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Preface 


A unique work in Sanskrit literature, the Yogavasistha is а long 
discourse of the sage Vasistha to the Ayodhya prince Rama. The 
discourse is preceded by by now an all too well-known episode 
of the sage ViSvamitra approaching King Dašaratha to ask him 
to spare his elder son to ward off the demons obstructing his 
sacrifice, Dasaratha initially expressing his inability to do so both 
because of his young age and the ferocious nature of the demons 
prone to employ all sorts of tricks in fight making them difficult 
to overcome even by seasoned warriors but relenting after the 
intervention of the sage Vasistha on his pointing out that itis not 
fair on his part to go back on his promise made by him to him 
(the sage ViSvamitra) at the first sight that he would do his 
bidding. Things were proceeding well up to this point. The 
problem was now with Rama who having undertaken the round 
of the earth had developed indifference towards worldly affairs 
realizing the ephemeral nature of them which was making him 
lose weight by constantly brooding over as to how to get out of 
pain and sorrow afflicting living beings. At the request of the sage 
. Vi&vamitra the sage Vasistha started instructing him in higher 
truth to take him out of the morass of depression. This long 
discourse the sage Valmiki reproduced in his own words. It is 
this reproduction that carries the name the Yogavasistha 
Ramayana or simply the Yogavasistha. What might have been a 
dry discourse on high philosophy assumed the form of a finished 
form of poetic composition at the hands of the master poet with 
a new style, hitherto not practised in verse in prose it was (Bana 
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being an example of it par excellence)—there is no instance of 
it in the entire body of Sanskrit literature—where one simile 
follows another, one metaphor follows another, one example 
follows another forming a long chain to explain a point. There is 
"breathlessness іп the work to weave а seemingly endless web of 
descriptions of anything worth of note giving a free play to the 
imaginative faculty of the poet. The result: The work has become 
a treasure trove for all kinds of researchers, the linguists, the 
literary critics, the historians and the cultural explorers out to dig 
into the past. 
The Yogavasistha is a massive work comprising 32000 verses, 
the figure the work itself records: moksopayabhidhaneyam 
samhita sarasammita trinSad dve ca sahasrani jüata 
nirvanadayini (IL.17.6), this Samhita called Moksopaya, the 
means for salvation, comprising thirty two thousand verses 
abounds in substance leading as it does to salvation It is clear 
from the above that it is one third of the size of the Mahabharata 
that is credited with hundred thousand verses. Except for the 
commentary Tatparyaprakasa of Anandabodhayati which covers 
the entire text divided in six Books, the sixth divided in two parts, 
the Pürvardha and the Uttarardha and is thus the biggest among 
the Books carrying the titles indicative of the subjects discussed 
therein. The text along with the commentary was published by 
the Nirnaya Sagar Press, Bombay in 1937 in two volumes with a 
total of 1572 pages in Royal size. The other commentaries, eleven 
of them, still in manuscript, are only on some portions of it. 
Probably because of the philosophical content of the work a 
number of scholars have confined themselves to the study of its 
philosophical aspect only while the fact is that it is a charming 
poem full of all kinds of rasas, sentiments and is supported by 
illustrations: kavyam rasamayam caru drstantaih pratipaditam 
(1.18.33). Philosophy is one aspect of it. The drstantas in it are 
in the form of the episodes numbering as many as twenty-five 
Comprehend, uy tht nl gigs у ping 
to its being subodha: sastr " ск ee) pointing 
; : am subodham evedam. . 
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It was in 1955 that I was called upon to teach a portion of 
the work describing the episode of Cudala, the Cüdalopakhyana 
prescribed as text for the Graduate course in Sanskrit at the 
University of Delhi. Though the publishers had brought out the 
episode in the form of a monograph separately with Hindi 
translation, I thought of procuring the entire text to form a 
complete idea of it to do justice to it. I started going through it 
word for word. Apart from its high philosophy what interested 
me were its multitudes of similes, metaphors, hyperboles, 
alliterations of all the eight types wih an unusual frequency of 
recurring sounds producing the rarest of the rare jingling effect 
and other figures of speech as also the graphic descriptions of 
cities, towns, forests, rivers, mountains, oceans, village hamlets, 
seasons, the Anyoktis. This was one part of the story. The other 
was its language, characterized by the use of the archaic words 
or the well-known words in unfamiliar meanings, made-up words, 
unusually profuse use of onomatopoeic words going with all sorts 
of sounds, the typical Taddhita formations, the ka (n)-ending 
formations, the un-paninian forms, the elliptical construction, the 
short forms for the fuller ones, the tautology, the verbs with 
cognate objects, the juxtaposition of words listed as synonyms 
in the lexica indicating the fine distinction in their meanings, the 

etymologies of the words which could provide the clue to their 
possible derivation and the changes in meaning of a big corpus 
of roots with the addition of preposition/s, Prakitit-type forms 
and analogical formations not going with the rules of grammar. 

As a backdrop to the linguistic appraisal of the work are 
addressed in the present volume the questions of its date and plan 
in good details taking into view what my predecessors had to say 
on these. After giving proper thought to all the available data I 
have veered round to the view that the work should belong to 
either the end of the 9® or the beginning of the 10% cent. A.D., 
though tradition ascribing it to Valmiki would carry it to pre- 
Christian centuries which the language of it would not 


corroborate. 
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I could hardly imagine that what started as a cha 
would become the passion of my life prompting me to explore 
it further and further, deeper and deeper. I could discover in it 
beautiful shades of poetry, arrestingly bewitching, its queer and 
quaint expression, its depiction of multi-layered Society in its 
various contours, its typical cultural mosaic. It has provided me 
immense joy, a kind of fulfilment that words fail to describe. 

Long back I had taken a vow to go through a bulky Sanskrit 
work like the Ramayana, the Mahabharata, a Purana or any 
abstruse work on Sanskrit grammar every year in its entirety in 
the age-old tradition of parayana. It was not necessary that it had 
to be a different text every time. It could be the same one the 
second time or the third time. With every repeat reading new 
material sprung out to take note of. It was in that context that I 
had gone through the Yogavasistha together with its commentary 
a couple of times. 

Originally my idea was to bring out the linguistic and literary 
appraisal of the monumental work in one volume but the work 
on some aspects of the literary appraisal, particularly the imagery 
which could be is as big as to form a monograph in itself is not 
yet complete. My sixth sense told me not to delay the publication 
of the results of the linguistic analysis for the sake of the literary 
one which may take time. I decided, therefore, to bring that out 
in the form of the present volume. I hope it, coming in line with 
my other similar work The Ramayana—A linguistic Study will 
meet with the same approbation as had received the earlier one. 


—Satya Vrat Shastri 


nce reading 


New Delhi 
2.05.2018. 
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The Date of the Yogavasistha 


Тһе date of the Yogavasistha is still a very complicated problem 
nowhere nearer solution although much has been written on it.! 
Like the dates of most of the earlier Sanskrit works there is no 
finality about it. Probably there can be none for, this work, as 
also most other similar works, do not furnish any real clue to their 
age. The only possible course, and the one generally adopted by 
researchers is to collect some internal or external data and hazard 
conjectures thereon. When this is done, arguments are adduced 
for a particular date and the opponent's views criticized. But there 
is no end to this process. Again others piece together some other 
evidence and arrive at a different date. The result is that dates 
differ and differ widely and the truth remains obscure. That is 
why an eminent scholar has said that “all dates in Indian history 
are pins to be bowled all over again.’ Nothing can be truer about 
the early history of India, whether literary or political. 

Among the five scholars who have discussed in detail the 
problem of the date of the Yogavasistha we may first mention 
B.L.Atreya. He thinks ‘that the author of the Yogavasistha cannot 
be placed before the middle of the 5% century A.D.” A brief 
summary of his arguments in favour of this date is given below: 

(i) By the time of Vidyaranya, who belongs to about the first 

half of the fourteenth century the Yogavasistha had 

become an authoritative work because he quotes from it 
profusely, about 253 times. 

(ii) Gauda Abhinanda, a Bengali Brahmin of the 9% century 

A.D. summarised the Yogavasistha in 6000 verses. From 
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(ші) 


(iv) 


©) 


(vi) 


this it follows that the Yogavasistha must be earlier than 
the 9® century A.D. š 
The Yogavasistha is а pre-šañkaran work, because the 
treatment of the Advaita philosophy here 1з rather 
unsystematic, vague and hazy. The author of the 
Yogavasistha is completely ignorant of $айКага and his 
philosophy. In his Vivekacudamani $айКата reproduces 
a number of verses and ideas from the Yogavasistha. 
That he is indebted to (һе Yogavasistha and not vice 
versa is proved by the fact that technical terms that 
Sankara uses are not found in the Yogavasistha. 
A comparison between the Yogavasistha and the 
Mandukya Karikas of Gaudapada, who is earlier than 
Sankara shows that the Advaita philosophy of the 
Mandukya Karikas is more akin to the Yogavasistha than 
to that of байКатасагуа and his successors. 
There is a positive evidence to the effect that the Advaita 
philosophy as that of the Yogavasistha existed before 
Sankara and Gaudapada. Bhavabbuti who belongs to 
about the 7" century A.D. uses the terni vivarta. He 
draws upon the Yogavasistha and incorporates a number 
of its verses into his works. This shows that the author 
of the Yogavasistha is earlier than the 7% century A.D. 
А number of verses of the Yogavasistha recur in the 
Vairagya Sataka and the Vakyapadtya. Now, Bhartrhari, 
the author of these works is said to have died in 650 A.D. 
This means that the author of the Yogavasistha is earlier 
= 650 A.D. It cannot be said as to how much earlier 
e is. 
It cannot be argued that the author of the Yogavasistha 
has borrowed the verses from the Vairagya Sataka and 
the Vakyapadiya, for the doctrine of Sabda Brahman is 
not mentioned in the Yogavasistha. It is impossible to 
believe that the author of the Yogavasistha could have 
Omitted to mention it, if he knew it. So the verses or parts 
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the Vairagya Sataka and the Vakyapadiya are borrowed 
by Bhartrhari from the Yogavasistha. Another factor that 
goes in favour of this stand is that the verse in which 
the term vivarta is found is rare and solitary one in the 
Vakyapadiya while in the Yogavasistha it forms the main 
doctrine and there is a very large number of verses in 
support of it. 

(vii) The author of the Yogavasistha was acquainted with the 
philosophy of Buddhism, the Tathata philosophy of 
Asvaghosa, (who belongs to the 1* century B.C.) the 
Sünyavada of Nagarjuna who is placed by scholars іп 
the 2™ century A.D. and the Vijiianavada of Asanga and 
Vasubandhu. Vasubandhu is believed by scholars to 
belong to a period between 420-500 A.D. It means the 
author of the Yogavasistha could not have lived before 
the 5* century A.D. 

(уйі) The way the whole of the theme of the Meghaduta is 
summarised in the Yogavasistha in three verses leaves 
no doubt that the Yogavasistha is a post-Kalidasan work. 
The date that is usually assigned to Kalidasa is the 5% 
century A.D. The Yogavasistha, therefore, cannot be 
placed before the middle of the 5% century A.D. Its 
author probably lived at the time of the downfall of the 
Gupta kings. The philosophy of the work, the 
descriptions of battles and wars, battle between 
VidUratha and Sindhu and the mention of the Hunas 
points to the same conclusion. 

(ix) The conclusion drawn from the evidence cited above is 
that probably the Yogavasistha is anterior to Bhartrhari 
and posterior to Kalidasa. 

From the above summary of the points developed by 
B.L.Atreya in support of the date suggested by him we find that 
he mainly rests his arguments, apart from philosophy, on 
Bhartrhari and Kalidasa. From the Vairagya Sataka and the 
Vakyapadiya, it appears that he thinks that both of these works 
belong to the authorship of one and the same Bhartrhari about 
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whom he says that he died in 650 A.D. It has now been 
conclusively proved that Bhartrhari, the author of the Satakas and 
Bhartrhari, the author of the Vakyapadtya are two different 
persons. Itsing seems to have been misled into saying that forty 
years before he came to India there had died a grammarian named 
Bhartrhari. Itsing confused the two Bhartrharis. For years scholars 
relying upon the statement of Itsing placed Bhartrhari, the author 
of the Vakyapadiya, in the 78 century AD. But latest researches 
have convincingly shown Bhartrhari, the author of the 
Vakyapadtya to be different from Bhartrhari, the author of the 
Satakas who is said to have wavered seven times between the 
home and the monastery. The author of the Vakyapadiya, is now 
placed on good grounds in the 3" century A.D? Now if the 
Yogavasistha, according to B.L. Atreya’s own admission* cannot 
be assigned to a period earlier than the middle of the 5% century 
AD. while the Vakyapadtya belongs to the 3" century A.D., it 
is the Yogavasistha which must have borrowed from the 
Vakyapadiya and not vice versa. And the argument that the term 
vivarta occurs in a solitary verse in the Vakyapadiya while it 
occurs in a number of verses in the Yogavasistha proves just the 
other thing that the Vakyapadiya is earlier and the Yogavasistha 
is later, because the philosophical doctrine of vivarta is more 
elaborately treated in the Yogavasistha than in the Vakyapadiya 
where it is merely alluded to. It is a strange argument that because 
in the Yogavasistha vivarta is more elaborately treated, it must 
be earlier. Further, to say that the doctrine of Sabda Brahman 
which is the main doctrine of the Vakyapadiya is nowhere 
mentioned in the Yogavasistha is at best an argumentum ex- 
silentio and does not prove anything. The statement that the 
Yogavasistha nearly summarises in three verses the theme of the 
Meghaduta is open to correction. The three verses in question 
merely give us the idea of sending the cloud as messenger and 
do not embody a summary of the theme of the Meghaduta. Yet 
чы argument has z force of its own. The idea of a cloud- 
essenger is generally believed to have originated with Kalidasa; 
CC'ook there is кобіне to skow that iPobuliot Have Beertontéived 
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by the author of the Yogavasistha, who is highly imaginative 
besides being profoundly learned. The argument is, therefore, not 
decisive, as Atreya says it is. There is, however, a hemistich of a 
verse not noticed by Atreya, in the Yogavasistha which is the 
same as in the Meghadiuta except for the first word which is etat 
in the Yogavasistha’ etacchrngam harati pavanah kimsvid ity 
unmukhibhir drstotsahas cakitacakitam mugdha- 
siddhanganabhih.? and adri in the Meghaduta: adreh $rngam 
harati pavnah kimsvid ity unmukhibhir drstotsahas cakitacakitam 
mugdhasiddhanganabhihf. This is decisive. It is *the habit of the 
author of the Yogavasistha, to quote P.C. Divanji, ‘to borrow the 
language of previous works such as the Upanisads, Bhagavadgita, 
Gaudapada Karikas, Vairagya Sataka, Meghaduta etc., and twist 
it slightly so as to fit in with his idea". In keeping with this habit 
the author of the Yogavasistha borrows a verse from the 
Uttararamacarita of Bhavabhuti and twists its language so as to 
spoil it a little. This verse not noticed by Atreya reads: 
kijjatkufijakathoragahvaranadikvatkaravatkicaka- 
stambhadambaramukamaukulikulah krauficacalo уат girihi 
etasmin prabalakinam pracalatam udvejitah kujitair 
udvellanti puranarohinataruskandhegu kumbhinasaksu 
The verse as found in the Uttararamacarita reads: 
guiijatkusjakufirakausikaghataghutkaravatkicaka. 
stambadambaramaunamaukulikulah krauiicabhidho "уат 
irih! 
Sasmi pracalakinam pracalatam udvejitah kujitair 
udvellanti puranarohinataruskandhegu kumbhinasah’ it 
A comparison between the verse as it is found in the 
Uttararamacarita and the Yogavasistha would reveal that the text 
of it in the Yogavasistha is a little defective. Probably it got 
damaged or corrupted when it reached the Yogavasistha. The 
readings in the first line of the stanza as found in the Uttara are 
certainly inferior and make little sense. It is a string of words quite 
unrelated in sense. What are we to understand by kvatkara? 
Evidently it stands for ghutkara, the hooting of the owls 
тез onsible for terrifying the whole flock of crows into silence. 
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What does kathora qualify? Where is hooting taking place? 
Certainly not in the mountain caves and the streams, etc. but in 
clusters of the bamboos which are said to be full of noise. 
Stambha and prabalakinam are perhaps scribal errors; but 
kraufcacalah by the side of girih is inexcusable. It is the writer's 
overfondness for a jingle at the sacrifice of sense. There must, 
therefore, have been a big time-lag between the Uttararamacarita 
and the Yogavasistha. That the Uttararamacarita of the two is 
prior from which the verse has been taken in the Yogavasistha, 
becomes pretty clear. The Yogavasistha, therefore, cannot be 
placed, as Atreya has done, before Bhavabhüti, who flourished 
in the 7® century A.D. Again, the idea of the line which is the 
4% pada of verse 19 in the 115% canto of the latter half of the 
Nirvana Prakarana is found in verse 7 of the Mandasore Stone 
Pillar Inscription of YaSodharman (c. 525-535). We may well say 
that the Yogavasistha is of a date later than 535 A.D. 

From the literary study of the Yogavasistha it becomes clear 
that considerable literary activity had preceded it and the author, 
a man of prodigous learning could not resist the temptation of 
incorporating into his work a line or two from earlier works which 
appealed to him most and which came readily to his mind to suit 
the context. He was not a plagiarist. His writings are characterised 
by originality and profundity of thought. As a poet he can stand 
comparison with the very best. He was a master of diction and a 
poet of exceptional ability but on account of these very factors 
efforts should not be made to place him as early as the 5" century 
A.D. Even later poets could be original and charming. 

Uptil now too much of emphasis has been laid on 
philsopohical and historical evidence to settle the date of the 
Yogavasistha and literary and linguistic evidences have been 
completely ignored. These can be decisive sometimes for they 

are unimpeachable. For one thing, we find that the Yogavasistha 
poetry is characterised by excessive alliteration as also rhyme, a 
few examples of the latter being: 
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kananumuktajalatapatalam йтези simhe sulatasatalami 
tarañganirdhutašilograkaccham mahitalakasam 
апатаКассһат!ї® 

senayor ubhayor asid yuddham udyatadanavam! 
nispistanagaragramagirikananamanavam!l i 
atmaikaramah paripurnakamo bhavabhayo rama 
Samabhiramah''? 

sarva eva jagadbhava avicarena caravah! 
avidyamanasadbhava vicaravisararavahii? 

Now, the use of rhyme in Sanskrit is a later development. Sten 
Konow is very right when he says, *Rhyme forms as essential 
element of versification in the poetry of the modern vernaculars 
and also of Prakrit but not in Sanskrit. Where rhyme occurs in 
Sanskrit poetry as, for instance, in that of Jayadeva, we may 
assume that the influence of the vernacular or of Prakrit poetry 
has been at work" !4. It is of interest to note that Sten Konow 
makes these observations in connection with a work of 
Rajasekhara who belongs to the 10 century A.D. Now, what are 
the special characteristics of the work of Rajasekhara are the 
special characteristics of the Yogavasistha. The obvious 
conclusion, therefore, from this is that the Yogavasistha belongs 
to a period when rhyme under the influence of Prakrit poetry had 
come to be accepted in Sanskrit. That period was evidently fairly 
late, about the second quarter of the 108 Century A.D. The 10% 
century, therefore, assigned to the Yogavasistha by P.C. Divanji, 
seems nearer the truth.15 He has arrived at this date from other 
sources. He has not taken help of the literary evidence which 
would also have been very helpful. The unusual profusion of the 
onomatopoeic words, some 100 of which have been traced in the 
Yogavasistha!6 (some of these 100 have been used as many as 
30 times), a number of Prakritisms, the highly ornate poetry, 
specially in the second half of the Nirvana Prakarana, too much 
of аШїегайоп—!7 all lead to this one conclusion that the 
Yogavasistha is a production of a fairly late period. It cannot be 
of the “second quarter of the 10* century A.D.” as P.C. Divanji 
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has said, although there is nothing inherently against it but 
because of the irreconcilability of this date with the fact of the 
existence of an abridgement of the азада, the 
Yogavasisthasara, by one Gauda Abhinanda in the 9! century 
A.D. P.C. Divanji, himself finds his date coming into conflict with 
this important piece of evidence for he himself says: 

It is also clear from what has preceded that he must 

have done that either during the first half of the 10% 

century A.D. or at any rate after that and that none 

of the arguments advanced by Dr. Atreya Jor the work 

in its present form having been composed earlier than 

that is likely to present any insurmountable difficulty 

except that based on the existence of the abridgement 

of Abhinanda (italics ours). As the evidence of its 

composition during or after the second half of the 10% 

century is so strong, the said arguments cannot be 

given a preponderating weight and some other 

explanation must be sought. 

This explanation he does not furnish. He concedes that he is 
not able to do so at present. But then how is the problem to be 
solved? АП other mass of evidence would be of no avail for this 
single evidence would offset all that. It is difficult to agree with 
the learned scholar that it (the abridgement of Abhinanda in the 
9'^ century A.D.) does not present any insurmountable difficulty 
in the way of the second half of the 10% century A.D. being 
accepted as the date of the Yogavasistha. In the absence of the 
satisfactory explanation of this important point it will be difficult 
to accept the date suggested by P.C. Divanji. We cannot set the 
turminus ad quem at the second half of the 10* Century A.D. We 
shall have to set it at the 9% century A.D. The work in its present 
form must have been in wide circulation before that date to have 
needed an abridgement. 

When we discuss the question of the date of the Yogavasistha 
it will not be out of point to mention here that there is a vast scope 
in a work like that for additions. With the passage of time the 
work must have grown and assumed the size that it now has. 
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Apart from the six sheaths which are a later addition, according 
to p.C.Divanji, Š while the real Yogavasistha, “is not the whole 
work, going today by that name, but only a portion of it extending 
from the 3rd Sarga of the Mumuksu Prakarana to the 213® Sarga 
of the latter half of the Nirvana Ргакагапа”, there seems to have 
been a good deal of interpolation in the text. The exact extent of 
it cannot be gauged at present for there is no critical edition of 
the work. Still there are some obvious things which cannot escape 
our notice. The use of the word jana in apposition with sajjana 
as in the expression sajjanam janam in the sense of a good person 
where /апат is tautological is a recent one. The verses)? in which 
we come across such expressions must be later interpolations. The 
same may be the case with highly ornate poetry found in Cantos 
115-119 in the second half of the Nirvana Prakarana. The use of 
the classical metres like Sardulavikridite, the Vasantatilaka, the 
Malini, the Drutavilambita and others, long compounds like 
ы ztilagrémdranyapuresthaigritarishnvagranaroccaya' 
vrotakzReanatakosanghattanasphsiajajaracarisandi s 
etc. the detailed poetic description of the hill-side villages and 
the various Anyoktis which have a beauty and charm all their own 
point to these cantos having been composed by a later poet. Or 
else it will be difficult to find a satisfactory evidence for this 
unusual outburst of poetry in these cantos which have given us 
some of the finest gems of Sanskrit verses. When we say that this 
poetry is by a later hand we do not mean that the author of the 
original Yogavasistha was incapable of writing such poetry. He 
was one of the greatest poets. But the style here is at variance 
with the other parts of the work and there is such a violent break 
that the above conclusion would certainly be irresitible. 

It is not easy to determine the date of such a work as the 
Yogavasistha which like the Ramayana and Mahabharata has 
continuously been strengthened by extraneous matter which is so 
skilfully woven into the original that it is difficult to extricate it 
even with the help of the best scientific aids of research. The 
original Yogavasistha must have been a much smaller text. The 
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Yogavasistha is said to have been composed by the sage Valmiki. 
He himself appears in the dialogue between Valmiki and 
Aristanemi and the dialogue between Valmiki and Bharadvaja. 
It is possible, says P. C. Divanji that the same Valmiki, who is 
the author of the Ramayana “might have put his ideas about the 
true nature and essence of the worldly phenomena and the attitude 
which the thoughtful amongst men should adopt towards them if 
they have the desire to remain unaffected by the delusion which 
the phenomena naturally cause, 7? in a very brief form. We шау 
agree with P. C. Divanji in that the Yogavasistha was originally 
a comparatively small, compact work by a single author. But that 
he was Valmiki, the author of the immortal Ramayana, we cannot 
accept. Why should the great Bard stop short at a small treatise, 
when moved to sorrow at the killing of a kraurica bird by a fowler, 
he could give us a long poem of six or seven kandas of the rarest 
charm? Certainly the original writer must have been a much 
humbler person than Valmiki, though this humbler later writer 
(who chose not to disclose his identity) created a work about the 
beauty of which he himself was so conscious: 
Sastram subodham evedam salankaravibhusitam! 
Каууат rasamayam сағи drstantaih pratipaditami 73 
“This is an easily comprehensible text, a charming poem with 
Rasa, adomed by figures of speech and explained with examples.” 
This verse probably furnishes the clue as to the redaction of the 
older text. A later writer probably found the skinny older text to 
be a little too dry and uninteresting and set about himself to put 
it in a new garb, charming and beautiful. He added illustrations 
to explain some of the points put forward in the original so that 
they may be easily comprehensible to the common man. To 
highly abstruse philosophy he gave a poetic garb and in the 
process so changed it as to make it look really different from its 
base, the small text of an ancient sage. A mightly super-structure 
ек ш the em foundations. Now, Yogavasistha did not 
050) ise, i m 
rerum a phical treatise, it became a rasamaya kavya. The 
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identity like many others before him for he was not writing 
something new but was only putting the old thing in a new garb. 
How could һе, therefore, give himself out as its author, although 
in the process of redaction he almost changed it in form, and not, 
of course, in content, His originality could never be questioned 
but such was the spirit of self-abnegation in ancient times that 
writers were only too silent about themselves. They effaced 
themselves and ascribed their works to age-old sages and saints, 
sages hallowed in public memory. Or perhaps there was this 
underlying motive that their works thus ascribed would be read 
more widely and preserved longer. This gave them some sort of 
inner satisfaction; but they did deny themselves popularity which 
could be theirs purely on merit. The language of the Ramayana 
and the Yogavasistha is so different that we cannot persuade 
ourselves to believe that the two works are of one and the same 
author. This is why some people think that the Yogavasistha, if 
it was from the pen of Valmiki, must have been in the form ofa 
nucleus which served as the basis for a later writer for building 
upon it a work of magic drapery. 

As has been said above, P. C. Divanji fixed the second quarter 
of the 108 Century A.D. as the date of the work, when it came 
to have its present form and content. This conclusion he arrives 
at, apart from other evidences, on historical evidence, viz., the 
occurrence of the name of Yasaskaradeva in the Yogavasistha, 
who had his palace in the town of Adhisthana. On a reference to 
Kalhana’s Chronicles of Kashmir we find that this was the name 
of a Brahmana, who was made a king by a class of Brahmanas 
which was then in power after the overthrow of Suravarman II 
by one Kamalavardhana іп 939. This Yasaskaradeva ruled justly 
till 948 A.D. and on his retirement was succeeded by his son 
Sangramadeva except for one day when his uncle's son Varnata 
ruled there at his desire. As for the city Adhisthana, it is 
mentioned in the Rajatarangini IV. 696. From the Introduction? 
to Stein's work it is found that one Pravarasena II who ruled in 
the second half of the sixth century founded a city Pravarapura 
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Nütanadhisthina in Heiuntsang’s time in 631 A.D. to distinguish 
it from the Puranadhisthana or the old city. It appears in course 
of time the short form of this, i.e. Adhisthana, came in use and 
was referred to in the Yogavasistha. The description of this city 
as found in the Yogavasistha resembles the description of it found 
in the Rajatarangint. It is stated in the Yogavasistha® that the 
city looked beautiful on account of the hills surrounding it. There 
was a peak of a mountain in the midst of it which was named 
Pradyumnasikhara on the top of which stood a king of houses”®, 
In the Rajatarangint there is а mention of a hill named Pradyumna 
whose modern name is Pampar. There is a further mention of the 
building of two temples and a Matha for ће Pasupata mendicants 
by King Ranaditya of Kashmir and his wife. From this it may be 
inferred that there may have been structures in Adhisthana or 
Nutanadhisthana, the alternate name of Pravarapura. From the 
identification of YaSaskaradeva of thé Yogavasistha with the 
Brahmana king of the same name of Rajatarangini and the 
Adhisthana with Pravarapura, P. C. Divanji has built up a case 
for the author of the Yogavasistha to have flourished in any case 
after 949 A.D. or in the second half of the 10% Century A.D., as 
he could put it. He has taken great pains to secure the 
identification which is complete. But how will this date agree with 
the fact of Gauda Abhinanda’s abridgement of of the 
Yogavasistha in the 9 Century A.D.? An abridgement 
presupposes the existence of the original. The only conclusion 
to be drawn from this is that the portions of the Yogavasistha on 
which P. C. Divanji builds up his theory of the second half of 
the 10 century A.D. do not form part of the original text. They 
are subsequent additions. It appears rather odd that P. C. Divanji 
himself says, *The second reason why I consider that these are 
subsequent additions in the work is that there is a distinct and 
unmistakable reference to a king of Kashmir of the name of 
Yašaskaradeva27 and yet he tries to fix the date of the 
Yogavasistha on the basis of these very “subsequent additions." 
The whole setting there has a modern look about it. The use of 
Che PerbSin Кенге deiiséowas ubaall) them das operandi of 
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the interpolaters as would Бе seen from the Bhavisya Purana and 
other Puranas. The explanation that Vasistha, the great sage, might 
have had a prophetic vision of the incidents to take place is feeble 
and is hardly likely to carry conviction in an age of scientific 
thought. P. C. Divanji cannot persuade himself to believe that the 
unnamed author of the Yogavasistha was living in an age prior 
to that of Yašaskaradeva. The familiarity that the author shows 
їп describing the places and persons residing in Kashmir makes 
Divanji believe that he (the author) must be writing this account 
when Yaśaskara was ruling Kashmir and Nrsimha was his 
minister or when one of the successors of Yasaskara was оп the 
throne. Now, we are in perfect agreement with Divanji so far this 
portion of the Yogavasistha is concerned. Any one who composed 
it must have been a contemporary of Үаѓаѕкагайеуа or must have 
followed him not long after. But this we cannot say of the whole 
of the Yogavasistha. Even after the old nucleus of Valmiki had 
been put in a new garb and the new Yogavasistha had emerged, 
there was ample scope for interpolations in it. In a huge work 
like this there is enough scope for further additions and accretion 
of much foreign matter. Our contention is that Yogavasistha 
minus later additions which may never be discovered or if 
discovered, will be discovered with stupendous labour, must have | 
reached its present shape earlier than the 9® Century A.D. when 
Gauda Abhinanda thinking the volume of the work to be rather 
unwieldly set about to prepare an abridgement of it so that it may 
be more handy for the common man for whose upliftment it is 
meant. 

Ninth Century A.D. is, therefore, the terminus ad quem. What 
is then the terminus a quem? Shiva Prasad Bhattacharya fixed it 
in the 12% Century A.D. His principal arguments for this are: 

(i The Yogavasistha has a Buddhistic setting. There are 
certain episodes or Akhyanas which deal with cycles of 
births much like the Jatakas. 

(i) The author shows favouritism for certain words like 

E Malita, Buddha, Bhava, Stinya, Cit, Atman, Karman, 
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Nirvana, etc. The rather unorthodox connotation attached 
to them shows his leaning towards Buddhistic tenets. 
The Yogavasistha mentions the Parasikas and 
Tamrayavanas” in a brief account of battle between the 
kings of Western India. The Parasikas were the people 
of Afghanistan who began to attack India after the 10% 
Century A.D. in hordes for plunder and ravage and 
ultimately acquired mastery. In the story as given in the 
Yogavasistha, it is not said as to whether the Indian 
princes were overthrown or any part of India was 
conquered by these. 
The reference to the Vedanta philosophers as the 
Vedantins or the Vedantavadins” would point out the 
time of the work to be after Šañkara. 
In the Yogavasistha the Puranas are called Bahupathas?! 
or having many readings or recensions. Moreover, from 
another text,22 it appears that the author of the 
Yogavasistha was familiar with the Bhagavata Purana. 
Its acceptance of the hard and the fast division between 
Armáakal and Bhagavattva of Visnu is just on the line 
of the Bhagavata Purana which according to Pargiter? 
was a Work of the 10* Century A.D. 
The commentator of the work Anandabodhasarasvati, as 
he himself says, was the earliest to comment on the 
Yogavasistha.** He belongs to ће 17" Century A.D. 


All these facts mentioned above lead, according to 
Bhattacharya, to the conclusion that the Yogavasistha must have 
been written between the 10% and the 12 Centuries A.D. 

The arguments put forward by Shiva Prasad Bhattacharya 
have all been very well examined by B.L. Atreya and P.C. Divanji 
who believe the Yogavasistha to have come to assume its present 
shape after the 5 Century A.D. and the second half of the 10% 
Century A.D. respectively. 
| As for the mention of the Yavanas or the Parasikas we know 
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the 10 Century A.D. Moreover, ће Parasikas were the Persians 
and they are mentioned in the Mahabharata. Their mention in 
the Yogavasistha, therefore, should not be taken as a proof for 
the late date of the work. 

Even if the work be conceded to be post-Sankaran on account 
of the mention of the followers of the Vedanta school by the term 
Vedantins or Vedantavadins, we are nowhere nearer the period 
of the 108-128 Century A.D. when the work might have been 
composed. This evidence only leads to the conclusion that the 
work is of a period later than 820 A.D. when байКагасагуа is said 
to have died. But there is reason to infer that the work is pre- 
Sankaran. At any rate the Vedanta philosophy did not originate 
with Sankara. Sankara only made the mass of Vedantic theories 
afloat much before his time into a system. The occurrence of the 
term vivarta in the Vakyapadiya of Bhartrhari which the latest 
modern researches have proved to be a work of the 3" Century 
A.D., if not earlier?? and the Uttararamacarita of Bhavabhiti, a 
work of the 78 Century A.D.36 and the presence of the seeds of 
the Vedantic thought even in as early a period as that of the 
Vedas?? and the Upanisads would lead inevitably to the 
conclusion that the Yogavasistha had enough to draw upon so far 
as its Vedanta philosophy was concerned. “The Yogavasistha, 
because of its palpable inconsistencies and its sweet vagueness 
in technology”2® precludes the possibility that its author had 
before him a highly systematic and philosophical work of 
Sankara. “That no writer and scholiast on Philosophy earlier than 
Vijñanabhiksu had used it as an authority” to refute or defend a 
position? would only strengthen the above contention that it was 
a work of the Ramayana and the Mahabharata style which are 
compendia of all the information and, therefore, efforts should 
not be made to make it subsequent to any particular writer, much 
less Sankara. “The philosophical groundwork of the Yogavasistha 
is a complex fabric of theories and doctrines, not very closely 
and systematically joined" ^. 

The other contention of Shiva Prasad Bhattacharya that the 


author of the Yogavasistha shows the influence of the Bhagavata 
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Purana, a work according to Pargiter of the 10% Century A.D., 
can be effectively countered as P. C. Divanji has done, by pointing 
out that the latest researches have fixed the date of the Bhagavata 
Purana much earlier. As В. N. Krishnamurti Sarma has said, “The 
Bhagavata Purana was well-known in the 10th Century, extant 
in the Seventh, not unknown in the sixth and had very likely been 
composed in the 58 Century A.D., if not earlier still.”41 If the 
Bhagavata Purana had been composed in the 5" Century A.D. 
or even earlier than that, the author's (of the Yogavasistha) whose 
date we have fixed before the 9 Century A.D. familiarity with 
Bhagavata Purana would be very natural and would not lead to 
any such conclusion as the one Bhattacharya has arrived at. If 
the Bhagavata Purana belongs to at least 5" century A.D. if not 
earlier and the date of the most of the older Puranas is earlier or 
later than this date, it would not be surprising if by the time of 
the Yogavasistha, i.e. before the 98 Century A.D., they come to 
have many readings or recensions. The argument of the Puranas 
being called Bahupathas in the Yogavasistha is not conclusive 
and should not be stressed a little too much. 

That the earliest commentator on the work belongs to the 17% 

Century A.D. is no proof positive for the late production of the 
work. There have been instances where works produced quite 
early did not have commentators until a very late date. Even in 
the case of ће Rgveda the earliest work of the mankind, the 
earliest well-known commentary so far available is that of Sayana 
who belongs to the 14% Century A.D. Helaraja, the earliest 
commentator? on the Vakyapadiya of Bhartrhari, a work, as has 
been stated above, of the 3% Century A.D. or of a period earlier 
than that belongs to the first half of the 10 Century A.D.“ 

The late appearance of the commentators may be an 
indication in the case of the Yogavasistha, of the comparative 
neglect that it suffered as would be evident from the fact that “no 
scholiast and writer on philosophy earlier than Vijñanabhiksu 
seems to use it." This neglect may be due to the Yogavasistha’s 


“palpable inconsistencies and its sweet va ueness i 
technology”45, s Р 
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As for the Buddhist influence Shiva Prasad Bhattacharya 
himself concedes that ..."This does not help us much beyond 
proving that there was an admixture of Buddhistic doctrines; as 
to time it does not take us much beyond the sixth Century A.D., 
even if the author be regarded as a rather late follower of the 
Yogücarin teacher Asañga”6. 

Now, that all the arguments of Bhattacharya have been 
effectively dealt with, we cannot fix the terminus a quem at the 
12% Century A.D. Nor can we agree with P.C. Divanji to fix it at 
“the fourth quarter of the 10® Century". It must Бе fixed, as 
we have stated above, at the 9th Century, A.D. when an 
abbreviation of it by the name of the Yogavasisthasara by Gauda 
Abhinanda appeared while we are prepared to concede that 
additions and interpolations were carried on in the work even 
down to a very late period. Even allowing a period of one hundred 
or at the most two hundred years from the redaction of the nucleus 
to the appearance of its abridgement, we may say that the work 
might have been a product of the 8® or at the most of the 7th 
Century A.D. This date does not come into conflict with the fact 
of the “Каууа style paraphernalia with which the work is 
permeated" which together with rhetorical effects and conceits" 
would go to show that it is a specimen of the later exhuberant 
but extravagant Kavya style.” This extravagance ог exhuberance 
in Kavya was as much a characteristic of the period between the 
7% to 9% Century A.D. as it was that of the period between the 
10% to 12% Century A.D. 

V. Raghavan is the last to approach the problem of the date 
of the Yogavasistha*®. He has taken great pains to controvert the 
theory of B. L. Atreya that the Yogavasistha is a post-Sankaran 
work. Even if we agree on the basis of Raghavan’s argument and 
the fact of direct attacks on Sankara’s doctrines in the 

Yogavasistha and a pointed reference to a work in 
Vivekacudamani to which P. C. Divanji has drawn attention in 
his paper,“ we do not find ourselves in insuperable difficulty for 
the last date for Sankara as proposed by some scholars which is 
820 A.D. The Yogavasistha might have come to its present shape 
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round about 850 A.D. Forty: to forty five years should be а 
sufficient period for the Yogavasistha to have become so popular 
With the masses as to necessitate an abridgement of it. However, 
there is a powerful body of opinion among scholars which 
believes that there have been many Sañkaracaryas and among 
them the first one, the Adi Śaùkarācārya, the author of the Bhasya 
on the Vedanta Sutras and the Vivekacudamani belongs to the 1 
century B.C.50 The $айКага evidence which has been pressed а 
little too much by some scholars does not prove anything 
conclusively and, therefore, not much importance needs be 
attached to it. 

It is rather interesting that there is a mention quite a few 
times?! of inscriptions in the Yogavasistha in the form of standard 
of comparison, Upamana. This may well lead to the surmise that 
the author or the redactor of the Yogavasistha was very familiar 
with inscriptions and that he was living in a period when these 
were quite in abundance in the country. Surely the thing with 
which a person is more familiar generally comes to his mind when 
he seeks to compare one thing with the other. This fact would go 
against the theory of the early date of the Yogavasistha. It is in 
the 8% or the 9® Century A.D. that we find that India is dotted 
with inscriptions on stone slabs and pillars. This must have been 
very much in the mind of the author of the Yogavasistha, when 
he gave it the form in which we find it today, of course even in 
the 5" Century A.D., the date proposed by B.L Atreya, we have 
a number of inscriptions of the Guptas and the Vakatakas and 
before them the inscriptions of the Indo-Greeks and Indo- 
Bactrians and the Mauryans, yet all of them taken together do 
Dot reach the vast figures which we find in the later centuries 
which seems to have very much struck the author of the 
Yogavasistha. However, there is bound to be difference on this 
point because apart from throwing some vague hints this does not 
take us anywhere nearer to the definite date of the Yogavasistha. 
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which has unfortunately left no biographic details about himself. 
Arguments and counter-arguments will continue to be given in 
support of one view or the other, till some conclusive evidence 
is available??. As matters stands at present, we can only put 
forward a theory which will be one of the many in the field. The 
above discussion leads us to these three conclusions:— 

(i) That the Yogavasistha is a work of the first quarter of 
the 9th Century A.D. while in the last quarter of it there 
had appeared an abridgement of it. 

(ii) That there was a nucleus of the Yogavasistha which must 
have been very ancient. In the 9th Century A.D. some 
master genius adopted it as a basis and built upon it a 
super-structure. It was he, the anonymous writer, who 
gave to the Yogavasistha its present form. 

(iii) That the Yogavasistha continued to be enriched with 
extraneous matter from time to time and interpolations 
in it continued to be made inspite of definite form which 
was given to it in the 9th Century A.D. 
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Oriental Journal, 1933-34, p. 166. : 
16. See the author's article: Onomatopoeia in the Yogavasistha, 
Transactions of the Linguistic Circle of Delhi, 1968, pp. 13-28. 
17. The Date and Place of Origin of Yogavasistha, The Calcutta 
Oriental Journal, 1933-34, p. 166. 
18. ibid., p. 156-57. 
19. VI (ii). 1.8.25. 
20. VI (ii). 115.7. 
21. VI (ii) 115.41. 
22. P. C. Divanji; The Date and Place of Origin of the Yogavasistha, 


The Calcutta Oriental Journal, 1933-35, p. 158. 
23. П. 18.33. 


24. Chapter V, para 82, pp. 84-85. 

25. IV. 32.11-15. 

26. IV. 32.16; VI. 32.11.13. 
So, when we talk of the author of the work we mean by it the 
writer who gave the Yogavasistha its present shape. For us that 
anonymous poet is the author. 

27. The Date and Place of Origin of the Yogavasistha, The Calcutta 
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The Yogavasistha Ramayana: Из probable date and place of 
inception, Proceedings of All India Oriental Conference, Madras, 
Volume III. 1924. pp. 545-554. 

III. 37.20-24, Cf. also. 

IV. 21.26; Ш. 4.5; Ш. 13.35; Ш. 3.33; III. 3.40; Ш. 4.68; II. 
2.8.9; IV. 2.29; IV. 11.63; IV. 11.20; IV. 21.39. 

VI. 22.20-27. 

УІ. 64.31-33. 

This statement of Bhattacharya is questionable. Pargiter merely 
says that the Bhagavatapurana belongs to a period later than the 
7% century A.D. 

Purana Texts of the Dynasties of the Kali Age, App. П, pp. 85- 
86, Motilal Banarasidas, 1961. 

Ananyapurvavyakhyatam grantham me vyacilarsatah, 
introductory verses to the commentary, verse 24. 

Vide Sadhu Ram, The Date of Bhartrhari, Journal of the 
Ganganath Jha Research Institute, Allahabad, 1952. 

S. К. Balvelkar, Later Life of Rama (Uttararamacarita), Harward 
Oriental Series Vol. 21, Introduction, p. XLIV. 

Satya Vrat Shastri, Advaitavadah, 5ағазуай Susama, (Journal of 
the Sanskrit University) Varanasi, Vol. XII, Parts 3-4, Samvat 
2014. 

Shiva Prasad Bhattacharya, The Yogavasistha Ramayana, Its 
probable Date and Place of Inception, Proceedings of the All 
India Oriental Conference, 1924, Madras, p. 549. 


. ibid., p. 240. 
. ibid., p. 550. 
_ The Date of the Bhagavata Purana, Annals of the Bhandarkar 


Oriental Research Institute, Poona, Vol. XIV, Part III-IV, pp. 
182-218. 


. There is no certainty about the date of the other commentator 


on the Vakyapadtya, Punyaraja. 
ibid p. 652. 


. The Yogavasistha Ramayana, The Probable Place and Date of 


Inception, Proceedings of the All India Oriental Conference, Vol. 
Ш. Madras, 1924, p. 549. 

ibid., p. 549. 

ibid., p. 548. 
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47. 


48. 


49. 


50. 


51. 
52. 


тһе Date and Place of Origin of the Yogavasistha , 'The Calcutta 
Oriental Journal, 1933-34, last line, first paragraph, p. 167. 
The Date of the Yogavasistha, Journal of Oriental Research, 
Madras, Vol. XVII, 1947-48. 

The Date and Place of Origin of the Yogavasistha, The Calcutta 
Oriental Journal. 1933-34, p. 167. 

V.B. Athwale, The Date of Adya байКагасагуа (The First 
Century A.D.), The Poona Orientalist, Vol. XIX, January, 
October, 1954, S. Srikantaya, Date of байКагасагуа, Journal of 
the Mythic Society of India, Vol. XXXXVI, 1955-56. 

III. 61.8; Ш. 62.16; IV. 2.20; VI (1) 46.33. VI (i) 46.36. 

We are unable to agree with Prof. Stecherbasky “that Prof. Atreya 
has brought the problem (of the Date of the Yogavasistha) very 
nearer to its final solution" ... Vasistha Darsanam, chapter, П. 
p. 19. 
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The Plan of the Yogavasistha 


The Yogavasistha is divided into six chapters which are titled as 
Vairagya, Mumuksu, Utpatti, Sthiti, Upašama and Nirvana. The 
Nirvana-prakarana is the biggest of all and is divided into first 
half (Pūrvārdha) and latter half (Uttarardha). According to a 
statement in the Yogavasistha itself the work contains 32000 
verses,! but the vulgate edition of it as brought out by the Nirnaya 
Sagara Press does not contain more than 29289 verses, which are 
divided into various chapters in the following manner: The 
Vairagya has 1146, Mumuksu 807, Utpatti 6304, Sthiti 2414, 
Upagama 4322, and Nirvana 14296 verses (in the first part of this 
chapter there are 5331 verses, and in the latter part 8965). 

In the beginning of the work the author gives his reason for 
composing it. It is that the sage Valmiki composed a few Rama- 
stories and taught them to his pupil Bharadvaja who, recited them 
to Brahma on the mount Meru. Brahma was highly pleased with 
him and asked him to choose a boon. Bharadvaja asked him to 
show the path by which people could be freed from misery. 
Brahmi told him to go to Valmiki and request him to finish the 
Ramayana, which he had begun to write in the form of a dialogue 
between Rama and Vasistha, but had not completed. By reading 
this people would attain true knowledge which would lead them 
to final absolution. Not only does Brahma ask Bharadvaja to go 
to Valmiki with this request, he himself goes to his Asrama and 
requests him to complete the Yogavasistha Ramayana which had 
been left unfinished by him. This he should do, suggests Brahma, 
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so that peóple may be freed from misery. Valmiki agrees and 
completes the work. 

The introduction to the Yogavasistha is rather interesting and 
in matter of style resembles the Bhagavata. The story is 
introduced like this: A Brahmana named Sutiksna goes to the sage 
Agasti and asks him which of the two paths, the path of action 
and the path of knowledge, would be better for one who seeks 
final emancipation. Agasti replies that none of them would be 
better. Both would be needed just as both wings are needed for a 
bird for flying. Then to illustrate his point he introduces a dialogue 
between Agnivesya and Karunya. While doing so he introduces 
a subsidiary dialogue between Suruci, an Apsaras, and Devaduta 
who tells her that he went to the sage Valmiki with a request from 
his Lord Indra to explain to King Aristanemi, who was practising 
severe penance, the true nature of things so that he may not refuse 
to come to heaven. Valmiki agreed to this request of Indra and 
the Devaduta took King Aristanemi to him. When the king asked 
him to explain the true nature of things, Valmiki recited to him 
the Ramayana which he had composed in the form of a dialogue 
between Rama and the sage Vasistha. Valmiki’s claim was that 
one who would listen to this Ramayana would become 
jivanmukta. King Aristanemi listened to this Ramayana. In the 
course of the recitation of Yogavasistha Ramayna Valmiki 
introduces a number of upakhyanas to illustrate certain 
philosophical principles and to make the work interesting and 
easily intelligible to the masses. In fact, the zeal of the author to 
create interest in his work is so intense that he gives his dull and 
drab mass of philosophy a highly poetic garb, which has a 
permanent appeal and charm for connoisseurs of literature. Then 
his work is not restricted to the Santa Rasa which must 

predominate in a work propounding highly philosophical 
doctrines leading to vairagya, the spirit of renunciation; but also 
turns into a work by which one attains final emancipation. It 
introduces a number of Rasas to attract the people with different 
and varied interests. The descriptions of natural phenomena, 


battles and wears, floods and conflagrations are all there to keep 
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the reader engrossed. It is these which are introduced 
intermittently, not to allow the interest of the reader to flag at 
any time. қ 

The first two sargas of the Vairagya-prakarana form ап 
introduction to the Yogavasistha. The actual dialogue between 
Rama and Vasistha which begins from the third canto of the 
second chapter called Mumuksu is prefaced by a description of 
the state of despondency of Rama when Visvamitra comes to take 
him to the forest, his advice to him to behave like King Janaka 
who would perform his duty without any feeling of attachment 
or sorrow and his request to Vasistha to tell him how he should 
behave, which he (Vasistha) complies with readily. This is the 
subject-matter of the work from the 374 canto of the Vairagya- 
prakarana to the 24 canto of the Mumuksu-prakarana. From the 
3rd canto of the Mumuksuprakarana to ће 213% Canto of the 
Second half (Uttarardha) of the Nirvana-prakarana is the real 
Yogavasistha, the dialogue between Rama and Vasistha. From the 
214% canto the story is given a finishing touch. King Dasaratha, 
Rama, Laksmana, Narada, and Satrughna, express their gratitude 
to Vasistha for the upadega and there is a description in detail as 
to how King Dasaratha honoured the Brahmanas, fed them and 
worshipped them. In the 215% canto, Valmiki winds up his 
dialogue with Bharadvaja. 216% is the last canto of the 
Yogavasistha and serves as the finale to the incidents with which 
the work is introduced. In the first two verses of this canto the 
dialogue between Valmiki and Aristanemi comes to an end, the 
latter telling the former in verses 3-8 that his ignorance is now 
removed and he, therefore, is ready to go to Indra’s abode. In 
verses 9 and 10, the Apsaras expresses her satisfaction and allows 
the Devadüta to go. In verses 11-12 Agnivesya winds up his talk 
with his son Karunya, the latter informing him on a query from 
the former that he would henceforth behave in an unconcerned 
manner, neither insisting upon the performance of the rites nor 
avoiding them. And then comes the end. The dialogue between 
Agasti and Sutiksna is wound up. Agasti tells Sutiksna that he 
should not entertain a doubt about jfianakarman and think that 
actions do not lead to bondage after true knowledge has been 
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attained. From verses 18-24, Sutiksna expresses his gratitude to 
his teacher for it is on account of his grace only that he has come 
to know what he should.? The last two verses аге in praise of 
Brahma and Vasistha respectively. The work closes with the lines: 
ekam nityam vimalam acalam sarvadhisaksibhutam 
bhavatttam trigunarahitam srivasistham natah small 


The Six Sheaths 


P.C. Divanji has in his inimitable way explained the six 
sheaths of the Yogavasistha: “The Atma of the teaching of 
Vasistha (from the 344 sarga of the Mumuksu-prakarana to the 
213" sarga of the second half of the Nirvana-prakarana which is 
the real Yogavasistha) to Rama is placed in the first sheath of a 
dialogue between Bharadvaja as well as Brahmà and Valmiki, that 
again in the 2™ sheath of a dialogue between Valmiki and 
Aristanemi, that again in a 3" sheath of a conversation between 
Valmiki and Aristanemi, that again in a 4th sheath of a 
conversation between the Devadita and Suruci, the Apsaras, that 
again in a 5“ sheath of a teaching imparted by a Brahmana named 
Agnivesya to his son Karunya, that again in a 6" sheath of a 
dialogue between the sage Agasti and his pupil Sutiksna, and that 
again in a 7% sheath which is a very thin covering as it consists 
only of four verses by the unknown author, by the first three of 
which he makes obeisance to the Highest Essence and by the 
fourth of which he introduces the dialogue between Sutiksna and 


ЖЫН Thus, there are seven layers in the Yogavasistha as it exists 
today?" 
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The Yogavasistha: 
A Linguistic Appraisal 


The Yogavasistha is always a fascinating study. This charming 
rasamayakavya! has exercised a very powerful influence on the 
life and thought of millions of people of India over the ages. A 
voluminous work of some thirty thousand stanzas in its vulgate 
edition it can certainly be expected to be a good repertory of all 
kinds of information—historical, social, religious and cultural. So 
can it be a good index of the language as it obtained in 
contemporary society. Unfortunately, not much work has been 
done on this aspect of it so far. Some stray attempts? have, no 
doubt, been made, but no complete study is available yet. It is 
proposed to study here some of the different aspects of the 
language of the great work which deserve special notice. 


1. Unfamiliar Words or Words 
with unfamiliar meanings 


These include such words as айрағиһаз feather, añjas* 
manifestly, asthi? conch, asthi kernal$, asthila’, asthtvat? knotty, 
Gpatanika? introduction, arabhati!? confused noise, hullaballoo, 
avata" coming out, issuing forth, bhissa'? skin, a cover 
enveloping the seed (bijasaravaranabhagah), bhrami'3 confusion, 
Jack of balance in thinking, carma!4 husk (used in the context of 
paddy), cendaka!? a support made up of grass (to be put on the 
head), dandapada!6 beating of the foot, dat!! ivory vessel, 
daradin’® under the influence of poison, dhvarisika!? destruction 
in between the two Manvantaras (vide commentaryTP, 
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Manvantarasandhipralayah), gargata” a kind of instrument, 
garta?! wound, guduccha? or guluccha? or gulucchaka™ a bunch 
of flowers or a cluster of blossoms, gharsula? given to rubbing, 
126 an expletive particle, jambulaka?! fox, janya?* a (skilled) 
soldier, a warrior, kaccha? armpit(?), kalamagopika™ the female 
guard of paddy, kaksa?! heap of straws or joint of tree-trunk and 
branches?2 karabha 33 ass (gardabha) or bear (bhalluka), kasma*4 
swoon, kalika35 ignorance (avidya), kharolika*® a game for 
merriment, kina?” hollow of a tree, kiraru?* shrivelled grains, 
kopita? highly tormented or excessively harassed (atipidita), 
171100 separateness, variety, kuka*! to seize, langula the tongue- 
like piece of iron that hangs from the hollow of a bell, Jekha a 
dug up channel, matha^^ annihilated (by the gods), mihika* mist, 
pàdajati' of superior quality, mrdvika*’ very soft, palyula^* heap 
of dry leaves etc., paribimbitavat'? desired, padu” a horse shoe, 
patala?! a flower basket, (puspakarandaka), patalandheksana™ 
blind of eyes because of cataract, patalinr? eye that has developed 
cataract, patrala?* covered with foliage, phalini5 (kalpalata), 
desire-yielding creeper, pindabharya°5 a fleshy knot in the left 
side of the abdomen, pitala?! yellow, prativisa?? poison creeper, 
puryastaka? the Self, repha a bee or its wing or its humming, 

ritis! brass, Sabdika? one making sounds, samkhya® light, 

samsika® doubtful, sara® entire, complete, sukta®® honey 

(maksika), samsikaS! darkness, tarnaka® calf, tarsula® thirsty, 

tandavini” a female dancer, trpamani!! а kind of stone which 

attracts grass to it, vacaniya” to be made to speak, vastuka? a 

place of habitation, vidhurita™ disturbed, ksubdha, vikalita’ 

ты, yamayatra?5 a festival in honour of Yama, the god of 

eath. 

Of the many rather little known names of divine beings and 
human beings occurring in the work mention may be made of 
Rupikas"", a species of Pišacas, and Sarvarta’®, brother of 
Brhaspati. 

There are a number of obscure names of plants and trees too 


that find mention in the work. First we have the Slesmataka", a 
tree i 
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tree growing in dirty or impure places, sakantakam 
amedhyastham.’ 

Of the other botanical terms occurring in the work mention 
may be made of bheruka® name of a flower considered rather 
auspicious, ега,21 a kind of grass, also called eraka, guduccha?? 
name of a creeper, or a particular medicinal herb with quick 
healing properties, kurantaka® a kind of thicket, madanaphala* 
and matulinga®*, some kind of fruits, the latter believed to increase 
the heat in the body (pittam uddipayati) when eaten. 

Of the many unfamiliar names of birds and insects occurring 
in the work mention may be made of casaš6, ghurnika®’, 
krakara®®, valmika?, vatika?? and sali?! all different kinds of 
birds, pracika® a kind of spider with long feet, puttikz? and 
valakhilyas?^ some types of insects, varvanas? blue flies 
(nilamaksikas), valangika?6 а kind of animal. 

There are a few words which are rather little known names 
of places whose proper identification is not possible. Of them 
mention may be made of bhutagraha? (bhutamandala), dīna”, 
kiramandala?? and $аиКа\®. 


2. Made-up words 


Abhijatopala"' crystal, amarasailendra!? and аеуаса!а!93, 
the mount Meru, agrasuti! water basin round the root of a tree, 
arkamaniV or arkaratna106, the sun jewel (suryakantamani), 
asatsaka!°7 a thing which has no existence in reality, 
asuradesika'°® бакта (lit. desika-guru of the Asuras), 
avakaranila!99 (pralayavayu), the wind at the time of Destructon, 
аууара!19 deity, bhavacarin!!! the people who are wont to subsist 
on whatever (little) they get in return for their labour (vide 
commentary tattaddinapraptannabhaksanasilah), dhatuksobha!'2 
disturbance or disequilibrium in humours, jalakara spider!13, 
kampika114 winnower, khadgaprsthi!!5 or asišira116 the edge of 
the word, maruvahpratyaya!!! mirage, meghavidhi!'* Indra, 
lobhilinga!!9 given to sexual pleasures, nangaka!?? Cupid, pandu 
аса!а121 the mount Kailasa, patavasa!22 pollen, phalamrj!25 fruit- 


plucker fruit-gatherer), ригапаўа!?* the western quarter, 
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ragatantrita125 passionate, гішуата!26 the Sun, sitoda!2? the lake 
Acchoda; sthiramani!28 crystal, tantribhara!?,, a leather bag with 
strings, tapaka!?? the Sun, tapanadt'3! mirage, taptakaricanarut!*? 
fire, tuhinahara!?? fire, Иғпауи134 a sheep ог a ram, utkara palm 
of the hand, vanala'35 cloud, varakalpana'?6 bestowing of honour 
on the best of the soldiers; vyomaplava!?" an aerial car. 


3. Etymologies 


In common with many other older works the Yogavasistha 
does contain a few etymologies. A few choicest examples of them 
are taken up here with such comments as are deemed necessary. 


Brahma 


The reason why Brahma is called so is given in the 
Yogavasistha in an interesting manner. The primeval child born 
of lotus, when getting up from its enclosed bed gave out the first 
cry of Brahma and so it came to be called Brahma: 


garbhatalpat samutthaya padmajah prathamah sisuhi 
brahmeti Sabdam akarod brahma tena sa ucyatell 138 
Now, this seems unconvincing and is purely fanciful. But the 
author knows the correct etymology too. That is why at another 
place he says: 
brahmedam brmhitakaram brhad brhad avasthitam!?? 


Brahma is so called because it is brmhita, i.e. it is derived 
from Vbrrih and rightly so. Our contention is that just as the word 
Brahma is derived from Nbrmh so should the word Brahma be 
derived from it. Why should a different explanation be suggested 
to explain the word Brahma when the more reasonable one can 
be easily offered. 


Bhasa 


à To show that certain names are significant, our author gives 
us interesting mythological stories. In the story of Вһаѕа, as given 
in the Yogavasistha, when the deer reappeared in human form 
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from the fire lit by Vasistha the people assembled in the court of 
Dasaratha were simply amazed at the refulgence (bhasana) of his 
attire and they exclaimed, ‘what a brilliance’ (aho bhah). From 
this bhasana brilliance or refulgence the Being who was coming 
out of fire came to be known as Bhasa. In the words of the author: 
aho bha iti sabhyoktya tasya vesasya Бһазапай 
bhasvan iva visalabho bhasa ity esa sabditahu'® 
Вһава came to be known as Bhasa because he was 
bhasamana, “shining”. 


Lalana 

Sometimes our author gives us etymologies based on his own 
notion of things. As for example, /alanat snigdhalalana.!^! 
According to him, it is on account of /а/апа (fondling, loving) 
that a woman is called Jalana. Lalana should more correctly be 
derived from Vlad ‘vilase’, it is dalliance that marks her out from 
the opposite sex; but with our author it is her loving nature that 
predominates: hence his derivation from Vial, ‘to love’, ‘to 
fondle’, ‘to caress’. What he derives is not merely /а/апа but 
snigdha-lalana. Still the derivation is defective inasmuch as it 
does not account for the shortening of the radical vowel in /alana. 


Мейіш 
Тһе Yogavasistha explains as to why the earth is called 
medint: 
medint medini jata šavasya tasya medasa!'? 
The author evidently connects medint with medas, and derives 
the word from it. 


Pity 
Sometimes in deriving certain nouns, the author assumes 
roots other than the ones usually accepted. For instance, he derives 
the word pity from ‘pal іп the sense of ‘bringing up’ or ‘rearing’, 
palanat pavanah pitā." Ordinarily we derive рй from ура, ‘to 
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protect”, with trn, the irregular for patr which is nowhere used 
in the sense of father. Perhaps he is only giving us the derivative 
meaning and not the derivation itself. 


Prakrti and Deha 


Sometimes our author gives us etymologies which do not 
enlighten us in the least. He simply adds a cognate form in the 
Instrumental or Ablative to the word which he seeks to derive. 
For instance, we read: 


prakrtih prakrtitvena deho digdhataya sthitah144 


What does he mean by it? Jt is a string of words, though 
connected in sense, yet conveying little. To say that Prakrti is so 
called because it is prakrti and deha is so called because it is 
digdha is to say little. Our knowledge would not be poorer for 
the absence of it. It is only when the commentator explains 
prakrtih as prakarsena krtih that we get a ray of light. Similarly, 
the word deha is from Vdih, in the sense of full of (ирасауа). 
Deha (body) is so called because it is full of so many things, flesh, 
bones, marrow, blood, fat and so on. 


Vaidurya 


To illustrate a point the author gives us the derivation of the 
word vaidurya: 


vidurasyeva vaidüryam aucityaj jaladodayat\'* 

Vaidurya is a gem of this name. It is so called because it is 
found in the region of Vidura ‘in the rainy season’. The word 
vaidurya is formed by adding the suffix ñya to vidura by Pan. 
уідиғай ñyah (4.3.84). There is a very interesting discussion on 
the word in the Mahabhasya under this sitra.146 The point is that 
the cats eye gem (vaidurya)!^' is not found in the Mount Vidura. 
Itis found in the Mount Valavaya. It is merely polished in Vidura. 
How сап this then be said to be Vaidurya (Vidurat prabhavati). 
Bhasyakara's reply is that Vidura is a substitute of Valavaya. Or 
Vidura is an another name of Valavaya current among the 
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grammarians, certain words current among certain communities 
only, as for example, jitvart for Varanasi which is current in the 
business community. 


Visticika 

Just as the etymology of the word medini is based оп ап old 
story in the same way the etymology of the word Visucika, too 
is given on the basis of an old legend. The legend is that there 
used to be a demoness Karkati in the northern part of the Mount 
Himalaya. She did not get enough food to eat while her hunger 
was insatiable. She thought that she would be able to satisfy her 
hunger only if she could consume all the inabitants of the 
Jambudvipa. She could not ordinarily do this for they had 
protected themselves by means of incantations (mantras), 
medicines, penance, charity, worship of the gods and such other 
things. She, therefore, took to severe penance to gain her objective 
by pleasing Brahma. After one thousand years Brahma appeared 
before her and gave her the boon asked for by her: “Grant me 
Sire, that I become a jivasucika, living needle made of iron or 
something else. Brahma agreed to this saying: ^With vi prefixed 
to your name (sucika) you would become Visticika.”!*® Now, 
Visücika is, according to the text, a painful disease caused by the 
abnormality of wind; according to Suégurta it is cholera in its 
sporadic form. Thus we see how the disease of Visucika is 
represented allegorically as a demoness of that name transformed 
into a piercing needle made of iron and internally and invisibly 
eating into the vitals of the people. Now, this derivation of 
Visticika from sucika (needle) with vi prefixed to it is quite 
imaginative and ingenious though not convincing. It leaves 
cerebralization unexplained. The degree of pain felt by one 
suffering from the disease is supposed to be equivalent to the pain 
felt when one is being pierced with needles; and support is lent 
to this derivation by Susruta when it expressly says: sucibhir iva 
gatrani tudan samtisthate 'bhitah, yasyajirnena sa vaidyair 
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visuciti nigadyate. The Sušruta, it may be noted, retains the 
original s of suci and does not read a cerebral instead. The 
meaning, too, is clear, it is cholera. Visucika is, therefore, a 
disease which affects the body in both directions, upwards and 
downwards by causing motions and vomiting at the same time. 
Monier-Williams regards the form visucika incorrect. 


4. Synonyms 
The author of the Yogavasistha is far removed in point of time 
to the earlier stage of the language when synonymity was in its 
initial stage of development and had not yet come to be an 
established fact. The very consciousness on his part as evidenced 
by the following quotes of the synonymity in words would inhibit 
any analyst in looking through the work for fresh light on 
synonyms: 
1. nirvanam eva sargasrih sargasrir eva nirvrtihi 
nanayoh Sabdayor arthabhedah paryayayor iva? 
ii. visnvatmasabdau paryayau yatha vitapipadapaul'™ 
її. nanayor vidyate bhedas tarupadapayor iva?! 
iv. dharmadharmau vasana ca karmatma jiva ity аріп 
v. jagad brahma virat ceti Sabah paryayavacakah!"™ 
vi. аКаўат paramaka$am brahmakasam jagac citih! 
iti paryayanamani tatra padapavrksavatil 
Still he cannot restrain himself from pausing for a while when 
he comes across in this very work the juxtapostition of these so 
called synonyms. When an author who is conscious of the 
synonymity of words uses them together, he must be using them 
with some difference, so he thinks to himself. And then he 
proceeds to find this out. But soon he is confronted with the 
difficulty of practically little help from the commentator. He 
continues his efforts and puts forward his conjectures making 
them look as much plausible as possible. But there are pairs such 
as Jala ambu, "t затаеһа-зат3ауа,155 asi-khadga,!56 kha- 
akasa,^" зараға-ағпауа158 etc. where he does not dare to put 
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forward conjectures even and waits for the auspicious day when 
further literary evidences would help to solve his difficulty. 

An effort is made in the following pages to find out the 
difference in meaning in the following pairs: 


Asi-Nistrim$a 

Both of these have the sense of sword and are mentioned as 
synonyms in lexica. But their juxtaposition in a Yogavasistha 
verse precludes their being so. The verse in question reads: 
kadacid asinistrimSacchinnah so 'stam upayayau'>? Here the 
commentator is helpful. He explains the difference as: asibhir 
dirghakhadgair, nirgatas trimsadbhyo 'ngulibhyo nistrimsah 
kypanikah, asis are bigger things like swords while nistrimsas are 
smaller things like daggers. 


Avagraha -Avrsti 

These occur in the verse avrsty avagrahonnasta- 
kastacestitavanara.!© Avagraha is formed by Pan ave graho 
varsapratibandhe (3.3.51) and means drought. So does mean 
avrsti. Probably the difference in them lies in duration. While 
avrsti may be shorter in duration, avagraha may spread over a 
longer period. But this is merely a conjecture and needs positive 
support. 


Jangala-Aranya-Vana 
Jangala and aranya and vana and jangala are found 
juxtaposed in the verses: 
dvipopavanadikkuiijajangalaranyabhimisu'® 
jajvalur vanajalani purani nagarani са 
mandaladvipadurgani jangalani sthalani са!® 
According to Monier-Williams aranya means ‘wilderness’, 
while Jangala means ‘arid desert’. About vana we have the 
authority of Tilaka, the Ramayana commentary, according to 
which it means a kind of grove of trees like mangoes fit for human 
consumption: vanam amradiyutam manusabhogyam. 
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Kallola-Ürmi-Taranga 


In one place іп the work these occur together. Of these kallola 
can be kept out of the present discussion for its different sense 
has already been noted by lexica: mahatsullolakallolau, ullola and 
kallola mean mighty, mahat, waves (tarangas), possibly billows 
in the ocean. But about urmi and taranga it is the order of their 
mention in the work that provides the clue. First we have kallola, 
mighty waves, and then urmis which are waves small in size and 
then tarangas which are even smaller than the urmis. The verse 
in question reads: 


jfiasya sarvam citam rama brahmaivarartate sadal 
kallolormitarangaughair abdher jalam ivatmani.ii © 


Paurusa-Prayatna 


These are used side by side in more than опе place.!6 
Evidently, in all these places paurusa prayatna would, therefore, 
mean the effort of man. Probably paurusaprayatna was used in 
contrast with daiva-prabhava (divine power). Paurusa by itself 
means “оҒ а шап” (purusasyedam). On account of long and 
constant association of paurusa with prayatna the idea of 
prayatna came to be appropriated by paurusa itself and paurusa 


itself came to mean prayatna or effort. This led to the synonymity 
of paurusa and prayatna. 


Pavana-Vayu 


These occur together in the verse: tad bhasma pavananitam 
sasthi vayur ayojayat.!6 The commentator explains the line as: 
vatyapavanair urdhvam anitam, sasthi — asthi-sahitam, tad 
bhasma vayur urdhvapravahi candapavanah. From this it appears 


that pavana is just wind while vayu is a strong wind rising 
upwards. 


Purna-Bharita 


The distinction in the meanings of these words is not clear 
but that these are not synonyms becomes clear from the following 
У ] 5 
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cirasamyat manotthena nirvibhagavilasinai 
rajan jfieyavibodhena purnena bhartitatmanai'® 


Sahakara-Amra 

The author himself makes clear the difference in the meaning 
of these words, when he says: amra eva dasam eti sahakarim 
sanaih šanaih161, атга itself grows into a state of sahakara slowly 
and gradually. Etymologically sahakara means ‘what brings 
together’: saha karoti iti sahakarah, or as Ksirasvamin puts it 
saha karayati melayati stripurusau iti sahakarah,'® sahakara is 
so called because it brings lovers together. Now, a mango tree 
which has not yet blossomed and is not, therefore, giving out a 
sweet smell cannot even invite the bees, much less bringing lovers 
together; it has yet to become a sahakara amra. The word 
sahakara is an example of that semantical tendency on account 
of which words first lose the qualitative sense and then come to 
be used as substitutes for the nouns they once qualified. 


5. Onomatopoeia 


A. Distributional analysis 


A peculiarity of the language of the Yogavasistha lies in the 
profusion in it of the onomatopoeic words. It stands out as a 
veritable repository of these which lie interspersed throughout the 
work. They are, however, more prominently to be found in 
descriptions of battles, wars, floods, conflagrations and such other 
natural or man-made calamities, and occur there in quick 
succession. And this is very natural, for there the language 
becomes racy, weapons and arrows go flying and their whizzing 
and buzzing have to be expressed in words which are based on 

these sounds. There is a larger scope for onoma 

there, for, there is intense action or feverish activity then: many 
things moving and rattling and clashing with each other. 
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B. Frequency 


It is interesting to discuss here the frequency of some of the 
onomatopoeic words. Among these we may mention gharghara 
which occurs about thirty times, ghurighuma!® which is second 
in frequency and occurs about twenty-five times, cata cata which 
occurs about seventeen times, pata pata which occurs about ten 
times, krenkara which occurs about eight times, fankrta which 
occurs about ten times, rana rana and hunkara each of which 
occurs about six times in the work. Some of the others occur 
thrice or four times while there are a score or so which are found 
only once. The explanation for the unusual frequency of some of 
these onomatopoeic words is furnished by their very nature. There 
are some very common and general sounds which can be 
associated with most of the things. The words for them would 
also necessarily be the same. Again, quite often, some very slight 
difference in the sound, if at all it exists, is ignored and that sound 
is identified with another similar sound. To take the word 
gharghara, we may say that sometimes it is used for the din of 
the battle, as for example, dhirahunkaramis$rosmagharghara- 
ravaghasmarah, "o maranavyagrakrttangayodhakrandatighar- 
gharah’?! at other times, it is used for the sound of the chowries: 
kriyate gaganoddinai$ camarais сағирћағрћағаіђ,!? and still at 
other times it is used for the gurgling of the water of a river, as 
for example, sindhor abdhimukham yuddhe gharghararavaram- 
hasah.'3 Gharghara is most frequently used for any confused 
or mixed noise, as for example, disas calitamatangasimharksara- 
vaghargharah, "^ kvacit salilakallolajaladollasaghargharah, "5 
etatkulacalaskandhabaddhograravaghargharam 176 Sometimes 

the word is used for the sound of the water of the ocean when it 
is compared to the stones falling from high altitude, as for 
example, avartagharghararavair jalam urdhvam adho тайат,17 
while at other times it is used to denote the gurgling sound of 
the whirl-pool, as for example, mahaghuraghuraravaghargha- 
rogramaharayah.'7® The waters of the ocean are described to be 


Producing a roaring sound, as for example, trijagadgrasa... 
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santrptah pragayann iva ghargharaih'”. The reference is here 
to the ocean Ekarnava whose waters were making the gharghara 
sound. In the same context the author uses the word (gharghara) 
at least twice, once when he refers to the three worlds being 
destroyed by the gushing, roaring currents of the ocean: 


ekarnavapayahpurair gharghararavaramhasi ! 
trailokyakhandasamhare prohyamane mahambhasit/90 
and the second time when he imagines the ocean to be singing 
on account of the gharghara sound produced by it after it had 
been satiated by the swallowing up of the three worlds: 
trijagadgrasasantrptah pragayann iva ghargharaih.!* 

We have the further use of gharghara in the context of the 
heavenly beings’ sight of sky-like oceans producing jarring notes 
by their thick waves: mamsalormighataghosaghargha- 
rambaradambaran.'®2 Occasionally the word is used even with 
reference to a mountain. While describing the mount Lokaloka 
the author refers to the fact that it was giving out a rumbling noise 
due to the billows in the waters (of its streams, etc.) and the 
roaring of the clouds: kvacit salilakallolajaladollasaghargharah 
(lokalokah Sailah).'®3 Gharghara is also used for the noise of the 
falling stones: drsadam gharghararavaih.!*^ The deep rumbling 
sound produced by the toppling down of cities also provides an 
occasion to the author for its use: /uthat surapuravratavita- 
takrandaghargharah. 95 When the houses fall, the author is again 
tempted to use the word for the rumbling sound produced thereby, 
as for example, devasuranaragaraghargharakrandakarkasan.!56 
As a matter of fact, any rumbling sound caused by the storms 
and the whirlwinds is represented by the word gharghara as can 
be seen from the following examples: 

suratarughargharaghasmarah заттар? 
bhitatandulam asrsteh pinasti dhruvakilakahi 
niyatya calito rodahkapatambhodaghargharahii* 
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The word occurring next in frequency to gharghara, as 
pointed out earlier, is ghunghuma which represents humming 
sound. In classical literature this is generally used with reference 
to the humming of bees but in the Yogavasistha it is used to 
denote any humming sound anywhere. Thus we see that the word 
is used in the context of the buzzing of the mosquitoes, 1® the 
humming of a song by a lady,'° the deep rumbling sound in the 
ocean,!9! the constant buzzing sound going оп in the 
atmosphere, | the din of a сіу,193 the echoes of certain sounds,!% 
and such other things. Sometimes the author uses this word even 
for the roaring of the clouds, as for example, ghanaghunghuma- 
зағауап (desan)'°, the countries resounding with the roaring of 
the clouds. At another place he uses it with reference to the 
thunder of the clouds, as for example, megha ivatighanaghun- 
ghumabhimaghosah.95 At still another place he uses it for the 
whistling of the winds, as for example, 


brhannasaguhagehanirgata ghanaghunghumah! 
tatrogra vayavo vanti ghoraghutkarakarinahi? 

The author also uses it for denoting the deep sound in the 
caves (if they are very long), as for example, guhaghunghuma- 
nirhradabhankaraghanaghargharam (таһағпауат)!98 and for 
the whirling noise of the clothes of the Kalaratri (in reality the 
clouds) as she is dancing most vigorously, as for example, 


c -.. - _ = . "n - =e 
nilameghamsukavrttivatagunghumitambaram (kalaratrinar- 
tanam).199 


C. Uncommon Words 


Among the many uncommon onomatopoeic words used by 
the author mention may be made of bhamadbham2% which 
represents thumping, bhankara??! which represents the terrible 
sound (produced by demonesses), budabuda*™ which represents 
the murmuring (of the gods and the demons who fall), cankara^?? 


Which represents somethi i : 
calacala2% which cepe like hullabaloo (in an army), 
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chapachapa? which represent the splashing sound, cicikuci207 
which represents the chirping or the warbling (of the birds), 
cimacima298 which represents the throbbing, culacula209 which 
represents the gushing sound, drankara?! which represents the 
cawing of a crow, kanakana?!! which represents the sound of 
clash of arms, kankara212 which represents the shrieks, 
karakara?! which represents the thud, khadakhada?!^ which 
represents the whizzling (of the arrows), kitakita215 which 
represents the gnashing sound (produced by an insect), 
krankara216 which represents the sound of the bursting forth of 
the wind (from some pits and depressions, etc.), kucakuca?? 
which represents the chirping of birds, kuhakuha?!® which 
represents the simmering (of the seven oceans when cooked or 
heated by the heat of the twelve suns), kvatkara?'? which 
represents the whistling sound (produced by the kıcaka variety 
of bamboos), salasala220 which represents the creeking sound 
(created by the kundalini much in the same way as it is created 
by a she-serpent when it is struck with a rod, the sound very much 
resembling the sound produced by the telling of the beads of the 
Rudraksamala), salasala??! which represents the movement of 
serpents, #ата$ата??? which represents the sound of the 
subsiding conflagration, sana??? which represents the sound of 
the flames of the sparks of fire going up, šanašana224 which 
represents the sound of the flames (of the fires of Lord Siva), 
§avaSava225 which represents the whizzing (of the volley of shafts 
as they issue forth from above, viz., the clouds or the sound 
produced by the eating of flesh), Sukasuka”*6 which represents 
the whistling of the winds (as they come out of the Vindhya 
caves), suitkara”2” which represents the zooming sound produced 
by weapons like šañku, fakataka? which represents the clanking 
of the weapons (bhusundis), (ауайауа 29 which represents the 
cooing of ће cuckoos, fimatima??? which represents the sound 
of the smoke in the whirlpools of the mighty oceans rocked 
violently (when the elements came to a fierce conflict with each 
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other at the time of the Doom), timitimi?3! which represents a 
peculiar sound produced in the battefield. 

Now, out of the thirty words, listed above, there are Seventeen 
which are neither traceable to extant literature nor have any 
cognate form. 


D. Successive Use of Words 


One other peculiarity with regard to some of the 
onomatopoeic words is that they are not found alone; they are 
strung together. Such, for example, are the words, atkara, datkara, 
sutkara, utkara etc. There are two verses in the Yogavasistha 
where they are found to occur together. They are: 

Semuh sutkaradatkarabhankarotkaraka disam! 232 
yadrcchatkaradatkarakathinagniratadgrhamu 233 

Such other words which occur in the company of other similar 
words аге budabuda??^ which occurs with halahala, cankara?35 
which occurs with citkara and krenkara, ghuñghuma?36 which 
occurs with gharghara, rutkara??! which occurs with 
chamacchama, $ava$ava?35 which occurs with bhankara, 
sitkara?*? which occurs with kanasana, and so on. The reason for 
this seems to be the likeness of sounds or the peculiarity of the 
place from which these originate. If it is a battle field, there are 
bound to be all sorts of noises, yells, cries and shrieks. The same 

can be true of conflagration or other natural or man-made 
calamities. Whenever there is a description of such mishaps, the 
same words in the same company would be used. 


E. Manner of Employment of Words 


Now a word about the way the onomatopoeic words are 
introduced. Very often they are used with the derivatives of the 
root ky, Чо do’, like kara, krta, etc. They are found along with 
these with certain other words too. Among these mention here 
may be made of rava, arava, arava, Sabda, svana, dhvani, 
asphota, atopa, and, of course, the common word iti. Sometimes 
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the onomatopoeic sounds are represented by a denominative verb 
thus formed. We meet with in the Yogavasistha the forms like 
cimacimayate240, kacakacayate241, salasalayate242. chalachala- 
yante243 and śukaśukāyante.?* At other times participial forms 
of the denominative base derived from an onomatopoeic word are 
used. Thus we have forms like calacalayad*5, dhamadhama- 
уа”, eudagudayad"^!, salasalayad248, in the present participle 
and gulagulayita249, khanakhanayita250, etc. in the past participle. 
Along with the akaranta onomatopoeic words are used in the 

Yogavasistha the akaranta words too. Such akaranta words which 
are called dajanta (formed with the suffix dac) in grammar are 
generally used with the words Sabda, dhvani, etc. as may be seen 
from the following examples: 

sphutaccatacata$abdapraluthatsphutakasthakam!?5 

vahacchavasavasabdam niryayur dhanurambudati 252 

pacatpacapacasabdimedomamsamayanalam! 253 

pataih patapatasabdajalajalalimalitaihi?5* 

ašah Sanasanasabdaih purusais ca $ivarcisami 255 

aniladhutapalyulasutkrtasarabhadhvanit 256 

Another peculiarity of such words is that sometimes the 

present participle forms of some of the roots are used along with 
the onomatopoeic words. These roots in themselves may be said 
to be onomatopoeic roots. Sometimes these present participle 
forms are used as independent onomatopoeic words, but at other 
times they are appended to the other onomatopoeic words. The 
meaning of these in the latter case is different. These then mean 
only something like “giving out’ or ‘producing’. These only help 
bring out the sense of the onomatopoeic words with which they 
are used more forcefully as may be seen from the following 
examples: kavatkatakatatope katukuttitatankrte?5" pacatpaca- 
pacasabdimedomamsamayanalam,?5® kasthasthyadisphutas- 
photapatat patapataravam,?? sphutaccatacatasabdapraluth- 
atsphutakasthakam?9? etc. Now we see that in these and other 
similar examples the words kavat, pacat, patat, sphutat, etc. are 


used in the sense of kaca??5!, jyalat?®, prodyat®?®, зрһигай®, 
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sphufat!, ийуай 6%, уаһай®, pravahat?, уаїа®, vatat?”, etc. 
which аге also used with the onomatopoeic words. 

Sometimes the author takes the help of alliteration along with 
the onomatopoeic words for the proper bringing out of a sound 
and the creation of an atmosphere when that sound is uttered. 
Such an attempt has its complete effect. In certain examples 
like parasparasusamghattakatutankarakankatam,?” ciram 
asphotakasphotaluthaccatacataravah,?” parasparormisanghatta- 
bhankarakatutankrtah,?" khe vatat ketupattattapatatpata- 
pataravam,2™ unnadayodhasanghattakankatotkatatankrtaik?'5 on 
account of the particular alliterative setting in which the 
onomatopoeic words are used, a very permanent and forceful 
effect is created on the mind. The jingle and the tinkle have not 
only to be expressed in specific words, may be they are 
'onomatopoeic words, the whole setting should reflect it and as 
the eye wanders on the pages of the Yogavasistha it is able to 


catch that setting, the onomatopoeic words studded in alliterative 
bases. 


6. Prakritisms 
A. Vocabulary 


In a work belonging to the late Prakrit or Apabhrarnáa period, 
it is not uncommon to come across a few expressions here and 
there where the influence of these languages may be seen to be 
at work, more so, when matter continued to be added as the work 
grew in subsequent periods at the hands of redactors and 
rhapsodists. Of some modern-looking Prakrit-influenced rare 
words occurring in the work mention may be made of 2cchoda276 
backbone, acchofa*”’ plucking or gathering or the sound produced 
by the stretching of the knuckles (vide the comm. TP. acchota 
angulidhvanayah), acchotana278 to cause blossoming, аКо[а??? 
curved or crooked (kutila), атојапа?%0 to roll (pindikarana), 
asphotaka?*! shield, asphotita?*? strong shaking (of a piece of 


cloth to smoothen it by removing wrinkles), dimbaka??? a lump, 
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a ball; gutika2%4 a small globe or ball; gutikañjana285 collerium 
formed like a globe or ball, kata?36 clash, mandaka?*! a kind of 
sweetmeat, pata288 tearing, ре[а?%9 or petaka299 a basket, a box, 
putaka291 or putika??? а bag or vessel made of leaf, gutik’? (a 
small globe or ball), helana?*^ (to shake), Kharpara?? (a skull), 
pūta? (breadth), putaka??" or putika??* (a packet), petaka??? (а 
box), tala??? avoiding. 


B. Construction 


Prakrit grammarians mention a suffix ola, a changed form of 
Sanskrit word phala??! or suffix ura* which they join to certain 
words. The present work too has one or two examples of words 
with this suffix. These are mankola and kankola. Just as with ola 
so with ula. This Sanskrit suffix, restricted only to certain roots 
by Panini, is found extended in the present work to certain other 
roots too, to form such words as harsula and tarsula. Patrala and 
sirala with ala are still other peculiar uses. 


C. Meaning 


Not only in form, Prakrits introduced changes into the 
connotations of the words too. Thus, for example, the word 
pranta?9, originally meaning a corner, came to stand fora 
province. And it is in this sense that it is used in the work. 

We now use an expression in Hindi mujhe nind ai hai in the 
sense of ‘I feel sleepy’. But if we were to express the same idea 
in Sanskrit as mam тага agacchati it will be strikingly modern; 
but this is what we find actually in the work where we meet with 
the expression: mam nidrajagama 2% 

In line with this is the use of the roots [42,205 ту?0 and варо. 
in the sense of ‘to stick or attach’, ‘to beat or strike’ and (in a 
causal form) ‘to melt’ respetively. 


7. Ellipsis 
Among the many examples of ellyptical use in the work 
mention may be made of the verse atha tasmin rane bhitya 
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sapeksatvam upayayuh-? This requires jrvane to complete the 
sense. It is to go with sapeksatvam. The construction of the 
sentence would be .............. *te bhitya jivane sapeksatvam 
upayayuh’, that is, ‘ they, on account of their fear, felt the need 
(to save) their life. In the verse tvam evanantayananta- 
vastuvaicitryarupaya, bhavabhavavilasinya nityam eva 
vijrmbhase,?? all the words in the instrumental case are 
adjectives, which serve to qualify the višesya which is missing 
and is to be supplied here. According to the commentator it is 
kalpanaya: Similarly, in the sentence vivekadhanasambharan 
sthito'smi paramesvarah,*"° prapya is to be supplied. The 
construction then would be vivekadhanasambharan prapya etc. 
Further in the verse: 


atra tad balanih$vasaranadvamsapravrttavatl 


am 5 


gitam pitam $uniraktam sadhita SavabhusitahiP™ 


alamkriya will have to be supplied which will go with sadhita. 
Just as prapya is supplied in the verse vivekadhanasambharan 
etc. so also is it to be supplied in the verse atmadhyana- 
mayo'dhyane prabodham paramatmanah.?!? The construction 
would be prabodham prapya, etc. In the peculiar verse 
us an example of ungrammatical use, in that it gives the locative 
singular of the word vari as varini instead of the regular varii, 
the expression militam sat is to be supplied. This will go with 
ambhah. 

Not only is the need felt in some verses to supply nouns, 
adjectives and adverbs, sometimes the missing verb also is to be 
found out and supplied to complete the sense. This is important 
in itself, for in Sanskrit a sentence must have a verb. In 
desakalavasad eva tucchasyatucchatam iha?!^ the verb is missing. 
It should be manyante or vicarayanti. With it, the sentence 
becomes complete and begins to give full sense. 
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8. Short Forms 

'The problem of ellipsis brings us to another related problem 
of short forms or the abbreviations for the fuller forms. Patañjali 
in the Mahabhasya notes the tendency of using a part of the word 
for the whole and cites the examples of Datta and Bhama for 
Devadatta and Satyabhama respectively.?!5 

Coming to the present work we find that the short forms in 
it are of two types; one, which are the author's own creations, 
and two, which are found elsewhere too and are not the peculiarity 
of this work оп1у.3!6 Among the former we may include the 
following: 

bala?! for balatantu. 

да$а3%® for dasa disah 

dinanta?!? for dinantasadhya. 

druma??? for $masanadruma. 

kataka’?! for girikataka. 

khanda?? for vanakhanda, guhakhanda or jagatkhanda. 
koti?” for sucikoti. 

renu224 for trasarenu 

visikha??5 for manmathavisikha. 

vrddhi??5 for kutumbavrddhi. 

It is interesting to note that in all these, it is generally the 
particular word that suffers and not the general word. The general | 
word serves the purpose of the particular word too. 

Among the latter, we may include the solitary utsikta, which, 
as the following verse would reveal, stands for darpotsikta: 

darpotsiktataya kasyacit sa mahamuneh.321 


9. Tautology 


The present work furnishes two interesting examples of it. 
One is sajjanajana??* which is repeated twice and the other 
krauficacalagiri.??? 
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10. Verbs with a Cognate Object 


In dhiya kam ару ayam, bhuyas cintam cintayattti ca 330 we 
have an example of it, which, however, is considered 
Punaruktidosa by critics such as Mahimabhatta.33! Another 
similar expression із kridabhih kridyate.?? 


11. Ka(kan)-ending Words 


Panini enjoins ka (kan) mainly on four occasions: (1) in the 
sense of the word itself (svartha) as implied in the sutra (5.4.5.), 
(ii) in the sense of smallness or diminution (alpartha), (iii) in the 
sense of similiarity (sadrsya), and (iv) in the sense of contempt 
(kutsa). The Yogavasistha furnishes examples of all the four and 
more, though those of (i) far outnumber those of (ii), (iii), and 
(iv). Further ka of (i) not unoften lends peculiarity to the latter. 
They would be more familiar in the senses intended of them 
without it. Take the word svartha itself. Add ka to it, make it 
svarthaka;333 the sense would remain the same, but the word 
would look rather odd. And this is precisely what has been done 
in the Yogavasistha. Kan can be added to a word, as stated earlier, 
without effecting any change or alteration in the meaning of a 
word. It need not, however, be added any and everywhere. A few 
pointed instances where its use is unnecessary are: mohaka*** for 
moha, infatuation; тапауаһа335 for mānava, man; kuvikalpaka??6 
for kuvikalpa, evil thought; ramyaka??! for ramya, charming; 
khandaka for khanda,238 piece; calaka**9 for cala, unsteady; 
lavaka3 for lava small and paramaka?^! for parama, supreme. 

Sometimes some ka-ending words develop a convention іп 
meaning. They, therefore, do not yield normally the meaning of 
the pre-ka-addition base. Thus mulaka342 has developed a 
convention whereby it means a particular vegetable only and does 
not mean in ordinary usage, unlike in the Yogavasistha, mula or 
root. Nor does puspaka*3, conventionally meaning an aerial car 
of that name, mean, unlike in the Yogavasistha a flower. 

Occasionally ka in svartha is added to the shortened form of 
the base. Thus we have the word kalpaka?*^ in place of 
kalpavrksa, kalpa standing for kalpavrksa. 

CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


The Yogavasistha a Linguistic Appraisal || 61 


In the sense of similarity ka is added to the word ali in the 
Yogavasistha. Alika?^ there means ‘like a bee’. 

In gramaka* ^, ka has the sense of smallness: gramaka — 
small village; so too is akasaka?4!, lesaka?^5, ghataka**?, kutika”, 
pataka*5!, and alpaka352 

Іп а different context, ka in gramaka denotes wretchedness 
(vide the commentary gramakam = kugramam). 

In a couple of instances, which are a peculiarity of the work, 
ka occurs in the possessive sense which is nowhere enjoined by 
Panini. Kantika-s*™, qualifying lokas, means possessing lustre or 
lustrous. It cannot be explained away by assuming the possessive 
suffix than ordained after the words of the vrihi gana, for kanti 
is not covered by the said gana. The same is the sense of ka in 
gramaka*** which means villager, lit. ‘of the village’, and 
Gomadadvipaka?55 which means ‘belonging to Gomadadvipa’. In 
grameyaka** (= villager), however, the possessive sense is 
yielded by the taddhita suffix in the base itself, ka being only in 
svartha. 


12. Taddhita Formations 


It is natural for a voluminous work like the Yogavasista to 
have all kinds of formations in its thouands of stanzas. A thorough 
study of them could be revealing from many points of view. The 
present one aims at bringing into focus the large number of 
taddhita formations which could serve a useful purpose in its 
linguistic analysis. The author has been rather prolific in their use 
deviating from Panini only occasionally. 

By far the largest number of taddhita formations are those 
with an, added in the sense of belonging as enjoined by Panini 
in the sutra tasyedam (4. 3. 120). They are: abja257, aindavaš58, 
aindavi®®, aindri860, aindriya?6!, amara362, ambhoda262, атүй?®\, 
Gnila®®5, antara?66, ағказ67, arsa*®, asura?69, аиѕ$апаѕа319, 
йуа513'(апӣуазі), ауйзіауб?2, badara???, bhargavi 74, brahma”, 
Ьғаһті376, daivas?” , jagata3?8, jagati???, kalabha350, 
karganava?®!, kataka?82, kausuma*®?, kausumi3*4, lavan", 
lavanasaindhavi**®, madiri38’, madhavi88, magadha>®?, 
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mühendri?9?, mairava??!, mairavi2 2, тапаз1??%, mauna394 
(таипат šariram), таипі395, nabhasa??6, nabhasi%, nagara?9, 
naidhana29?, narasimha^"?, padma*!, райатаһа*®, 
parame$vara*9, рағатеӛуағ!94, payasi*5, pauruga*06, 
(paurusena prayatnena), paugpi'!, prahradi*, sahakari*?, 
saimha*, $akri*!!, $ambhava*!?, samsart*3, samudra^^, 
samudri*5, sanatana^!6, samdhya*'’, $amkara^!*, $arira*!?, 
sarsapa”, sarvi?!, saugati*??, saura*?, taijasa*"^, taijasi*?5, 
tamasi*?5, tapana*?*, tausari?* vaibudhi*?, vainavi*9o, 
vairiñca®!, уаізпауа^??, vaisnavi*, varkst™, vayavi*5, yaksri6, 
yamuna*?!, yauvana**®, all from abja, indu, indra, indriya amara, 
ambhoda, amrta, anila, antar, arka, rsi, asura, usanas, ayas, 
avastu, badara, brhaspati, bhrgu, brahman, divasa, jagat, 
kalabha, krsanu, kataka, kusuma, lavana, lavanasindhu, madira, 
madhu, magadha, mahendra, meru, manas, muni, nabhas, nagara, 
nidagha, niša, narasimha, pitamaha, paramatman, paramesvara, 
payas, purusa, puspa, prahrada, sahakara, зітһа, $akra, Sambhu, 
samsara, samudra, sanatana, samdhya, $amkara, Sarad, Sarira, 
Sarsapa, Sarva, sugata, surya, tejas, tamas, tapana, tusara, 
vibudha, venu, viriñca, visnu, vrksa, vasistha, vayu, yaksa, 
yamuna and yuvan respectively. 

The study does not include the ka (kan)-ending taddhita 
formations, these having already been noticed earlier. 

The work has a few words in the sense of samuha, group. 
Three of these, padata^?, a group of foot soldiers, vana ^5, а 
group of forests and yauka ^^, a swarm of lice, are formed from 
padati, vana, and yuka; padata with an by Pan. bhiksadibhyo'n 
(4. 2. 38), and vana and yauka by an by Pan. tasya samiihah 
(4.2.37). The same number is found with different suffixes: 
hastika“? a herd of elephants, formed from hastin+thak (ika), 
vide Pan. acittahastidhenos thak (4. 2. 47), kanantya“3, a group 
of forests, formed from kanana+cha (туа) by Pan, vrddhac chah 
(42.114) and trnya™, a heap of straw, formed from trnatya, vide 


-е- 


Pan. pašadibhyo yah (4.2.4 9). 
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In the sense of bhava, nature, words are formed with a 
number of suffixes, the most numerous being formed with syañ 
enjoined by Pan. gunavacanabrahmanadibhyah karmani ca 
(5.1.124), e.g., aikatmya%5, апаһуа“6 ausnya“’, Ба1уа 5, 
barhaspati*?, brahmanya*9, dainya'9!, dardhya*®, 
daurbhagya^5), dauhsthitya^9*, Қағипуа455, тапауа<56, 
таиғЕһуа457, naibidya**,  naikatya*?, рапайуа“, 
paunahpunya*6!, prasaugandhya"*9, — saubhagya'8, 
saugandhya'&*, šauklyañ65, saugirya 56, sayujya 6", staimityañ68, 
sthairya*®, зуйзїһуа^10, taiksnya*!!, taimirya^??, vaidhurya 473, 
yaipašcitrt74, vaiphalya*5, vaitrsnya*'6, vaivasya*”” and 
vaiyarthya^!* formed from ekatman, andha, usna, bala, brhaspati, 
brahmana, dina, durbhaga, duhsthita, karuna, manda, murkha, 
nibida, nikata, pandita, punahpunah, prasugandha, subhaga, 
sugandha, Sukla, susira, sayuj, stimita, sthira, svastha, tiksna, 
timira, vidhura, vikala, vipascit, viphala, vitrsna, vivasa, and 
vyartha respectively. 

In the word balya^?? уай is added in the sense of karma, 
balya = balikarma, which means in effect ahara, food. Syañ here, 
too, is by Pan. gunavacanabrahmanadibhyah karmani ca (5. 1. 
124). 

The word Saisava*®9, childhood, also has the sense of bhava. 
The suffix here is an by Pan. igantac ca laghupurvat (5.1.131.). 

Next in frequency to ҙуай in the sense of bhava are found 
used in the work the suffixes tal and tva. The words with tal: 
acopata!š1, ahanta", amavasyarthata*?, ambuta™, atmiyata®>, 
avartadita*®®, dandata‘®’, digdhata*®®, dinata*®?, dvita490, 
duhkhita^?!, jagatta*??, kartrta*9?, khandata*?^, khedita'95, 
niscitta^95, parata*?!, pelavata*?*, pinata^??, pivarata*00, 


prakatata?0!, renuta502, sadhuta?9, Зайаі25%, samadrstita505, 


$atasakhata?05, samsokita?"" samyata?5, sokita™, svagatata°!0, 
sukhita511, tamasta>™, vastavyata>!3, visramata?!^, vyasanita>'3, 
16 formed from acopa, aham, amavasyartha, ambu, 


danda, digdha, dina, dvi, duhkhin, jagat, kartr, 


and yuvata? 
atmiya, avartadi, 
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khanda, khedin, nišcit, para, pelava, pina, pivara, prakata, renu, 
sadhu, šaila, samadrsti, Satasakha, samšokin, samya, Sokin, 
svagata, sukhin, tamas, vastavya, vi$rama, vyasanin, and yuvan 
respectively. 

The words with tva: aharitva!, aryatva518, asahyatva519, 
ekatva??), mattva?!, sapeksatva>?, tvantva® and 
vartamanatva?^, formed respectively from aham, arya, asahya, 
eka, mat, sapeksa, tvam and vartamana. 

In the sense of bhava, residing therein, the words are found 
in the work with a number of suffixes: With ап by Pan. tatra 
bhavah (4.3.53): harda®*> (from hrdaya), madhyahnaš26 (from 
madhyahna), naraka?"! (from naraka) and затаһуа528 (from 
samdhya). With the same an but by a different sutra 
hayanantayuvadibhyo 'n (5.1.130) is formed: sauharda??? (from 
suhrd). With thañ by the Varttika adhyatmades than isyate are 
formed: amsika™°, aurdhvadehika®!, daivik???, paramatmik, 
samsariki??3, sattvikt34, and vyavaharika??? (from amsa, 
ürdhvadeha, deva, samsara, sattva and vyavahara respectively), 
formed with other suffixes are: bahya?5, with уай by the Varttika 
bahisas Шоро уай ca under Pan. 4.1.85; pascatya®*’, with tyak 
by Pan. daksinapascat purasas tyak (4.2.98); vanya538, with yat 
by Pan. digadibhyo yat (4.3.54). 

In the sense of vikara, modification, the majority of the words 
formed are with an by Pan. tasya vikarah (4.3.134): aurna??, 
woolen (from urna+an), haima?^? and saurvarna™' or 
sauvarni?^?, golden (from heman+an and suvarnatan 
respectively), tarna543, made of straw (from trna+an). There are 
two other commonly used words also with the sufixes an and añ. 
They are kanaka5% made of gold which has ап by Pan. kopadhac 
ca (4. 3. 137) and tantava545, made of thread, which has an by 
Pan. or aii (4. 3. 139). 

The word avika546 and marga?^! have an added to avi (which 
must have svarthe ka and be avika for purposes of addition of a 
suffix according to the aviravikanyaya) and mrga in the sense of 


ауауауа, part, vide Pan. avayave ca pra] à 
Pan. nyausadhivrksebhyah 
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(4.3.135). Both denote the flesh which is the avayava, part , of 
the respective animals ram or sheep and deer. 

Of the matvarthiya or possessive suffixes ini and than by Pan. 
ata inithanau ( 5.2.115), ini is found in dhanin? 5, wealthy (from 
dhana), jalin?*?, having а net (from jala), papin550 sinner (from 
papa) and vivekin??!, discriminating, judicious (from viveka) and 
than in $ambarika5* from $ambara and timirika59 from timira. 
Пас, by Pan. tadasya samjatam tarakadibhya йас (5.2.36) is 
found in words like jalakita?* latticed (from jalaka), takatakita*55, 
clanked (from fakataka) and tarakita556, (from taraka). 

Of the words each in a different sense and with a different 
suffix mention may be made of agneyi°*’, belonging to or residing 
in agni, formed from agni* dhak, vide the Varttika pragdivya- 
üyesu taddhitarthesu sarvatragnikalibhyam dhag vaktavyah under 
Pan. agner dhak (4.2.33), aindriya®® that which can be grasped 
with senses (indriyair grahyah), formed from indriyatan, vide 
Pan. šese (4.2.92), ambikeya??, son of Ambika (Karttikeya), 
formed from ambikatdhak, vide Pan. stribhyo dhak (4.1.120), 
daistika®, that has Destiny as a cause for appearance, formed 
from distat thak, vide Pan. astinastidistam matih (4.4.60), 
dantura561, with high or protruding teeth or figuratively, 
overspread, covered with, formed from dantaturac, vide Pan. 
danta unnata urac (5.2.106), dkarmya*®, lawful, formed from 
dharmatyat, vide Pan. dharmapathyarthanyayad anapete 
(4.4.92), lokya?9, good for the people, formed from lokatyat, 
vide Pan. tasmai hitam (5.1.5.), тайға56, relating to mitra, friend, 
formed from mitra*an, vide Pan. Sese (4. 2. 92), marga>®, of 

the deer species (mrgat-jatiya), formed from mrgatan, vide Pan. 
#езе (4.2.92), naidaghi, of the summer, formed from nidagha an, 
vide Pan. sandhiveladyrtunaksatrebhyo ^n (4.3.16), naiša566, 
nocturnal, formed from niša+an, vide Pan. nisapradogabhyam са 
(4.3.14), parvatP!, of the mountain formed from parvatatan, 
vide Pan. vibhasa "тапиҙуе (4.2.144), $arada?85, autumnal, 
formed from šarad+an, vide Pan. sandhiveladyrtunaksatrebhyo п 
(4.3. 16), sarva569 (sarvasmai hitam), good for everybody, formed 
from sarva+na, vide Pan. sarvapurusabhyam пайһайаи (5.1.10). 
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straina510, feminine, formed from stritnaf, vide Pan. 
stripumsabhyam hañsnañau bhavanat (4.1.87), зуарпариға511 
(svapnena srstam puram), the dream city, formed from 
svapnapura+an, vide Pan. езе (4.2.92), уаїтапїКа??? an 
aeronaut, formed from vimana+thak, vide Pan. сагай (4.4.8.), 
vaivadhika???, a pedlar, a hawker, formed from vivadha*sthan, 
vide Pan. vibhasa vivadhavivadhat (4.4.17), vargiki?"^, annual, 
formed from varsatthak vide Pan. varsabhyas thak (4.3.18), 
vasisthi>”> (vasisthih girah) (words) uttered (proktah) by Vasistha, 
formed from vasistha+an, vide Pan. šese (4.2.92), vayavya?6, the 
wind, formed from vayu+yat, vide Pan. digadibhyo yat (4.3.54), 
yastika?"!, having club as the weapon, (yastih praharanam asya), 
formed from yastitikak, vide Pan. Saktiyastyor tkak (4.4.59). 
As is well known, not all the taddhita suffixes are added in 
any additional sense. Suffixes of this type are called svarthikas, 
i.e. added in the sense of the prakrti, base, itself. A couple of 
instances of them may well be noted here: aupayogika?'*, which 
is the same as upayoga, utility, usefulness (upayoga+ thak), 
karsnya???, which is the same as krsna, dark (krsna+syan), 
makara>®° which is the same as makara, crocodile, (makara+an), 
tanava?*! which is the same as tanu, slim, thin (tanu+an), 
vardhakya?*? which is the same as vrddhaka meaning vrddhatva. 
Though a vast majority of the taddhita formations in the 
Yogavasistha are Paninian, some are definitely not so. A couple 
of them have suffixes for which there is no sanction of Panini. 
Thus in Үатуа583, belonging to Yama, nya is found in the sense 
‘to belong to’ (tasyedam) for which there is no sanction of Panini. 
Similarly, аруа584 watery, is against the Paninian school 
according to which the form should be ammaya, vide the Іші: 
ekaco nityam mayatam icchanti, (the grammarians) want the 
monosyllabic bases to take mayat without exception. In 
šarvara5š5, belonging to the night, an is found for which Panini 
enjoins than, vide his sutra: kalat than (4. 3. 11). 
Occasionally is found in the work a word or two where a 


double suffix in the same sense is used. The examples are: 
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ausnyatva585 where syañ and tva, both in the sense of bhava, 
nature, are found, samyata??! where syan, and tal, both again in 
the sense of bhava are used, Sariraka?95 where an and kan, both 
in svartha, in the sense of the original word itself, are found. 

Of other anomalous forms there are three that deserve 
particular notice. One is aruseya??. The peculiarity here lies in 
the anaptycal и. Another is gramyeyaka??? where gramya only 
should have sufficed. Dhaka?! for which there is no sanction 
of Panini need not have been used. The third is saptapada.5?? 
According to Panini it should be saptapadina, vide his sutra: 
saptapadinam sakhyam (5.2.22). 

There are two interesting instances where the taddhita suffix 
should have been used but is not used actually. One is indrajala?? 
which gives the sense of aindrajalika, magician. The other is 
yrddha5% used in the company of balya and yauvana which gives 
the senes of vrddhatva. Though peculiar, they are not violative 
of usage. Even the great Acarya Panini uses dvi and eka in the 
sense of dvitva and ekatva in the sutra, dvyekayor 
dvivacanaikavacane (1.4.22). Such uses are accepted as good 
Sanskrit and are called bhavapradhananirdesas. 


13. Un-paninian Forms 


The Yogavasistha betrays the deep grammatical acumen of 
its author in the many complex grammatical constructions 
throughout the work. In the light of this, it should be quite 
interesting to note the numerous ungrammatical formations that 
occur in that work. The commentator explains these away by 
saying that they are arsa-usages. The sages and seers are not 
bound, as ordinary people are, to observe strictly and with 
meticulous care the rules of grammar (cf. niyogaparya- 
nuyoganarha maharsayah vaksvatantrah). But this is not the 
whole truth. The Yogavasistha, as it exists today, cannot claim 
for itself such an antiquity and sanctity as the Ramayana and the 
Mahabharata, nor can it be said to have come out of Valmiki's 
mouth as tradition would have it. From the mass of evidence that 
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has come to light recently it is possible to say that this work could 
not be Valmiki's. It must be the creation of some anonymous poet 
who appeared rather late on the Indian horizon and shone there 
brilliantly. He was a master-poet. Language presented him with 
no difficulty. He could wield it with the utmost ease. With such 
firm grip over the medium he could not be expected to permit 
himself grammatical aberrations. Moreover, he belonged to the 
classical age when poets and playwrigths followed grammatical 
rules strictly. Any deviation from them was frowned upon by 
connoisseurs of literature. The existence of the numerous 
ungrammatical forms in the Yogavasistha would, therefore, be 
perplexing and could be explained only in two ways: One, 
wherever these are found, those passages are later interpolations. 
The singers and rhapsodists while reciting older works often 
introduce their own verses which, more often than not, are 
impromptu. In such circumstances, there was little scope for 
pausing and looking to the grammatical niceties, since the verses 

would be as rapidly uttered as they were composed. Two, they 

are tempted to impart a touch of antiquity to the work which 

otherwise would have a modern look. This would also appear to 

be the purpose of some prose passages which are interspersed in 

the work, which, as in the Bhagavata verses, have a good 

sprinkling of Vedic words. Whatever be the explanation for the 

un-paninian forms, they are very much in evidence іп the work 

and due notice, therefore, of them needs to be taken. 


Sandhi 


Sandhi is sometimes ignored where according to grammatical 


rules it should take place. There is arbitrary hiatus in a number 
of places. 


Savarna-Sandhi 


i namaskrtya gurum praha antike vinayanvitah?™ 
ji. fenety ukte mayapy uktam bhagavan viddhi īdršam”” 
їй. /aya anadih sadiš cety avidyety anubhuyate Р?! 


іу. ғатессһа nama karint idar [у itirupinr 
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v. asadabhasa evatma ananto bharitakrtih Р” 
vi. na proktam akarnayati iksate na purogatam f 


Yan-Sandhi 


The following are examples of the absence of Yan-sandhi: 
i saphalatam phalate bhuvi karmanam 
prakatatam kila gacchati uttamam (^ 
ii. ciccandrika caturdiksu avabhasam уйапуай Ё 
iii, varatvam varasapabhyam iti antah kva tisthati ЕЗ 
iv. deva ucur ayam, devi upaharikrto 'mbikef% 
v. kvacicchatramayangani ekibhutani bhupate 695 
vi. gagane nirmale yati analo. vaidyuto yatha (96 
vii. mano yat karoti tat kytam bhavati уап па karoti tan na krtarh 
bhavati ato mana eva kartr na dehah f? 
viii. tadyathasthitam evastu iha ity astavasanam Ё% 
In the following examples 'e' does not change into 'ay' even 
though it is followed by a vowel: 
sankalpe ca manorajye iti me vada raghava 1%” 
upasante hi sankalpe upasantam idam bhavet 181% 
бйпуе eva 5апғе тіп vilolo jalajatavat 14! 
citsvabhave yatha svapne aste sarga iveha yah 142 
purvoktah sarva evaite upadesavisesanah 1° 
tadicchayasu tadrupa bahuripas ca te iha 144 
sarvage svatmani svacche eso’ham iti bhavana 145 
na jayate na mriyate iha kincit kadacana 146 
vistarah kriyate sadbhir upadeye iti sthitih 19" 


ооло p > b Юг 


Guna-Sandhi 


In the Yogavasistha there are many instances of the absence 
of Guna-sandhi as may be seen from the following examples: 
1. рғарайсараіапағатЬћат pramattasya idam jagat go 
2. gandharvanagarakara mrgatrsna ivotthita 1.619 
3. gandharva-udyanam iva tasmiñ jagati bhavisyati gagane 
kalpanaya nagaratam janayati 190 
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Of the above examples of the absence of Guna-sandhi the 
third one is important. For, here, the sandhi is absent even in the 
body of the compound gandharva-udyana. We have the clear rule 
that sandhi is compulsory within a word, between the preposition 
and the root and in a compound form: 

samhitaikapade nitya nitya dhatupasargayoh! 
nitya samase, vakye tu sa vivaksam apeksate ІІ 

The absence of sandhi in the compound form gandharva- 
udyana, is, therefore, inexcusable. This is a laxity which is never 
permitted in Sanskrit. As for the other examples of hiatus shelter 
might be taken behind the permissive provision which leaves the 
decision to resort to sandhi or not to the sweet will of the speaker 
as far as a sentence is concerned (vakye tu sa vivaksam apeksate) 
even though the fact of the matter is that even in a sentence - 
convention makes sandhi compulsory. From the earliest Vedic 
writings down to the 18" century productions, this option has 
seldom, if at all, been exercised. A modern interpreter of Sanskrit 
grammar has very lucidly brought out the inner significance of 

this option with a clear analysis of its background.®2! According 
to him, this option is limited (vyavasthita-vibhasa). There is 
difference between sandhi and samhita. Sarnhita has been defined 
by Panini himself as parah sannikarsah, the closest proximity of 
letters (sounds). When the letters are thus in closest proximity 
(samhita), sandhi (euphonic combination) takes place. Now, it is 
left to the discretion of the speaker to give the pause, where 
necessary. He may not resort to sandhi if he intends a pause. If 
the speaker does not pause, sandhi must take place. The option 
for sandhi is thus reduced to the minimum, for in one sentence 
where words are in construction with each other, there is no scope 
for pause and consequently there is no option for sandhi. This 
option in the matter of sandhi in a sentence as enunciated in the 
karika is very much misunderstood these days. It was seldom 
exercised in olden times. Not only was sandhi always resorted 
to in one sentence-unit, it took place even between words of two 


different sentence-units: 
as for examp le na 
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tvam $akena where dadhi and ašana belong to two different 
sentences. Yet this does not stand in the way of the yan-sandhi 
taking place between the final and the preceding vowels of the 
two words respectively. Sandhi in a sentence, therefore, in effect, 
becomes more or less compulsory and the absence of it is neither 
favoured by grammarians nor supported by usage. The absence 
of sandhi, therefore, in some of the examples of the Yogavasistha 
is against the genius of Sanskrit. Usage does not permit it. The 
Ramayana and the Mahabharata too have many instances of it. 
So have the Puranas. But they are never accepted as regular. This 
irregularity is, however, sought to be covered up by pronouncing 
them to be arsa, the sublime sages being above the ordinary rules 
of grammar. But a modern critic, no less reverential than the 
ancients, cannot but note all these irregularities and put them 
down as such. 


Absence of Vrddhi-sandhi 


In the Yogavasistha there are instances where vrddhi is due, 
but has not been effected, e.g.: 


iti bhavitaya buddhya te dvija atha aindavaht 622 


Absence of Prakrtibhava 


Words in the dual number ending in “T, “г , and “е” are 
termed pragrhya. Such pragrhya words remain unaffected when 
followed by vowels, i.e. there is no sandhi. This is known as 
prakrtibhava. This is the meaning of the sutra of Panini, 
plutapragrhya aci nityam (6.1.125.). Disregard of this rule is 
found in the Yogavasistha verse: ahankaradrsav ete sattvike 
dvetinirmale,®3 where the dual dve is combined with atinirmale. 
The absence of the prakrtibhava here is an irregularity. The 
commentator explains it away as arsa. 


Irregular Hal-sandhi 


There are many kinds of irregularities of the hal-sandhi. First, 
sthitah and апаһғапат are combined in sandhi to form a highly 
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irregular sthito 'ndhranam.9^^ The s of sthitas which is turned into 
r (ru) cannot be changed to и, for, that change takes place only 
if r (ru) is followed by а short vowel or by a consonant included 
in the has-pratyahara. Since the r cannot be substituted by u we 
cannot have the form sthito by Panini adgunah (6.1.87). When 
sthito itself is not possible then there is no scope for purvarupa, 
for, according to Panini enah padantad ati (6.1.109), purvarupa 
(regressive assimilation) takes place only if e and o, the finals of 
a pada, are followed by a. Here, we have й and not а. 
Sthito'ndhranam, therefore, is wrong. It should be sthita 
andhranam, ће r (ru) being first changed to y and then dropped 
by Panini lopah $akalyasya (8.3.19). The expression 
sthito'ndhranam on account of its irregular sandhi reminds us of 
the Upanigadic text, gudhotma na prakasate (Katha.) where 
gudhotma is used for the regular gudha atma. 

In the verse, avasanam mano kartrpadam tasmad avapyate™ 
(V. 56.18) the sandhi is wrong. It cannot be mano kartrpadam. 

It should be manah kartrpadam, for the s in manas will first be 
changed to ru and then to visarga followed by khar. 

Another case which in its irregularity resembles very much 
sthito'ndhranam is found in the verse Vasisthadyaš ca munayo 
rsayo brahmanas tatha,®6 where y in place of the ғ (ru) of 
munayas (which has its s changed to 7) is not dropped by Panini 
lopah $akalyasya (8.3.19). Instead, it is substituted by и which 
when combined with the preceding a in y has given us munayo 
even though it is followed by r, a semi-vowel, not included in 
the has-pratyahara. Exactly the same thing has been done in 
abhyavartata vai kalo rtusamvatsaratmakah,8?! where о 
irregularly appears before r. 

It will not be out of place to mention here the reverse case 
where o which should normally be present is omitted. In the verse, 
durvankurasvadanagitinistha ahan kanisthe уапауавітааһуе,428 
the proper sandhi should have been ... gitinistho’han. We have 
yet another irregular hal-sandhi in manotthena occurring in the 
verse, cirasamyat manotthena nirvibhagavilasina™. Here the 


irregularity in the form has resulted from the author’s disregard 
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for Panini’s dictum, purvatrasiddham (8.2.1). The ‘two words 
manas and uttha form an ablative Tatpurusa compound. With 
regular sandhi, the form should have been manautthena. 


Irregular Visarga-sandhi 


In the expression tamacchannavivekartham found in the 
verse, tamacchannavivekartham lolakajjalamecakam (V. 54.43), 
the proper form should be tamascchannavivekartham. The s of 
tamas should first be changed to ru and then to visarga. This 
visarga has then to be converted into s obligatorily by Panini 
8.3.34, and later changed to 5 by Panini 8.4.40. 

It is just possible that some of the examples of the irregular 
sandhi, especially the irregular Visarga-sandhi or Hal-sandhi 
quoted above, may be no more than spelling mistakes or scribal 
errors. Texts get corrupted in various ways in course of time. 
There is an interesting verse in the Mahabharata-Tatparya- 
Nirnaya of Anandatirtha, wherein he enumerates the various 
factors which lead to the corruption of a text: 

kvacid granthan parksipanti kvacid antaritan api 1 
kuryuh kvacic ca vyatyasam pramadat kvacid anyatha 11630 

It says that interpolations, omissions and transpositions іп the 
original texts, either through ignorance or otherwise lead to the 
corruption of texts. It may be that the text of the Yogavasistha 
has got corrupted on account of one or other of these causes. 


Compounds 


The entire chapter on compounds in the Astadhyayi is 
prefaced by the sutra, samarthah padavidhih (2.1.1), which in 
effect governs it. It lays down the principle on the formation of 
compounds. It specifies that only those words which are 
connected in sense enter into a compound. Connection in sense 
or samarthya is, therefore, the condition precedent for all 
compound formation in Sanskrit. Yet instances are not wanting 
where words un-connected in sense are compounded; these are 
termed Asamartha-samasas. 
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In the Yogavasistha one striking irregularity in compound 
formation is the Avyayibhava compound where the indeclinables 
are placed after the substantives with which they are compounded, 
while the proper thing would be for these indeclinables to precede 
the substantives. The following are illustrations in point: 

i. pranyangesv api jayante vicitrah kakubham pratil 
sthavaresy api jayante ghuna jaghanakadayah ІІ GU 

ii. dišam prati girmdresu pulindad vā vane vane 19* 

ii. iti sañcintya vidhinā dinantena dinam prati 15? 

іу. pratigramam puram prati 16% 

v. tatra puspalatajalaih kandam prati silankitaih 1655 

In these examples the proper compound forms should have 
been pratikakubham (or pratikakup), pratidišam, pratidinam etc. 
That the above forms with prati are compounds goes without 
saying, for, if they were not, the words such as kakubham in 
construction with prati in the sense vipsa would have to be 
repeated as required by the rule nityavipsayoh (8.1.4). 

Another irregular compound form in the Yogavasistha is 
Santamasevi in the verse samvittya kim $ramarto "ті Santamasevi 
manasamŠ 36 for the regular Santasevi. 

Now, coming to the asamartha compounds we find that there 
are two prominent examples of it in the Yogavasistha: 

i digtya raghunam tanayasamjfiah pavitavan asi 6 

ii. iti Srnvan sabham loko vismayotphullalocanah | 

kusumasarasampurnam ғайуапат dadarsa tam ІР" 

In the first example the words tanaya and samjña are 
compounded, while from considerations of sense the word tanaya 
is connected with raghunam. The word ғарһипат should, 
therefore, be compounded with /алауа and this compound-word 
Raghutanaya should be further compounded with the word 
samjfa, the meaning of the compound being Raghutanaya iti 
samjña уазуа sa Raghutanaya-samjfah. In the second example 
ғалуапат 1з connected with kusuma in sense. It cannot, therefore, 
remain outside the compound. The samartha words should be 
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compounded. The normal compound formation should, therefore, 
be rajivakusumasarasampurnam. 


Karakas 


Sanskrit grammar restricts the use of certain cases in relation 
to certain roots. Thus, for example, only the dative case is to be 
used with a noun (or pronoun) in relation with the object of the 
roots ай, ruc and svad or the synonyms thereof. Тһе Yogavasistha, 
however, does not follow invariably the rule. It uses sasthi in 

. place of the normal caturthi as may be seen from the following 
examples: 
i sarvavasthagatanam tu jtvanmuktim pradasyatii €? 

ii. prasaram tvam avidyaya та prayaccha raghudvahal™ 

iii. lavanasya tatha dattva tam apadam апийатати & 

іу. rajasuyakriyakartuh pasya dattva mahapadami 52 

v. vyadhasya kamanam datum padmajanma затауауаш $ 

vi. munih Sapam adat tasya mahakaratayasramahi™ 

vii. trnader devakayantan ma kificit tava rocatami 85 
viii. ayam пата bhaved bharta he tata tava rocatami 56 

ix. na svadante sutrptasya yatha prativisarasahi 6! 

хі. kasya svadante satyanii * 

xii. svadante yasya vastuni svadate sa na kasya cai 


Nouns 
Even in the case of nouns there are certain irregularities. 

Either the wrong case-affixes are used with them or the case- 

affixes are not used at all. Thus in the verse sthiramaninibham 


singular varinile; the correct form would be varini. Varint is 
evidently wrong. The lengthening is perhaps due to metrical 
exigency. The author of the verse, like so many classical writers, 
seems to be a believer in the dictum, api тағат magari kuryac 
chandobhange tyajed giram. The commentator seems to read 
varine for varini. He attempts to explain it as made of уй in the 
sense of yatha and arine, things like swords having a sharp edge 
СС-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


76 || The Yogavasistha a Linguistic Appraisal 


(ara). This is a feat of ingenuity. Arin in the given sense is 
obscure. Va, if a nipata in the sense of yatha, is also misplaced. 
It ought to have come after arinah. It must be conceded that with 
the reading varini too, the following vari is redundant. 

A case where no case-affix has been used with a word is 
found in the Yogavasistha verse tatas tesv atiramyesu 
candraraámisu sampatat. The word sampatat is here without any 
case-affix. Since it has to go with candraras$misu, which is 
locative plural, the locative plural suffix su should be used with 
sampatat. Yt should be sampatatsu. No word without any case- 
affix can be used іп a sentence (apadam na prayufifita). There is 
no justification for the omission of the suffix. 


Krdantas . 


Among the krdantas, jighrana, used by the author, is 
manifestly wrong. À strange aspect of it is that it is used side by 
side with ghrana, as for example, in tvagbhavam sparsanad eti 
ghranatam eti jighranat (Ш. 110.18). Jighra is substituted for 
ghra only when it is followed by a sit рғайуауа.652 Now, in the 
word jighrana, it is followed by lyut which is not sit. Here, 
therefore, ghra cannot be replaced by jighra. The correct word 
should have been ghranat. 

Another krdanta word which presents some difficulty is 
сайсиға.653 Tt is from the intensive form of Ncar with the suffix 
ас by Panini 3.1.134, the derivation being caficuryate iti 
сайсиғат. The и in inexplicable. Hence the commentator’s 
remark, chandaso dirghah. 

Panini clearly lays down that the Ardanta suffix ktva is to be 
replaced by /уар (ya) when the krdanta form enters into a 
compound with an indeclinable other than пай, giving us a Gati- 
samasa. The presence of a preposition (pra, para, etc.) or a word 

termed gati is, therefore, the necessary condition when Ktva can 
be replaced by /уар. In the epics and the Puranas there is no dearth 
of such usage. It is pointed out by Mm. Pt. Shiva Datta Shastri, 
annotator of the Siddhanta Kaumudi, that in the Jambavativijaya 
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(ascribed to Panini) the line sandhyakaran grhya karena bhanuh 
occurs, wherein we have the lyabanta form grhya without any 
pürvapada. There are instances in the Yogavasistha when the lyap 
appears even without a preposition coming before the root. Some 
such cases are: 

i. wyapnoti tailam iva varini varya šankami 5% 

ii. firasa dharya sarvatma sarvan praha ghrnanidhih 

її. dehakasam iha sthapya dhyaneneha yathasthitam 5% 

iv. sa tatropavisad vrtíīś cetasas tanutam nayan! 

antahsuddhavapuh srñge vrsya muka ivambudahif5! 

v. üfafatavapurnatve (уат evam sarvaduhkhadam! 

tyajya yahi param Sreyah param ekantasundaram If" 

There are also instances of the reverse tendency where the 
suffix Муй coming after a root is not replaced by /уар even though 
it (the root) is preceded by a preposition. The following are noted 
by way of illustration: 

i Sariram asthiram api santyaktva ghanasobhanam | 

vitamuktavalitantum cinmatram avalokayet 169 

ji. samulam api santyaktva vyoma saumyaprasantadhih ! 

yas туал bhavasi sadbuddhe sa bhavan astu satkrtah if 

The correct form in both the verses would be santyajya. 

Among the other irregular krdanta forms mention may be 
made of jahran in the verse nilan acalakakolan jahran 
salilajalakaih.©! The present participle form from Nhr is haran 
and not jahran. The re-duplication here is irregular. The 
commentator offers the explanation harateh Satus chandaso 
lidvadbhavah, that is, atr coming after hr irregularly is treated 
as a perfect suffix and thus re-duplication appears here. 

The absence of the augment muk by Panini ane muk (7.3.82) 
is the irregularity in the form cintayanam found in the verse 
sarvastham cintayanam tu nityadhyane "tha bhargavah.562 The 
regular form here should have been cintayamanam. 'The non- 
addition of this augment to the a-ending stems is a phenomenon 
which is very frequent in the epics and the Puranas. It appears 
that this augment came to be dropped in the case of some roots 
of the Tenth conjugation. 


1655 
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The past participle form pranasta®® from the root паў with 
the preposition pra is irregular in that the z appears in the word 
although Panini clearly rules against it. The rule našeh santasya 
(8.4.36) prohibits natva otherwise due by the sutra, upasargad 
asamase ?рі nopadesasya (8.4.14). 

Another krdanta form which has nothing wrong so far as its 
krt suffix is concerned but which is nevertheless irregular in other 
respects is Arsyatih used in the verse: 


kaccit kalamakedarakonasthanesu hrsyatth | 
pratigramam kumaryas te gayanty anandanam yašah 11864 
The feminine form of the present participle form hrsyat 
should be Arsyanti and in the nominative plural the form should 
have been hysyantyah for the sake of concord, the noun qualified, 
kumaryah, being plural. The irregularity lies first in omitting the 
augment num and then in adding a wrong case-suffix. 
The form jagrti is very much in vogue these days. It has come 
to be accepted as a correct form while the fact is that it is not. 
Guna is inevitable here. It is enjoined by Panini 7.3.85. The proper 
form should be jagarti. The Yogavasistha uses this in the verse 
Jagratsvapna$ ciram rudho jagrtav eva gacchati$65. The form 
jagarti, it may be pointed out, is not from Vjagr with ktin, but 
with Ktic, for ktin is superseded by a as ordained by the varttika, 
Jagarter akaro va. 
Another krdanta form which is very popular these days and 
which has very frequently been used in the Yogavasistha is 
visrama. Bhattojidiksita definitely. declares it to be an un- 
Paninian form. Says he, visrama iti tv apaniniyam. vide his 
comment on Panini sutra, sphuratisphulatyor ghañi (6.1.47). The 
Yogavasistha reads visrama thrice: 
i $ranto уғата ayatah ksmacittabhavabhrama] É 
ii. aty aham 5ғатйо deva ksanam visramatam gatah (e 
iii. vi$ramanam anantanam simanto Бапаһи-дағбалат б 
The Paninian form is visrama and not visrama. А word may 
be termed correct if it has been used by master-writers or 


authorities on the language even though it may not be sanctioned 
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by grammar. Viewed in this light višrama will have to be 
pronounced as correct for it has been adopted in usage 
(vyavahara). However, we propose to list all forms which are un- 
Paninian, though some of them may have been accepted by pre- 
Paninian grammar or sanctioned by usage. 

Along with the word visrama in one of the verses quoted 
above®9 is used the obviously indefensible form Sramita. The 
Sram, though udattopadesa, is debarred from taking the augment 
it before a nistha pratyaya (kta and ktavatu) by yasya vibhasa 
(Panini 7.2.15). The correct form would, therefore, be sranta and 
not Sramita. If justification has to be sought for this form 
(sthitasya gatis cintantya) $ramita may be looked upon as a form 
with the suffix nic added to the root Sram in the sense of the root 
itself (svarthe). There is, however, nothing unnatural or unusual 
about it for, the author of the Yogavasistha is wont to add to roots 
the suffix nic in the svartha-sense. The following are examples 
where the suffix тїс has been used in the Yogavasistha in the 
sense of the roots themselves (svartha): 

i. kim karoti katham durvas carvayaty urvaraspadahi™ 

ii. bhramanto vicisrngesu makarebhah karotkataihi 

haranti stkarambhoda meghanudravita iva (f! 

In the first example carvayati means only carvati. In the 
second anudravita gives only the sense of anudruta. 

Just as the suffix nic appears in the Yogavasistha even where 
it is not wanted, the reverse tendency is also noticeable, that is, 
it is not used or, if at all used, is dropped arbitrarily. An interesting 
example of this is provided by the verse svantam hi nahi kenapi 
Sakyate nasitum куасі? where the form nasitum is used in place 
of the regular nasayitum. The vrddhi here is due to the suffix nic, 
which is arbitrarily dropped. 

The author shows unusual skill in the use of taddhita 
formations. There are only a few instances where he uses un- 
Paninian taddhitanta forms. One such is ausnyatva in the verse 
ausnyatvad eti hy agnitam5?. Here ausnya would do. The suffix 
syañ is added to the word usna in the sense of bhava or being. 
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The suffix tva is also added in this very sense "^ and, therefore, 
one of them is superfluous. 

The list of un-Paninian taddhitanta words would be 
incomplete if mention is not made of the word Sarvara which is 
not sanctioned by Panini but which has been used by ancient 
authors like Kalid8asa.675 The Yogavasistha uses this form at least 
thrice. The verses in which it occurs are: 

i atha punyaksaye jate nthara iva Sarvare 7% 
ji. viliyate manomohah sacchastrapravicaranat 1 
nabhoviharanad bhanoh 5ағуағат timiram yatha 16" 

ii. éarvare timire Sante pratah sandhyam ivambujamf?* 

According to Panini the suffix (Лай (іка) should come after 
the word Sarvari in the sense of belonging to it (Sarvaryam 
bhavam) by the sūtra, kalat thafi (4.3.11).9? This would give us 
the form Sarvarika. 

An illustration of wrong taddhita suffix is found in the form 
asmika used in the verse: 


iti sañcintya tam deham vidam bhusattaya'smikam\ 
tyaktva cidatma tat pranat pavane yojito maya 1680 

The suffix an is added to the word asmaka; a substitute of 
азтаа. The proper form should, therefore, be asmaka or asmakina 
and not asmika as used in the Yogavasistha. 

An interesting case where the taddhita suffix should have 
been used but is actually not used is found in the verse 
balyayauvanavrddhesu duhkhesu ca sukhesu ca581. Uttered in the 
same breath with balya and yauvana which express the first two 
stages of life, vrddha must also stand for a stage of life, viz., old 
age. But the suffix expressive of it is wanting. Our author should 
have used the word vrddhatva ending in the taddhita suffix tva 
in the sense of bhava. But this is nothing strange. Even the great 
Acarya Panini uses dvi and eka in place of dvitva and ekatva in 
the sutra, dvekayor dvivacanaikavacane (1.4.22). Such uses are 
accepted as good Sanskrit and are called Bhavapradhana-nirdesa. 
The fact of the matter is that such cryptic uses are compelled by 
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considerations of metre or are resorted to with a view to achieving 
aphoristic brevity. Sotsukam for sautsukyam, met with elsewhere 
is an instance in point. 


Gender 


The author sometimes uses wrong gender. For example, the 
word asava which is masculine is used by him as neuter in the 
verse: 

pita carmanvatitire gayantya madhuraksaraml 

pulindya suratantesu nalikerarasasavami(® 
It is very rarely that writers disobey the well-known rule of 
gender, ghariabantah ритзї®®. 

As atule the adjectives follow the number and gender of the 
words they qualify. But our author often makes a departure from 
it, for in the verse лайҙи ksepanacchasu varakesv abjapanktisu™ 
he uses the word varaka in the masculine, which, however, being 
an adjective of abjaparikti should have been used in the feminine. 
Another case where an adjective has the wrong gender is in the 
verse vasanapravrsi ksine samsthitau ramam agate585. Here the 
locative singular ksime in the masculine or the neuter gender is 
in apposition with pravrsi, the locative singular of the feminine 
word pravrs. The correct expression should be vasanapravrsi 
ksinayam. The present case is one on a par with duhita Курапат 
param of Manu®6, 

A glaring case of wrong gender is found in the verse: 

sargo vidyata evayam na yatra kila Кіпсапа 1 
tasya dharmani karmani na caivaksaramalika 1687 

Here dharmani is used in the neuter. Dharma is a masculine 
word. Dharmani is, therefore, manifestly wrong. It should be 
dharmah. Perhaps the author was led to this use because of the 
force of the following karmani, he used the word dharmani. Or 
it may be that an earlier Vedic verse yani dharmani prathamany 
dsan®88 where dharmani is used in the neuter, was present in the 
subconscious mind of the writer, and it was on account of this 


that he permitted himself this use. The form dharmani in the 
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Vedic verse is sought to be justified on the basis of dharma being 
one of the Ardharcadi words which are used both in the masculine 
and neuter. In the case of dharma, the sense in which it is used 
also governs the choice of the permissible gender. Commenting 
on ardharcah pumsi ca (Panini 2.4.31) the author of the Kasika 
says: Dharma is masculine in the sense of merit but neuter in the 
sense of means of merit.689 If in the Yogavasistha, too, the word 
dharmani could be interpreted in the sense of dharmasadhanani 
the use of dharmani in the neuter would have been permissible. 
But obviously this is not the meaning intended here. 

A clear case of indefensible gender is in the verse 
ajñasyajñataya deyo jñasya tu jñatayottarahS90, where the word 
uttara in the sense of ‘reply’ is used in the masculine. Uttara, 
originally an adjective, meaning later, subsequent, was used in 
earlier literature with the word vakya or a synonym thereof, and 
the two together stood for ‘reply’. Later, vakya etc. was dropped 
and uttara alone was deemed sufficient to convey the sense.! 
Being an adjective used for a noun, it should not be used in a 
gender other than the neuter (samanye napumsakam). This is how 
uttara in the sense of ‘answer’ or ‘reply’ came to be used 
regularly in the neuter. As it is, the use of uttarah has to be 
included among cases of wrong gender which are unfortunately 
not a few in the Yogavasistha. 

It is possible that the text of the Yogavasistha, like the texts 
of most of the earlier Sanskrit works, has suffered in the process 
of being handed down from generation to generation. And, it is 
probably because of this that such manifestly wrong forms as 
patre ubhau in the verse tasmad ankuratah patre ubhau vikasatah 
зуауат®?? have crept into the work. The word patra meaning а 
leaf is positively neuter. The word ubha used as an adjective must, 
therefore, follow its gender and number. Patre ubhau should, 

therefore, be patre ubhe. The change of ubha to ubhe does not 


affect the metre. It may be that the original reading was ubhe and 
here is only a case of scribal error. 
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According to the Amarakoša the gender of the word sthala 
is neuter or feminine,593 but the Yogavasistha uses it in the 
masculine, as for example, uddiyamanam atmanam silah 
$ailasthalan iva®4, Similarly, the well-known word avarana 
which is admittedly neuter is used in masculine in the 
Yogavasistha verse (ау ivasritya tisthanti jaladyavaranas tatah®>, 
Elsewhere we have the use of the neuter word kridanaka in the 
masculine gender: 

шпат тат kalpayati balah kridanakan iva 1 6953 


Kridanaka in the masculine is grammatically unjustifiable. In the 
yavadigana (Ganapatha 196, under Panini 5.4.29) also, we have 
kridanaka used in the neuter in the expression kumar: kridanakani 
ca. 

Just as in the instances quoted above, the author of the 
Yogavasistha uses some neuter words in the masculine gender, 
he uses some acknowledgedly masculine words in the neuter 
gender. Thus, the word /aja, which according to the 4markosa, 
is always to be used in the plural and in the masculine gender, 
has been used in the neuter gender in the Yogavasistha, as may 
be seen from the verse sa hutva tilalajani pavakaya 


Sikhidhvajah®"". 
Similar is the use of the masculine word kumara in the neuter 
in the verse kadā пи taniksurasabdhitire..... draksyema bhuyo 


gudamodakani tatha kumarany api šarkarayah598. Kumarani is 
wrong and it is inconceivable that the author of the Yogavasistha 
could commit it. If we assume that the author read kumaran only, 
the form would be perfectly correct, leaving the metre intact. 
Kumara is used here in the sense of a doll, kumara-pratikrti. The 
suffix kan ordained by the sūtra, ive pratikrtau (Pan. 5.3.96) is 
dropped by the sutra, devapathadibhyas са (Pan. 5.3.100). This 
elision is technically called /up; hence the Jubanta form must take 
the gender and number of the base (kumara), which is masculine. 
Hence kumarapratikrtayah kumarah. The neuter kumarani has no 


justification. 
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Verbal Forms 


In the case of verbs too, there have been many lapses in the 
Yogavasistha. In the verse quoted above where kumara is used 
in the wrong gender, we have the verbal form draksyema. It is 
palpably wrong. It should either be pasyema if the optative sense 
is intended, or draksyamah if simple futurity is meant. If we 
substitute pašyema for draksyema the metre is not violated, while 
draksyamah would go against the metre. Strangely enough, in 
draksyema, the optative suffix has been added to the future base 
of Vdrs. Such forms occur in the epics and the Puranas, but are 
unheard of in classical literature. 

The causal form ksipayati from the root Кір, ‘to throw? has 
been used thrice in the Yogavasistha.® It appears rather strange 
that every time this very form should have been used by the 
author. By Pan. pugantalaghupadhasya ca (7.3.86) guna must 
take place in ksipayati. It is only once that the correct form with 
guna in the imperative second person singular is used; but the 
guna-less form is also used alongside: 


pandoh putro'rjuno nama sukham jivitam atmanahi 
ksipayisyati nirduhkham tatha ksepaya fivitamii 
In the Present and the Future tenses the guna-less form has 
been used by the author with a consistency that is surprising. As 
the simple anustubh metre has been used in the two stanzas, there 
is no question of the infringement of the metre even if ksepayati 
and ksepayisyati are read for ksipayati and ksipayisyati 
respectively. 
In the verse given below the form himsati has been used in 
place of hinasti in common use: 


rupakardamam etan manayanasvadayadhama\ 
nasyaty etan nimegena bhavantam api himsati 107% 

The commentator offers the comment chandaso 
vikaranavyatyayah on the word himsati. The Y hims belongs to 
the Seventh Conjugation. The conjugational suffix for it is $nam 
(na). The correct form, therefore, would be hinasti. But in the 


Yogavasistha Nhims is made to take the conjugational suffix 
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(vikarana) “а” which comes after the roots of the First 
Conjugation. The kind of use of wrong conjugational suffix 
(vikaranavyatyasa) is common in popular works like the 
Ramayana end the Mahabharata. It is, however, incorrect to say, 
as the commentator does, that there is vikaranavyatyaya in the 
form himsati; for Vhims is read in the Tenth Conjugation and is 
Adhrsiya, and so it takes nic optionally. Thus himsati and 
himsayati are also correct by the side of hinasti of the Seventh 
Conjugation. Himsati is, therefore, not strictly un-Paninian. We 
have listed it as an un-Paninian form, following the commentator. 
Grammar apart, usage seems to have extended progressively the 
treatment of the roots of the First Conjugation to roots assigned 
to other groups, for the forms thus evolved are far more easy. 

Although the Yogavasistha is a later work and cannot claim 
the antiquity of the Ramayana and the Mahabharata it seeks to 
approximate older works in freestyle language with an amount 
of laxity in grammar and other things. We are tempted to make 
here the assertion which, due to its sweep, may not be acceptable 
to many, that these grammatical aberrations were introduced into 
the Yogavasistha deliberately to give it an old look. This is also 
perhaps the purpose of a sprinkling of prose passages here and 
there which are reminiscent of the style of the prose works of 
the later Vedic age. Otherwise the work is written in a highly 
ornate classical style with its special characteristics of excessive 
alliteration and rhyme. 

There are a few forms in the Yogavasistha where in the 
imperfect or the aorist the augment а (at) or a (at) is not prefixed. 
One such form is vyavatisthata in the verse kevalam 
susuptasamstham sadaiva vyavatisthata.' The correct form 
would be vyavatisthata. Similarly, vibudhyata in the verse 
vibudhyata dinasyante sva evopavane nrpah," should be 
vyabudhyata. Another form where the augment is omitted is visam 
found in the verse tatha susuptavisranteh svapne nidram aham 

vigam™4. Visam is imperfect. The correct form would be avisam. 

It may be pointed out that forms like уйат are quite interesting 

and are reminiscent of the Vedic injunctive which too 1s 
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augmentless. The augmentless forms are quite common in the 
Ramayana and the Mahabharata. Still another augmentless form 
in the Yogavasistha is found in the verse apalya yad asad brahma 
tarangan iva sagarah?05. The correct form here should have been 
asthat. By Pan. asyates thuk (7.4.17) the augment thuk (th) is 
added to the root as in the aorist. Besides, Nas should take the 
augment @ (af) since it begins with a vowel. In the form as it 
occurs in the Yogavasistha both the augments а (af) and th (thuk) 
are missing. 

A verbal form which, as it exists, is clearly, indefensible is 
karsa in the verse tani та Кағҙа bhos tasmal lokadvitaya- 
siddhaye.™ The correct form should be karsth, the aorist second 
person singular from Viz ‘to do’. The commentator accepts this 
reading and explains it as a chandasa form. 

In place of the regular form pratyeti from ‘in, ‘to go’ with 
the preposition prati the Yogavasistha uses the irregular form 
pratyayeti in the verse nastam bhuyas tad шраппат iti pratyayeti 
kah.” This is clearly indefensible. 

The Yogavasistha uses the desiderative form prajisete in the 
verse: 


agnisomau mithah karyakarane ca vyavasthite | 
paryayena samam caitau prajisete parasparam 1008 
The regular form would be jigisete, though the atmanepada 

would be open to objection. There is a twofold irregularity in 
prajisete. First, there is no usual reduplication by Pan. ѕапуайоћ 
(6.1.9). Second, there is no kutva by Pan. sarilitor jeh (7.3.57). 
In the words of the commentator, jeh sani dvitvakutvayor abhavas 
chandasah. Prajisete of the text is, therefore, ungrammatical. 


Atmanepada and Parasmaipada 


So far as the atmanepada and parasmaipada are concerned 
there is a lot of confusion in the Yogavasistha. Very often the 
parasmaipada terminations are added in the place of the regular 


atmanepada and the atmanepada terminations used at times in 
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lieu of the regular parasmaipada. In common with the Puranas, 
the Yogavasistha frequently contravenes Panini's regulations on 
the use of these terminations. A few of these are selected for 
discussion below. 

By viparabhyam jeh (1.3.19) Panini ordains the atmanepada 
after Vji when it is preceded by the prepositions vi and para. The 
Yogavasistha contravenes this rule by using vijesyanti in 
nahamkaram prayasyanti vijesyanti ca tan suran'?. Vijesyanti is, 
therefore, un-Paninian. Again we read avatisthati in the verse cid 
eveyam šilakaram avatisthati bibhrat?10, for the regular 
avatisthate. Similary, in the verse tatha santisthati sa 
bhiksukah™', the form santisthati is used for the regular 
santisthate. In both these cases, the author has disregarded 
Panini's well-known rule, samavapravibhyah sthah (1.3.22). 

The Viks is anudattet. It is, therefore, atmanepadi. The 
parasmaipada form preksa in the verse jivann eva mahabaho tat 
tvam preksa yathasthitam™? is manifestly un-Paninian. It should 
be preksasva. VRabh too is atmanepadt. So samarabhet іп 
parasmaipada optative is irregular. It shuld be samarabheta. It 
occurs in abhyasena bhayam tasmat samam eva samarabhet.”3 
The root sah has been mentioned among the amudattet roots in 
the Dhatupatha. It is, therefore, atmanepadi. Its forms in the 
parasmaipada, would be, therefore, irregular and un-Paninian. In 
the Yogavasistha we have sah in the parasmaipada in the verse 
no sangam ей gatasangataya phalena karmodbhavena sahativa 
са dehabharam.™4 Among ће anudattet roots which should have 
the atmanepada, but which are used with the parasmaipada, the 
root уут, ‘to be’, deserves special notice. Parasmaipada suffixes 
are permitted after this root only in the future (/rf) and aorist (Juri). 
In other tenses and moods it is to have only atmanepada suffixes. 
But in the Yogavasistha even in the Present, the parasmaipada 
is used with the root. Thus we have the form anuvartami in the 
Present first person singular for anuvarte in the verse 
yathaprapto’ nuvartami ko langhayati задуасаћ. 715 There are 
certain specified senses in which the parasmaipad: roots take the 
atmanepada terminations. Thus, Nvad “о speak’, which is 
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parasmaipadi takes the atmanepada suffixes in certain specified 
senses of speaking brilliantly, pacifying, conciliating, knowing, 
toiling, disagreeing, disputing etc. The sense of disagreement in 
the root is brought out by the preposition vi. Vit vad is accordingly 
used іп the atmanepada. In the Yogavasistha it is used in the 
parasmaipada instead in the verses mitho bodhat vivadati maitrim 
bhajati bodhatak!!6 and kevalam vivadanty ete vikalpair 
aruruksavah.111 

There are cases where the atmanepada suffixes are added 
where more appropriately parasmaipada suffixes should have 
been used. Thus, for example, Nnas ‘to disappear’, is 
parasmaipadi. But we have it with the atmanepada in the verse 
tasmat kim iva nasyate kim iva )ауайе.718 Again, the atmanepada 
would be regular after. Npracch ‘to ask’, with the preposition añ 
in the sense ‘to take leave of‘, as we have it in Kalidasa: 
aprcchasva priyasakham amum їийгат alingya Sailam.”9 But the 
Yogavasistha has used aprcch in the parasmaipada in the verse 
mam aprcchan namaskrtya tasminn eva ksane ішаһ,720 The form 
aprcchan should be aprcchamanah. 


Set and Anit 


There are certain roots which take the augment if before an 
ardhadhatuka suffix beginning with val (pratyahara) and are 
termed positively sef while there are others which do not take the 
augment and are called anif. It is an irregular formation if the 
augment if is added to the anit roots and if, conversely, the it is 
omitted in the sef roots. The kind of irregularity is very common 
in the Yogavasistha. A glaring example of this is provided by the 
form vivecitarah in the Yogavasistha verse: 

sangad ahladayanty antah SaSankakirana iva | 
vivecitarah sastranam nirnetarah ksanad api 11721 

The root vic being anit, the correct form would be vivektarah. 

Another example is provided by the form ksipita used in verse 
harendudhavala ratryah ksipita ganagitibhih.??? The proper form 
should be ksiptah. The root ksip is anit. 
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The root Vis ‘to desire’, though set is debarred from taking 
it before kta and ktavatu by the sutra, yasya vibhasa (Panini 
7.2.15). The correct form in the past participle with kta would 
be anista and not anicchita as used in the following verse of the 
Yogavasistha: 

anicchite hitair duradesantaragataih phalam 173 


Чиа ‘to know’ is invariably set. Now, there is а lot of 
confusion with regard to it which is very often used in the work 
as anit. The form brahmavettr derived from Vvid with trc has 
gained wide currency. Yet it is un-Paninian, for, the root, as 
observed above, is set. Brahmaveditr is, therefore, the correct 
form. The anit form with the suffix trc is found used twice in 
the Yogavasistha, first, in the verse: 

sarvajiia vedyavettaro vitaraga gatainasah 1 
yathapraptaikakartaro bhavitatmana uttamah 11 


and second, in the verse: 
Sastrartharasikas tajjna jnatalokaparavarah 1 
heyopadeyavettaro yathapraptabhipatinah 1/725 


14. Prepositional Verbs 


Whether the prepositions help to bring out the different 
meanings already present in the root (upasarga dyotakah) or 
denote a meaning of their own (upasarga vacakah) is now an old 
controversy. Be that as it may, there is no denying the fact that 
when prepositions come to be prefixed to roots, changes in 
meanings generally occur. These changes are often many and 
varied.726 This fact has been noticed іп the Siddhantakaumudt 
with reference to the root bhi. The same is the case practically 
with every other root. Sometimes the meanings of the roots with 
prepositions come to be changed so radically that it becomes 
difficult to connect them with their original meanings. 

The use of more and more prepositions with the roots and 


the tendency to convey more and more meanings with the help 
СС-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by 53 Foundation USA 


` 90 || The Yogavasistha а Linguistic Appraisal 


of these instead of the independent roots became increasingly 
popular even in very early times.The multiplicity of roots, both 
Vedic and classical, came less and less to be used; the roots with 
prepositions coming to serve their purpose. Accordingly we find 
that in the Yogavasistha roots with a number of prepositions occur 
in a variety of senses which sometimes are not very clear.7?7 

Though hedged in with this difficulty the study of 
prepositions in the Yogavasistha is both interesting and educative, 
for, it opens up a fresh field of investigation for those who are 
interested in the use and function of prepositions in Sanskrit. The 
meanings in which some of the roots with some of the 
prepositions occur here may help the understanding of many a 
prepositional verb in later literature. 


Some Select Roots 


ЧАйс 


With ud, this root is used in the Yogavasistha in а sense 
slightly different from the one in which it is used elsewhere, viz., 
“о go up’, ‘to rise’ or “арреаг”728 as in ‘jagad alokya tat tadrg 
udaktopaplavaplutam.”9 With an in the participial form it means 
‘mixed or in contact with’ (samprkta) as in rataklamaklanta- 
purarilaksmicalangalekhakramastkaraktam.”° An is here 
evidently in the sense of samantat (all round) and akta has the 
sense of samakta. 


\Bandh 


With anu, this root has a number of prepositional uses. The 
use of the noun anubandha??! in the sense of favourable or 
unfavourable conduct as understood by the commentator, is 
indeed striking. We do not come across this sense elsewhere in 
literature. Equally striking is the use of anubadhnati^?? in the 
sense of forcing or compelling (nirbandhayati). 
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Хрьа 

The ргероѕійопѕ that generally occur with this root іп the 
work are sam, a (ñ) , sam +a (n), anu+ sam and anu +vi. The 
most frequently used preposition, however, is sam +a (n) which 
occurs in the noun form of samadhana in the sense of dhyana, 
‘concentration’ or samadhi, ‘ meditation’. With only sam also the 
root occurs. At one place it means “to keep’, ‘to preserve a secret’, 
etc.,733 a very uncommon sense, while at another it means ‘to keep 
in mind’, ‘have in view’,”* which again is very uncommon. 
Usually we have abhitsam+dha in the sense ‘to intend’, ‘to have 
in view’. The omission of abhi in the present instance is quite 
peculiar. 

With anu and sam, dha occurs several times in the sense ‘to 
think of’.”35 In the prose passage Sithilibhutavasanah kurvann api 
phalam naniisamdadhati™ also it has nearly the same sense. 


Ë 

Two prepositonal uses of this root attract special attention. 
One is apadeša which has the rather unusual sense of *the age 
predetermined (for а person)”,737 and the other is vyapadesya 


which means ‘worthy of special mention'.? 


YGrah 


Among the many prepositional uses of the root it is the two 
with ud that are worthy of note. In both these the form is 
udgrahita. While in one: parnotajagravisrantasukodgrahita- 
Sastradrk,”9 the meaning is ‘uttered’, ‘pronounced’, ‘expressed’ 
in the other: vicaritam alam Sastram ciram udgrahitam mithah, ® 
the meaning is ‘thoroughly grasped’, ‘rightly understood. The 
suffix nic is here in svartha. 


ЧНап 
With ud, han which has опе of Ив primary meanings “to 
trolled manner’ , ‘to 


move’, comes to mean ‘to move in an uncon 
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jolt’ , ‘to strut’ and thence ‘to behave haughtily or insolently', 
We have this sense in andhanam uddhatir yeyam sa drsyayaiva 
jayate™!. Uddhati means auddhatya, ucchrnkhalata, *unrestra- 
ined behaviour’ and consequently ‘audacity’. 

With para han yields the sense of ‘deformed’, ‘disfigured’, 

- ‘stained’ as in Subhasubhaprasaraparahatakrtau ....... manasi"2, 
(vide the com.: parahata -malinikrta). Elsewhere parahata means 
‘contradicted’, as in Amara samkulakliste paraspara-parahate, 
Para is antithetic to 47 and means ‘away’, ‘off’ and implies 
‘separation’. This is crystal clear in the word paraga meaning 
(pollen) which separates from the flower and drops down 
(paragacchati). Here awayness stands for thoroughness. 

At two places in the Yogavasistha is the use of han found 
with upa. In both these the past participle form of upahata is used. 
The meaning, however, differs in both. While at one place it 
means ‘overpowered or under the impact о? ,743 at another place 
it means, withered off or ‘fallen off or ‘disappeared’ "^^ 


{нг 


In the Yogavasistha the largest number of prepositional uses 
are those found with Ar. Of these too the use with ал (a) far 
outnumber those with other prepositions. The very general and 
common meaning in which it is used is that of ‘doing or 
accomplishing a thing.745 Hr with ап is also used in a number of 
senses of ‘acquiring’, ‘gathering’, “ашаввіпр”746 (even without the 
concomitant зат); “bringing in’, *effecting'7*", ‘withdrawing unto 
oneself',"5 (even without the usually accompanying prati), 
*earning',"^? ‘enjoying’, ‘suffering’, “ехрегіепсіпр 750, 
*accepting'?5!, ‘taking away’, ‘snatching away’, ‘taking 
captive’.752 

Food is the general acceptation of ahara. Its verbal use, 
however, is rather unusual. This is found in the verse nirvasanah 
Santamana vada vraja ріБаһаға,153 We have it again in the verse: 
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deva ucur ayam devi upaharikrto 'mbike ! 

sardham svaparivarena šighram ahriyatam iti 
Aharya, krtya form of ahr, is found in two different senses in the 
Yogavasistha, one, ‘to be acquired'755 and the other, “the artificial 
aids to beauty like ornaments, unguents, 56 etc. 

Upasamhara is generally used for 'conclusion or 
denouement’. But the Yogavasistha uses only samhr to convey 
this sense. Instead of saying upasamharan the author says only 
samharan: samharan prastutarm vastu.151 Another meaning of hr 
with sam is exactly the same as is conveyed by it with prati and 
an. Pratyahara means ‘withdrawing unto oneself’, and so does 
samhara. We have this sense in the verbal use of the root in 
sañjahara bahis cittam sayam arko ғисіт уаіћа.75% 

Hr with sam, ий and an is found in the Yogavasistha in the 
sense of ‘proclaiming’. The context where the word is used in 
the work is the one where sage Vasistha is relating as to how he 
was given the name Vata-Vasistha by the Siddhas: Siddhair 
vatavasisthakhyas tair алат samudahrtah.159 Samudahrtah 
means prakirtitah or ghositah. 

Sam + hr is used in the Yogavasistha in the sense of 
‘withdrawing’, as for example, tapah ғатһаға.160 The more 
common sense, viz., ‘destruction’ is also to be met with in the 
above verse, for there the penance is said to be samhari which 
means ‘leading to destruction or total annihilation’. 

With sam and an, hr comes to have a number of different 
h mention may be made of ‘doing or 
1762 «withdrawing’™®, 'amassing "^ 


1754 


meanings among whic 
accomplishing”761, "collecting 
and 'stabilizing"."5 
The twofold use of abhi*-a* hr is found in the Yogavasistha. 
One, where the sense is “to go about or to follow’, (the routine 
course) as nijam abhyaharan kramam,™ and the other, where the 
sense is ‘to win over by gratification." 2 
The generally accepted sense of upat hr, viz., “0 offer’, Чо 
resent’ or ‘make a gift of” is ignored by the author. He uses it 
:C-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


94 || The Yogavasistha a Linguistic Appraisal 


instead in the sense of ‘doing’, ‘performing’ in the verse: 
praptakarma yathanyayam kale kale hy upaharat, ® where karma 
is understood. With an additional ал, he uses it in the sense *to 
avail oneself of’, ‘to make use ОР, as in: nastam nastam 
upeksasva praptam praptam upahara (upayunksva).769 
‘Avoiding or doing away with’ is the sense that hr yields with 
ava as in ratiñ cavaharet затат.770 
Samvyavahara is ‘mutual dealings’. This is the commonly 
accepted sense of the term but in the Yogavasistha it is used in 
the sense of vyavahara, paribhasa: 
tena jatam tato jatam ійуат ғасапа giram! 
Sastrasamvyavaharartham na rama paramarthatahil"™ 


уап 


4 (й) does not mean іп the Yogavasistha ‘to come out from’, 
‘to be born ОР, in which sense it is found used in most of the 
Sanksrit works.772 It means just the reverse. In the verse anya 
dhumadim ajata rama jivaparampara,’ ajatà means ‘having 
entered’. ‘Entering’ or anupravesa is, therefore, the sense of 
a* jan intended by the author. 


VKr 


This root is found most frequently with a (ñ). Strangely 
enough, we do not meet with many prepositional uses of this root 
in the work though this is undoubtedly one of the most popular 
roots in Sanskrit used with a number of prepositions elsewhere. 

The preposition ап has two senses, one of ‘comprehension’, 
“регуавіоп” (abhividhi) and the other of ‘slight’ (ай). In both of 
these it is used with ky in the work, a combination quite rare 
elsewhere. In the former sense it is found in the verse: Jangalam 
janavicchedavibhaktam kham ivakrtam."'^ (akrtam-samantàt 
krtam). In the latter sense it is found in the verse: тита calitum 
akartum $aknoti па manag api,715 where akartum-igat kartum. 

Further, with a (ñ) the root means ‘to form’. In this sense it 


is found in numerous verses of the work. When pari too is 
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coupled with ап the meaning undergoes a drastic c 

| akrti e. Th 

AT D paryakrti means *of circular fmi з dile 
orms like samakara, vikara etc. are too well- 

included in this study. known to be 


Kram 


This root is found іп the work with the prepositions 4 (й) and 
sam a (n). With a (ñ) it is more frequent while with sam + a (ñ) 
it is found but once. A (n)+kram occurs in the work at least thrice. 
In two cases it means ‘to overpower’: Sjrianam tad upadistam 
hera kintu dahyam akramya nocitam'.”", (2) and manasenapi 
karmana yat krtenapi јпо nakramyate™®. In the third case it means 
‘to control’, ‘to restrain’: svendriyakramanam vina, ?. In its only 
single use sam+a+kram means ‘to overtake or to approach 
quickly’: 

tatas tena samakramya grham nitva dinatrayam! 
samsthapya tava lilartham ihanito raghudvaha 1/9 


NKrs 


Nikarsana from krş with ni is found twice in the work and 
in both the cases the meanings differ. While in опе: akasa 
karsakaša eva пїКат#апат te,*! it means ‘rubbing (оп the 
touchstone etc.)’, in the other: sarvasu diksv aSanivarsani- 
Кағѕапепа,7% it means ‘the destruction of the ramparts 
(vapracchedanay. 


ҮКзїр 
Ksip with a (ñ) is used іп the work, mostly in uncommon 
senses.783 Thus, for example, aksepa is used in the sense of 
sankoca, ‘small or limited form’. With vasana leaving, a person 
is said to become apagataksepa.™ It means he leaves his limited 
self. Aksepa is thus used here as an equivalent of samksepa. This 
is peculiar. Ordinarily, ksip with ай means ‘to sketch out’, “to 
protrude’, ‘to assail’, Чо intercept’, ‘to object to’, ‘to suggest’. A 
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With abhi, ksip occurs in the verse: mahendro 
mantragarjabhir abhiksipati garjatah,*5 where it has the sense 
of ‘reprimanding’, ‘chiding’ (vide Comm. abhiksipati = 
bhartsayati). Now ksip alone means ‘denunciation’, 
‘condemnation’, ‘reproach’. Abhi, therefore, does not make much 
difference to its sense. 

The use of ksip with prati in the sense of ‘throwing off or 
‘casting off! is rare and unfamiliar. In pratiksipantah 
samsaramihikavaranam vayam,"5 we have precisely this very 
sense. Generally pratiksip is used in the sense ‘to reject’, ‘to 
tepudiate’ which is a mental act opposed to the physical one 
intended in the Text. 


VLabh | 


Labh is used in the work with the prepositions samta(n), a 
(ñ) and vit pra. With sam and à (ñ) this has the senses of *putting 
together’, or ‘mixing’’®’ and ‘sprinkling with or spraying with? 788 

With the single preposition a (ñ) it has the sense of ‘touch’789 
in the work. Generally we meet with this use in the Vedic 
literature. With vit-pra, labh means ‘to deceive’. In this sense we 
meet with the noun form vipralambha in the work.790 


Уха 


In the sense of ‘weak and emaciated? occurs the word ауайпа 


from Йи with ava, in the verse alanam ауайпапат vanyanam iva 
dantinam.??! 


YMrj 


“То wash off or ‘to rub off or consequently “о remove” is 
the sense of mrj when it is coupled with apa. The removal of inner 
ог outer darkness by a person is said to be the apamarjana of it: 
һағаат bahyam ca timiram apamrstavata tvaya.?92 This is exactly 
the sense of the root when instead of apa, pra comes to be 
prefixed to it as can be seen from the verse: 
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yat sambhrtam anantena janmadosena no malam! 
tat pramrstam tvayehadya hemnam iva havirbhujaii?3 
The sense of ‘washing’ is yielded by the participial form of 
vinirmrsta (vitnir+mrj+ta) in the verse parasparavinir- 
mrstadasadarsanadanturam.™ Here, the ten quarters are said to 
be washed by the waves of the ocean. Now, when a thing like a 
painting is washed off it loses its beauty and charm, its colours 
fade and it becomes indistinct and blurred. It is in this secondary 
sense of ‘indistinct’ or ‘blurred’ that we find pronmrsta 
_ (pratud+mrj+ta) used in the Yogavasistha verse: 
varsapronmrstacitrabham jagat pasyaty avasanam."5 
The author here says that a person bereft of vasana will see 
the whole universe like a painting washed off by rain. With the 
preposition anu coming before it as in *maharambhanumrstani 
sunyani ca рағазрағат,196 Үту) (anu+mrj+ta) comes to mean 
‘to weigh’. 


Mrs 

This root is found in the Yogavasistha with quite a few 
prepositions but the one with which it is coupled most frequently 
and conveys a large variety of senses is para. Indeed, it is one of 
the most frequently repeated prepositional uses in the entire work. 
The popular sense of paramarsa especially in modern times, is 
‘consultation’. But this is only one of its many senses. УМү is 
read in the Dhatupatha in the sense ‘to touch’. Then it comes to 
mean ‘to touch mentally’; viz., ‘to think’. This sense is generally 
expressed with the help of para. Paramrs is used in this sense at 
a number of places in the Yogavasistha.??! Even with para Үтгі 
is found used here аз elsewhere іп the primary sense, “to touch’, 
as we have it in tata cutakadambagraparamarsasugandhayah, 
and elsewhere. s 

The sense of ‘rubbing off (doing away with) is only a slight 
modification of ‘touch’, and we have this sense in the Text in 


а/йапат jnaptibodhena paramrstam pranaiyati.”? From 
develops into that of 


с i e easil 
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‘clash’, as we have it in parasparaparamarsat kuntadyayudha- 
panktayah’.® As a matter of fact, it is a case of intensification 
of sense. Clash is strong contact, coming together impetuously 
or violently. 

It is quite interesting that with a (ñ) too Vmrs is used in the 
Text in the sense of ‘thinking’ , ‘reflecting’: agrhitatmakam 
samviduhamarsanasticakam.® 


Nam 


In the Dhatupatha this root is assigned the meaning of 
prahvibhava, ‘inclination’, ‘bending down’, ‘bowing’. With a (7) 
however, it means ‘to come’. We have its participial use in 
paryantamandaladhigamrgayanatabrmhitaih®°? Anata here 
means agata, ‘come’, in which sense it is rare elsewhere. It may 
be noted that agata is the variant reading for anata of both the 
Text and the Commentary. 


Pad 


With sam and a (5), this root is used in the verse: 
svayambhütvasamapattau tatha dr$yavyavasthitau,803 in the sense 
of ‘becoming’. The ‘coming into being’ is again the sense of the 
word samapatti in the verse: cittat sargasamapattih.®™ This is 
one of the instances of the author’s disregard of convention. 
Conventionally samapatti means ‘meeting’, ‘encounter’, ‘chance 
meeting’, as in samapattidrstah. 

In the verse anyathopaprapadyeha kalpyate yadi karanam,®5 
upat prat pad means ‘to think or to take something in a particular 
sense’, (upaprapadya=grhitva). Here ира is in excess of 
requirement. 


\Pat 


It means ‘to go’ (pat] gatau). But with ni, pat means ‘to go 
down’, ‘to flow downward’: nipattyaivaikaya' kalpam 
manobuddhyadivarjitah 506 
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With the causal suffix it has the sense of ‘falling to death*.807 
With an additional sam, it means in the noun form of sannipata 
‘contact’, ‘association’ (samsparsa, sambandha) as in 
‘vyapagatasukhaduhkhasannipatah 2% 

A+pat is used in the work in noun-form in the sense of 
“falling with a slight impact’ as in karafapatavisphota bhanty 
artha vasanadayah.9? With pra, pat is used in the work іп the 
noun form of prapata іп the sense of ‘a place where water falls . 
(from a mountain)’ as in ‘yatha prapata payaso vicitrah 
kanapanktayah" 319 In this sense we have it in the Raghuvamsa 
(2.26) too but lexicographers record its sense of a steep (atata or 
bhrgu) only. 


Plu 


4 (ri) and upa are the two prepositions with which the uses 
of this root deserve notice. With a (п) in the past participial form 
it has the sense of 'full of': jadag alokya tat tadrg 
udaktopaplavaplutam.3!! With ира in the noun form of upaplava 
it has here the unusual sense of aplava (or aplava), flood. 
Commonly it means ‘injury’, ‘damage’, ‘obstruction’ or ‘eclipse’. 


YRudh 

This means ‘to cover’, ‘to surround’ (avarana). With рагі it 
may mean “to surround on all sides* (pari=paritah, hence 
‘covering up’. This is precisely what parirodha means when it 
occurs in the Yogavasistha: ahambhavanayabhati tvamaham- 
bhavavarjitah samsaracakravahanam atmanah parirodhaya.*!2 
Rudh with pari is rarely used elsewhere. It is the ego . 
(ahambhavana) which is a cover (parirodha) for the soul (atman). 

With upa, rudh yields the rather interesting sense of 
‘entreating’ or ‘urging’ in (lilapaksisu) bhojanartham vadhulokam 

5 813 
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VRuh 


With ava this root means ‘to climb down’. But avaropitah®'4, 
the causal participial form of it, means ‘pulled out or taken out’, 
(utkhaya nirastah). : 

NRuh with sam is very popular in the sense of ‘healing’ or 
“becoming whole’ (said of a wound). In the present work too, we 
meet with that sense: 

samrohatisanaviddham yatha parasuna'gninal 
na tu jfianagninirdagdham prabodhavisadam тапаһ 1815 


Чбай - 


This root (of the Тепіһ Conjugation) with 2 (ñ) means ‘to get’, 
Чо procure’, ‘to overtake’, but as in other works so here it is used 
in the sense of ‘destroying’ as in азаи devan asadayisyati.®!6 Мау 
be, the author is using here the Vsadlr of the First Conjugation 
with the causal suffix, which has one of its senses, “о perish’. 
But in that sense, we have usually the prefix ava or ud. 


Убай| 


This root with зат and 4 (ñ) gives us the word samasanga 
which occurs in the work at least four times and every time it is 
used it yields the same sense, Viz., ‘contact’, ‘union’. The 
combination of sam with añ in the case of this root is rare. 


\Sidh 


This root in the First Conjugation means ‘to go’. Utsedha 
ordinarily means ‘height’, ‘altitude’ but in the present work it 
means “to go’, (to shoot up) by virtue of growth.8!7 It may be 
observed here that this is too literal a meaning of the word: 
ud=up, sedha= going and is quite uncommon. 


бг} 


Тһе Word visarga from srj with vi is used in the Yogavasistha 
not in the popular sense of ‘emission’, ‘release’, or ‘sending 


away’, but in rather peculiar and unfamiliar sense of ‘absence 
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creation”, vi standing for vigama or viparyaya as in abhate eva 
bhate 'smin krcchrat sarge уізаграйа 318 


Astha 


This root is most frequently used in the work with sam which 
generally does not add to the sense, e.g., samsthiti in the work is 
often used in the sense of sthiti itself. But sometimes sam+stha 
does yield different meanings. In the noun form of samsthana it 
means ‘a posture’ at one place?!’ and ‘arrangement (of the seats 
of the limbs of the body)’ at another.820 In the participial form it 
means ‘firmly planted’, ‘deeprooted’ P2! 

In the expression samasthitah in the verse sa esa 
kundadantakhyo dvijah parsve samasthitah®*, the prepositions 
sam and а (8) do not add at all to the sense of the root, samasthi- 
tah simply meaning sthitah, ‘present’. Elsewhere in literature, 
зат+ай+5іћа means ‘to resort to’, ‘to assume’, ‘to hold (an 
opinion)’ etc. 

With sam and adhi, stha is used in the work in the sense of 
“о stand at the head of’, ‘to supervise’: 

Йуаптийатапа manyo visvamitro ру ayam prabhum! 
vedoktam makhanirmanakriyam samadhitisthatin 823 

Here sam is redundant. Adhi alone precedes the root 
ordinarily. In the verse: kalah kriya ca bhuvanam bhavanam 
сіғауа namadhitisthata ivopavanam vikasi 9^ it is used with adhi 
alone (without sam), the sense being that of “looking after or 
protecting’, which is kindred to the sense of ‘supervising’ noted 
above. 

А (ñ) with stha gives the sense of ‘existence’, satta, as in 
ittham gatasthitir іуат kila ramabhadra.®5 

With ni Vstha is used in the work іп the sense of ‘to be in 
proper order’, as sargah punar anye іу anitsthitah.6 

With vitud, stha comes to mean ‘to get up’, ‘to rise from 
samadhi? as in tathaiva vyavaharo рі vyutthane те bhavisyati®27 
With abhi, stha undergoes no change in sense. In atmany 

onymous with £isthati. This is 


i:bhitisthati 28 abhitisthati is 
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confirmed by the expression svatmany eva hi tisthati in the 
immediately preceding verse. : 
Stha with pari is uncommon in the verbal form, though we 
have the verbal derivative, paritisthati. The Yogavasistha reads: 
rajorupo hi samkalpo lokasamvyavaharavan! 
paritisthati sammsaraputradaranuraiyitahu 829 


Here pari means ‘pervasion’, as elsewhere. 


Wis 

The Text gives us a rather unfamiliar use of this root in 
vivisanti®° in the sense of pravisanti. 

The use of a (ñ)+ vif, ‘to insist’, is also гаге.831 
Writ 

Generally this root with ай means anukulyasampadana, “о 
win over’, ‘to captivate’, ‘to make one inclined in one’s favour’, 
but here it means ‘permission’ (vide com. ауағ/уапат-апи)йа),832 


Чуп 


Ауаға from Vvrt is ordinarily used in Sanskrit in the sense 
of ‘whirlpool’. The Amarakosa says avarto 'mbhasam 
bhramah’.*33 But the Yogavasistha assigns to.it other senses too 
which are at once peculiar and striking. Thus, it uses it in the 
various senses of ‘circular movement’, apart from its use in the 
popular sense of ‘whirlpool’ in one and the same verse,834 *water- 
mill’#35 and “ішпе? 136 The basic sense of movement or circular 
movement is present in the sense of ‘rolling’ that the cognate 
expression avrti has in the work.®37 Just as with avarta so with 
vivarta. It too has been used in the various senses of 
‘movement’ ,®8 ‘circular movement'839 and ‘unreal change'840 
which are, however, not uncommon. Certainly uncommon is the 
sense of ‘destruction’ or ‘ruination’ which the participial form 
vivrtta yields.841 


With abhi, vrt yields the rather interesting sense of passage 
CERE аа n atiyayartata vel Filo дуне йине АБ usa 
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I With vi*a(n), vrt yields the sense of *going round and round' 
as in sarisayah ET hrdi vyavartate lolah kallola iva sagare.š43 
This is rather exceptional, for, generally we come across vitatvrt 
in literature in the sense of ‘turning away from,’ cf. 
visayavyavrttakautuhalah.“4 With vi+pari too it has the same 
sense.845 

Pari* vit vrt (used in the context of the battle of gods and 
demons)*^6 has the sense of ‘to tum back and to come up again’, 
‘the strategy of retreat and advancement’. 


Хуа 


The root ya is used here coupled with three prepositions su, 
abhi and a (ñ) which is quite peculiar and easily catches the eye: 
Cudala rajakaryani krtva svabhyayayau punah.*47 None of the 
prepositions is superfluous here. As pointed out elsewhere a (7i) 
and abhi have the sense of abhimukhya or ‘this side’ while su 
has a different sense of susthu or ‘well’ or ‘with ease’. 
Svabhyayayau, therefore, means ‘came that side comfortably.’ 

` In the verse yad yad raghava samyati mahajanasaparyaya 
dinam** samyati merely gives the sense of passing. In the Gita, 
samyati has the sense of ‘passing onto’, as in tatha Sarirani vihaya 
Jirnany anyani samyati navani dehī.* But it is worthy of note 
that samyatra has the specific sense of ‘voyage’ and does not 
mean ‘journey or travel’ in general as yatra does. 


VYuj 
With a (n), this root is used here in the sense ‘to make use 

of’ (upayoga). We have it in the verse rasatalarasayogat 
trnagulmalatadayah janayanti yad akaram.® With additional 
sam it has the sense of ‘contact’ or ‘union’. The word samayoga 
is used here several times, and every time the sense is that of 
Sariyoga, ‘contact or union.’ 

drastrdr$yasamayogat?! 

dehatmanoh samayogat*?? Š 
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protects the grain. What skin is to the body, husk is to paddy. 
Ш.107.9. The word is found in Hindi and some other vernaculars 
in the form indu or indva or innu or binnu. Sanskrit also has а 
word indva meaning covering for hands to protect them when 
removing the ukha fire. In sound the Hindi indu and inda 
conform more to Sanskrit indva but in meaning they conform 
more to cendaka of the Yogavasistha. As cendaka has not been 
found elsewhere it is nothing but a Desi word accepted into 
Sanskrit. 


Ш.49.41. The term is well-known in texts on dramaturgy. 
V.48.8. 
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. МІ). 44.34 From the word darada, poison. 

. VIC(i).92.25. It is a technical term. 

. VI(ii).92.25. It is difficult to identify it. 

. IV.27.1. Ordinarily it means pit or depression. The present usage 


seems to be inspired by similarity, garta iva gartah, aupamikah 
prayogah. Wounds are depressions on the body. 


. 1V.49.4. 

. 01.27.39. 

. VI(1)61.19. 

. VI (ii).76.9. 

. V.47.20. Vide the commentary (TP.): i iti khalvarthe nipatah. 

. IV.11.70. The reading is doubtful. Some Mss. read cañculaka 


which would signify a kind of a bird. 


. VI(ii).114.9. It normally means war or battle, yuddha. From this 


the author seems to extend it to cover the sense of one who 
engages himself in war, battle, a yoddhr, a soldier or a warrior. 
Grammatically the word could be formed with the addition of 
the Taddhita suffix ас: janyam asyastiti janyah. 

Ш.38.5. Probably it has the same meaning as Sanskrit kaksa 
which would have become Kaccha in Prakrit and in course of time 
was accepted back in Sanskrit. Monier-Williams puts forward the 
above conjecture in the context of another meaning of the word, 
viz., the edge of lower garment. The same can be put forward, 
as done above, іп the case of the meaning ‘armpit’ too. 


. VI(i).85.17. . 

. VI(ii).36.22. 

. VI(i).15.13. 

. V.14.15;VI(ii).137.11 

. VI(ii).111.4. Though its presence could be detected in words like 


kasmala, as an independent word it is rare. 


. VI(i).44.8. Formed from kala, the word is taken in the literal 


sense. Kalika would then mean darkness which symbolizes 
ignorance. Hence it could mean ignorance. 

III.104.30; VI(ii).96.31. The commentary (TP.) explains it 
mithyakautukakrida. 

TIL.70.42. This meaning is restricted to lexicons only. The word 
popularly means a scar. Since the hollow in a tree can well be 
taken as a scar on it, kina is used to denote it. The usage, in line 
with many others of the kind in the work, is, in all probability 


in spared. by simi ity: kina iva kinah, aupamikah prayogah. 
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38. VI(ii).97.39 

39. IV.59.33 

40. IV.18.8. 

41. VI(ii).168.31. 

42. V.543. Vide commentary (TP.): lambamanajihvakaram loham. 
Most probably this use too is inspired by similarity: langulam 
iva langulam; aupamikah prayogah; it looks like a tail. Hence it 
is langula. 

43. Ш.70.45. Most likely this use is inspired by the literal meaning 
of the underlying likh which is ‘to scratch, to scrape’. 

44. 11.38.39. Matha here has the sense of unmathita. 

45. HIL122.56. It is interesting that in sound and sense the word is 
nearest to English ‘mist’. 

46. VI(ii).115.23. 

47. VI(i).92.37. The meaning of it listed in lexicons is ‘a vine, a 
bunch of grapes’. In the present work, however, it seems to 
preserve the sense of the base word mrdu. 

48. VI(ii).24.8. 

49. VI(ii).180.24. 

50. Ш.19.8. 

51. ІП.41.8. 

52. ІУ.21.40 Patala is а kind of disease: а film over the eyes, 
cataract. 

53. V.34.103. The word occurs in the context of drsti, ‘sight’. 

54. VI(ii).120.13. Formed probably on the analogy of jatala. IV.8.7; 
IV.59.18 or Sirala, VI(ii).81.8. 

55. V.61.33 Since the Kalpalata is always having fruits on it, hence 
the name phalini for it. 

56. Ш.38.32. 

57. VIGi).115.30. The word means the same as pita. 

58. УІ(1).7.13. Ksirasvamin takes it as a creeper which cures poison, 
рғайрауіҙазуа agadatvat, vide his comment on Amara, 11.4.99. 

59. VI(i).50.17. The term has been defined by the author himself as 
esa eva svabhavatma janaih puryastakam smrtah. 

60. У.44.27.; V.46.9. The known word for ‘bee‘ in Sanskrit is 
dvirepha which is inspired, as the linguisticians would have us 
believe, by the word bhramara which has two rephas or 'r' 
sounds in it. May be, the Yogavasistha repha is a short form for 
this. The sense of ‘the wings of a bee’ may be an extension of 


the first meaning. 
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VI.(i).101.40 

VI(ii).59.5. The usage restricts the word to the grammarian, 
vaiyakarana. 'The nearest meaning to the one of the text could 
be the one noticed by Monier-Williams on the authority of the 
Wörterbuch which is ‘relating to sounds or words’. This meaning 
is, however, not warranted by Panini. 

V.80.5. The commentary (TP.) explains the word as samyak 
khyanam — prakasah. 


. VI(ii).140.18. 
. Ш.108.18. The word occurs in the compound saranigirna, 


swallowed wholly or completely, a very new meaning indeed. 
From this sara may be traced the Hindi sara. 


. V.89.29 

. Ш.106.25. 

. VI(i).93.18. 

. V.74.18;20 VI (ii) 92.3. VI (ii) 76.9 

. Ш.59.8. 

. VI(ii).128.8. 

. V.28.16. Generally Vvaci is used in the sense “о read out (letter, 


passage, etc)'. The causal sense, “о make to speak" is rather 
unusual. 


. VI(ii).120.25. Vastu is common enough. Ka is a Prakritic suffix. 
. VI(i).81.34. 

. УІ(Ш).198.29. 

. Ш.46.26. Vide the commentary (ТР.) Yamaradhanayatrotsavah. 


VI(ii).134.22. 


. V.82.1 
. VI(i).24.16. 
. VI(i).115.42. 
. V. 68.51. 

. IV.494. 

. 11.28.40. 


V.89.28. 


. IV.54.8 Amara reads matulingaka. 
. V(i).15.22. 

. V.51.35. 

. IV.32.20. 


VI(i).131.42. 
VI(i).30.102. 


91. ibid. 
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92. Ш.71.32. 

93. VI(i).8.18. 

94. VI(ii). 99.5. 

95. IV.55.23. 

96. VI(i).7.4. 

97. V.45.77. 

98. VI.84.34. Vide the commentary (TP.) bhutagraho 
bhütamandalakhyo dešavišesah. 

99. У.45.25. 

100. УІІ) 22.16. 

101. VI.35.44. Since crystal is of superior quality, the author would 
have his word convey it. 

102. V.45.28. 

103. V. 74.13. For Meru the author coins the words amarašailendra 
and devacala which mean the mountains of the gods. Here also 
general words are taken to convey a particular thing, the mount 
Мега, probably because of its being the favourite resort of ће 
devas. 

104. VI(ii).7.15. 

105. VI(ii).16.7. 

106. V.53.30. It is a mere word play. The author has coined his own 
word. Surya has a number of synonyms. Arka is one of them. 
He has substituted it by just that to give a new look to the word. 

107. VI(i).128.83. The coinage has a peculiar construction. The 
commentary (ТР.) explains it as asatsamah kayante kiryante iti 
(аза"-за(-зата) + ka (= Nkai ‘to say’, ‘to speak’, Sabda). 

108. У.58.13. It is a descriptive word. The idea of Sukra is sought to 
be conveyed by mentioning him as the preceptor of Asuras that 
he is. The use of desika here is rather interesting. It is more 
prevalent in the South. 

109 IV.47.79. Literally the word means the wind that scatters debris. 
Since it is so fierce that it would uproot everything and would 
redüce it to debris, the author uses the word in the sense of 
pralaya-vayu. 

110. У1(11).14.3. Literally it means one who drinks ghee, an obvious 
reference to the oblations of ghce poured into the fire for deities. 

111. УІІ). 196.17. The formative explanation of the word could be: 
bhavena cariturà Silañ yasya. Here bhava is derived from Vbhii 
(praptau) ‘to obtain’. Those who are used to keeping themselves 
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up with whatever little they get. The Commentary (TP.) rightly 
explains it as: praptannabhaksanasila. 

VI(ii).209.11. Dhatu here means the same as in Ayurveda, the 
humour. 

VI.(ii).116.22. Literally it means that which makes a cobweb. 
VI(ii). 97.39. Literally it would mean one who tosses or shakes 
off. Since this action is connected in the mind of the author with 
the winnow-basket, the word is used in the sense of ‘a winnower'. 
11.73.11. 

VI(j).23.32. 

VI(ii). 186.37. It is a descriptive word. Literally it means ‘the 
place which causes the illusion of water in a desert’. This is what 
mirage is. 

V.52.3. Literally it means that which causes the clouds, meghan 
vidadhati. Since it is Indra who is god of rain and thunder, it is 
taken to signify Indra. 

Ш.107.46. This is a rather crude word meaning literally, one 
‘with a greedy penis’. Figuratively it would mean ‘one given to 
sexual pleasures’. 

IV.7.22. Used in place of the more popular ananga. 
VI(ii).198.33. This also is a general word conveying a particular 
thing. Literally it means white mountain. In the text it stands for 
Kailasa because of its perpetual association with snow and 
consequently the white colour. 

IV.6.14. Literally it means that which makes the clothes fragrant: 
patan vasayati. 

VI(i).7.43. 

IV.35.34. 

VI(ii).129.14. 

V.47.20. The word has a peculiar construction. The commentary 
(TP.) explains it as: rtunam rtutvam minoti paricchinatti iti 
rtutvamah. The word is descriptive of one of the functions of the 
Sun. 

VI(ii).213.21. 

V.67.45. This is also a coinage after the manner of abhijatopala, 
already noticed. : 

VI(i).82.10. TP. explains the word as: tantribharo bhastrarupas 
carmavisesah. 

VI(i).2.2. Since the Sun causes heat: fapayati, it is designated by 
that name. This replaces the usual /арала. 
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131. УІ(1).52.5. Literally it means ‘(the apprearance of) river in heat’. 
A very imaginative word for mirage indeed! 

132. VI(ii).83.5. Rut here is from Vru ‘to give out sound’, šabda. Fire 
is taptakancanarut for while burning it gives out sound like the 
one given out by the heated gold, vide the Commentary (ТР.): 
tapatakaficanam iva rauti dhvanatiti. 

133. VI.(ii).145.31. It is a good instance of a descriptive word. Tuhina 
is frost, mist or cold. The one whose ahara, food is tuhinahara, 
Le. fire. 

134. VI(i).68.37. Lit. one possessing wool. Like many other analogical 
formations, it is formed on the analogy of ahamyu, Subhamyu 
for which there is express sanction of the suffix yus by Panini: 
ahamsubhayor yus.(5.2.140) 

135. Ш.107.29. Monier Williams notices the word, though tracing it 
to lexicons only, but gives an altogether different meaning of the 
black species of Tulasi or holy basil. The present coinage is 
composed of two parts: vana and la, the possessive suffix lac. 
Literally it means that which has water. Cp. abbhra, jaladhara. 
Vana is one of the synonyms of water listed by Amara. 

136. VI(ii).108.24. This is to be analysed as varasya kalpanam. 
Kalpana is kriya, hence, satkriya. 

137. У1(11).6.32. Literally it means that which moves in the sky. 

138. IV.59.14. 

139. V.79.11. 

140. VI (ii). 130.22. 

141. IV.24.11. 

142. VI (ii) 158.18. 

143. IV.24.11. 

144. V.71.55. 

145. VI (ii) 5.9. 

146. Mahabhasya. ed. Keilhom. VoLII, p.138. 

147. The Yogavasistha gives us another interesting information in the 
context of the word vaidurya, i.e., that vaidurya or cats eye gem 
comes into being when the clouds appear in the sky. The drops 
of rain transform the oyster shells into pearls. 

148. Ш.69.9. 

149. IV. 34.44. 

150. У. 43.6. 

151. VI (i). 4721. 


152. VI (ii). 143.37 
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. VI (ii). 74.25 

. VI (ii). 140.39 

. VI (ii).155.18 

. III. 50.10 

. VI (ii). 75.29 

. VI (ii). 75.30 

. VI (ii). 62.30 

. VI (ii). 71.13. 

. V. 54.87 

. VI (ii).75.28-29. 

. III. 100.26. 

. IV. 33.70; 54.36; 62.17-18; V. 24.9; 60; 43.2; 43.3; 92.3. 
. VI (i). 74.22. 

. VI. (1) 74.22. 

. V. 43.32. 

. See Ksirasvamin on Amara 2.4.33. According to Amara, 


however, sahakara is a particular species of the mango tree which 
has an extremely sweet smell. 


. Cf. Prakrit gumaguma ‘to hum’. 

. III. 33.7. 

. Ш.33.26 

. Ш. 34.37. It is a typical poetical approach of the author. It seems 


that with сатат only the repetitive aspects of сатат movements 
were enough for the poet to give the sense of gharghara. 


. III. 48.12. 
. Ш. 48.80. 

. VI (4)64.23. 

. VI (41)76.7. 

. МІ (1)77.25. 

. VI (11).77.33. 
. VI (ii).78.13. 
. VI (4)78.22. 

. VI (ii)78.22. 

. УІ (ii).113.18. 
. VI (464.23. 

. VI (ii).134.13. 
185. 
186. 


VI (ii).60.17. 
VI (ii).60.19. 
IV. 26.58. 
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sasurasurabhutaughamasakahitaghunghumam, VI.(i).133 

lokantaresu sanghena devasuranaroragahi Je 

udumbaresu maśakā iva ghuñghumitah sthitahu III.85.29. 

udyanadolavilasallalanageyaghunghumah, IV.48,12 

lokalokadrirasanaranadarnavaghunghuma, 

ghananirghatanirghosabhisanarnavaghunghumat, 

na bhita bhubhrtas tatra, V1(ii)122.17; 

Sankharasivisadvatasabdatarjitaghunghuman. 
(atharnavams te dadrsuh), VI(ii)113.17, 

ууотарі ghuiighumam alanghyam alamcakara, VI (ii) 133.16, 

kananopantanagarighuighumakarnanecchaya, V (ii) 55.23. 

dharadharadhararandhraprati$rudghanaghunghuma, 

Jagaddehaguhasid, VI (ii).112.13. 

VI (ii)145.36. 

VI. (ii) 139.56. 

VI (ii) 81.67. 

VI (ii) 145.43. 

VI (ii) 81.53. 

asan ksvedakuraksasyo jvalajalojjvalordhvajah\ 

bhamadbhamiti bhankarair bhisanair bhuribhasmabhih, VY(ii). 

75.32. 

ibid., (bhankara bhisana ravah) 

апуопуат avalayatam aho budabudaravah УИ). 139.61. 

katucankaracttkarakrenkaraparipivarah (caturango balau- 

ghah), VI (iii). 111.37. 

Jalaiš calacalayantt susiranekaramdhrika, VI (ii). 74.11. 

бра: calacalayante vahanti vyomni vayavah, VI (ii). 66.4. 

nirhradakaribhir vatair vahacchapachaparavam, УІ (ii). 112.24. 

cicikucitivacana viharanti vihangamah, ІШ. 136.38. 

citir eve cirayedam cittam cimacimayate, VI (ii). 148.16. 

pisto ғазозуа niryati таМат culacularavaih. III. 50.34. 

tayan mattanayo'yam ity aviratam drankarabhimaravair 

dhvanksenopavane nipatya nabhasah sarve krta nirasah, 

VI (ii). 116.76. 

dhvanatkanakanasabdo madhyalaksitatamkrtih, ІП. 33.6. 

kvacid dhunkarakankarair angaranikaran karaih, 

kinkarair vikiraty arkah VI (ii). 115.31. 

patair utpatavahnyabhrakavatkarakarair ghanah, VI (ii). 150.45. 

khadakhadaravasarivahaccharaugham, III. 46.31. 

cafcvagre дайа 


ollecti ya te takitayate, Уа), Ads: 1А 


Ш.85.22, 


_ —nnÑ P 


216. 
. dvijaih kucakucaih kujatsvahlasvabhrakacchakam, ІП. 28.24. 
. mahakuhakuhasabdam kvathatsaptabdhimandalam 


234. 
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gartamarutakrankarabhimadavagnivalganam, Ш. 108.28. 


(dvadasadityaganam), VI (ii) 75.14. 


. kujatkunjakathoragahvaranadikvatkaravatkicakastambhadam- 


baramukamaukulikulah krauncacalo’ yam girih, VI (ii). 115.11. 


. dandahateva bhujag: samunnativivartini 


avartaphalamaleva nityam salasalayatew VI (i). 81.65. 


. sa suparnaghanopattam sarpaugham bhuprapurakam\ 


kastam Salasalayantam agastya iva varidhim \ Ш. 48.35. 


. Samyacchamasamasabasatasakhahutasanam, VI (ii). 77.37. 

: pravahatkhadgasitkarajvalatkanasanadhvanih, III. 33.14. 

. азар sanasanasabdaih purusaiš ca Sivarcisam, УІ. (ii). 75.31. 

. vahacchavasavasabdam niryayur dhanurambudat, ІП. 48.13. 

. ime sukasukayante vindhyakandaravayavah, VI. (ii). 114.34. 

. $ankusankitasutkarakasisulasila$atarn, ІП. 50.15. 

. takatakitaravasampatadbhusundi, Ш. 46.31. 

. kasyayam madhur ity atas tava tavety uktam tvaroccais taroh, 


VI (ii) 116.78. 


. maharnavamahavartavrttidhumavivartanam| 


nilajvalalavollasahelatimatimaratiu VI (ii) 77.2-3. 


. timitimivad ranam asa dustaram tat, ІП. 46.3 
. IIL49.7. 
. Ш. 43.27. The commentator of the Yogavasistha gives us a verse 


wherein these words (datkara, bhankara and utkara) are found 
precisely defined: 
nihsvasasabdah sutkara datkara lunthanaravah\ 
bhankara bhisanah $abda utkara udhhata ravah 
That this definition is very general can be seen from the word 
sütkara itself. As noted earlier, this word has been used in the 
Yogavasistha even for the whizzing of a Sanku. Similarly, datkara 
which has been defined in the verse above as the hullabaloo 
associatied with robbery has also been used by our author 
together with atkara, another onomatopoeic word, in the sense 
of confused noise on account of a house nettled in conflagration. 
Here there is no sense of /unthana or robbery although it might 
have been associated with /unthana originally, for it is this 
association only which has given 44/0, the Hindi derivative of 
it, the sense of /unthana or roe 
anyon: avalayatam aho budabudaravah\ 

P uis de ipai svastrihalahalakulal VI (ii) 139.61. 


$ruyate devada 
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235. 
236. 
237. 


238. 
239. 
240. 
241. 


242. 
243. 
. VI (ii) 114.34. 

. VI(ii) 24.11. 

. VI(ii) 130.7. 

. VI Gi) 74.12. 

. VI (ii) 137.15. 

. VI (ii) 90.10. 

. VI(ii) 77.49. 

. VI (ii) 75.31. 

. III. 48.13. 

. III. 3224. 

. III. 43.23. 

. III. 39.12; VI (ii). 75.22. 

. Ш. 43.45. 

. VI (ii) 111.3. 

. Ш. 39.12. 

. VI(ii) 81.53. 

. III. 43.23. 

- kacajjhanajhanadhvani, УІ. (ii). 134.7. 

. jvalatkanasanadhvanih, YII. 23.14. 

. prasemur atha һейҙи prodyatkatakataravah, ІП. 46.19. 

- Sphuratkatakatatopacatatpattanamandalam, VI. (ii). 75.16. 

‚ Sphutaccatacatasphotaih, VI (її). 111.6. 

. udyadgulugulodaram, VI. (ii).111.13. 

- vahacchavasavasabdam niryayur dhanurambudat, Ш. 48.13. 
. pravahatkhadgasitkara, ІШ. 33.14. 

. valadgulugularava.......VI(ii). 139.38. 


. khe vafatketupattatta...... VI(ii). 110.12. 
. III. 32.14. 
272. 


katucankaracitkarakrenkrarapariptvarah, VI (ii) 111.37. 
jayamangalapunyahaghosaghunghumaghargharam, ІШ. 59.4. 
ucchaladdirgharutkarais chamacchamamayatmakaih (cf. Prakrit 
chamachamai), VI (ii) 77.4. 
vahacchavasavasabdabhuribhankarabhisanam, IV. 26.35. 
pravahatkhadgasitkarajvalatkanasanadhvanih, III. 33.14. 

VI. (ii). 148.16. 

VI (i) 98.15; VI (i) 99.8; VI (ii) 173.15,31; VI (ii) 175.22, 35; 
VI (ii) 184.11; VI (ii) 191.18; VI (ii) 213.18. 

VI (ii) 130.7. 

VI (ii) 66.4. 


III. 33.13. 
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273. VI (ii) 71.33. 

274. VI (ii) 110.12. 

275. VI (ii) 110.15. 

276. Ш.27.47. 

277. Vl(ii).113.32. 

278. VI(ii).120.2. 

279. VI(ii).113.16. 

280. VI(ii)71.48. 

281. III.50.26. Ordinarily it denotes a specie of plants. 

282. III.106.35. 

283. VI(ii).137.14. 

284. VI(i).107.22. 

285. VI(ii).102.57. 

286. ІП.38.3. 

287. ІП.108.17.; IV.44.34. 

288. VI(ii).122.13. 

289. 1.18.28. 

290. V.46.8; VI(i).14.22; VI(ii).15.5; VI(ii).183.11. 

291. VI(ii).17.34. 

292. VI(i).29.90 

293. VI (i) 107.22; VI (ii). 102.57. 

294. VI (ii) 11.11. 

295. VI. 53.9; VI (ii) 127.20. 

296. VI (ii) 122.13. 

297. VI (ii) 17.3. 

298. VI (i) 29.90. 

299. V. 46.8; 47.58; VI (i). 14.22; VI (ii). 111.3; 151.5; 183.1. 

300. VI(ii).117.5. The word is still very much in use in India in Hindi 
and other languages. 

301. As Dr. P. B. Pandit would have it. 

302. As Dr. Sukumar sen would havt it 

303. V. 47. 64. 5 

304. VI (ii) 140.24. 

305. VI (i) 4.11, VI (i). 40.15. 

306. VI (ii) 3.34. 

307. VI (i) 82.4. 

308. IV. 29.16. 

309. V. 36.9. 

310. V. 35.46. 
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312. 
313. 
314. 
315. 


316. 


317. 
318. 
319. 
320. 
321. 
322. 
323. 
324. 
325. 
326. 
327. 
328. 
329. 
330. 
331. 


V. 70.8. 

V. 6145. 

V. 63.12. 

athava purvapadalopo'tra drastavyah, atyantasiddhah siddha iti. 
tad yatha devadatto ашпай, satyambhama bhameti -under siddhe 
sabdarthasambandhe in Paspasahnika. 

For the history of words, a study of such forms is particularly 
interesting. The writer of these lines has noticed a few of such 
forms from the Ramayana in his The Ramayana- A Linguistic 
Study, Munshi Ram Manohar Lal, Delhi, 1964, pp. 100-102. 
Scanning of more works may bring to light many more such 
forms. 

They are the results of the tendency of the dropping of one of 
the two syntactically connected words. Other interesting examples 
that have come to our notice in literature are: (i) abhiyukta which 
stands for dosabhiyukta meaning connected with (abhiyukta) 
offence (dosa). (ii) Uttara which stands for uttaravakya or 
uttaravacana meaning subsequent words or reply. But this 
obviously has its limitations. Were it not so, adhmata would alone 
stand for darpadhmata (inflated with pride) which it never does. 
For a detailed note on such words see the author's Essays on 
Indology, Mehar Chand Lacchman Das, Delhi, 1963, pp. 56-26. 
VI (ii) 14.5. 

VI (ii) 145.47. 

VI (ii) 196.15. 

V. 4.8.3. 

VI (ii) 145.41. 

III. 81.36; УІ (i) 54.21; VI (ii) 86.3. 

Ш. 107.28. 

V. 91.71. 

IV. 48.12. 

V. 45.19. 

VI (ii) 136.11. 

VI (i1) 12.35; 118.25. 

VI (ii). 115.11. 

VI (ii). 115.11(2)-Ed. 

Vyaktiviveka, pp. 306-7. It is not possible to agree entirely with 
Mahimabhatta for generally in such cases the cognate verb 
expresses a general action (kriyasamanya) and not particular 
action (kriyavisesa). Hence the repetition in sense should not be 
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332. 
333. 
334. 
335. 
336. 
337. 
338. 
339. 
340. 
341. 
342. 
343. 


344. 
345. 
346. 
347. 
348. 
349. 
350. 
351. 
352. 
353. 
354. 
355. 
356. 
357. 
358. 
359. 
360. 
361. 
362. 
363. 
364. 
365. 
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seen in them. Thus in cintam cintayati, cintayati simply means 
karoti. Just as with verbs, so with nouns which in such 
expressions do not express a general idea but a particular idea. 
Thus іп kridabhih kridyate, krida does not mean just a play but 
a particular game. 

VI (i). 60.2. 

VI(ii).194.31. 

IV.59.9. 

V.41.33. 

V.53.7. 

V.91.2. 

VI (ii). 86.4. 

VI (ii). 114.12. 

VI (ii).136.17. 

VI (ii). 156.2. 

VI (ii). 183.24. 

V.3.23; vi 

(ii). 145.17. 

VI (ii). 128.8. 

VI (i). 26.39. 

III. 41.57. 

ІП.41.57. 

ІУ. 36.24. 

IV. 44.10. 

VI (ii).93.18. 

VI (ii).98.17. 

VI (ii). 155.12. 

III.85.25. 

Ш.121.2;59. 

VI (ii). 183.65. 

VI (ii). 94.77. 

Уі). 138.1. 

VIGi). 176.26. 

2.18.20; 3. 60.9; 5. 34.83; 6 (1). 112.12. 

УЦ) 7.38. 

VI(ii). 59.13. 

VIGi). 214.1 

Ш.104.47. 

Ш.82.19 

VIGi). 85.6 
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366. 
367. 
368. 
369. 
370. 
371. 
371. 
373. 
374. 
375. 
376. 
377. 
378. 
379. 


380. 
381. 
382. 
383. 
384. 
385. 
386. 


387. 
388. 
389. 


390. 
391. 
392. 
393. 
394. 


VI(ii). 59.13. 

VI(ii). 88.16. 

9,63 

V. 30. 20; 32.20. 

ІУ.10.52 

JIL69.3. 

IV.46.12. 

Ш. 120.19. 

IV. 16.4. 

V. 6.17; 82.47; 6 (1) 66.16; 6 (ii). 68.15; 72.6; 208.6. 

IV. 12.4; 13.6; 40.4; 59.50; 5. 34.83. 

VI (її) 203.38. 

IV. 15.20; 59.31; 5.50.25; 6 (1). 20.15; 6 (1) 149.1; 158.4. 

ТУ. 15.11; 39.45; 44.14; 47.37; 48.2; 59.31; 5.18.23 11; 19.36; 
34.33; 33;38.2; 50.25; 51.25; 59.24; 91.13; 6 (i). 7.27; 6 (ii). 56.7; 
102.51; 127.18; 149.1; 158.14. 

VI (ii). 138.80 

VI (i). 15.17 

IV. 29.6; 22.8. 

IV. 6.5. 

VI (1). 104.27 

III. 116. 2. 

VI (ii). 120.34. Ubhayapadavrddhi is the peculiarity here, vide 
Pan. hrdbhagasindhvante purvapadasya ca (7. 3. 19.). 

V. 34.87. 

ibid. 

IV. 48.9. The commentator explains magadha as magadhanam 
nivaso janapadah, the country inhabited by the Magadhas and 
forms the word with the addition of an by Pan. tasya nivasah 
(4.2.69). Now, if this explanation were to be accepted, the form 
magadha would be impossible, for by dropping the ап by Pan. 
Janapade lup (4.2.81) the form would be magadhah. For 
magadha to be formed as such, it is better to take it in the sense 


Я belonging, magadhanam ayam, and have an by Pan. tasyedam 
4.3.120) 


V. 2.10. 

HI.50.35; 5. 89.59; 6 (i). 14.26. 
IV. 8.7. 

V. 34.84 

VI (ii). 9. 8. 
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395. У. 34.85. 


396. 
397. 
398. 
399. 
400. 
401. 
402. 
403. 
404. 
405. 
406. 
407. 
408. 
409. 
410. 
411. 


VI (i). 128.7. 
V. 34.88. 

IV. 49.34; 55.12. 

VI (ID. 93. 71. naidhana=nidhanasambandhi, leading to death. 
V. 30.19. 

V. 84.35. 

ibid 

VI (i). 63.57. 

VI (ii). 85.14; 16. 

V. 34.85. 

III. 6.9; 4. 62.17; 5.24.9; 60; 43. 3; 92.3. 

VI (i). 128.108. 

V. 33.15. 

V. 43.32. 

V. 45.43. 

V. 34.83. 


412. IV. 8. 6; 6 (i). 128.61. 


413. 


VI (i). 112.9; 12 


414. V. 66.33;82.48. 


415. 
416. 
417. 
418. 
419. 
420. 
421. 


V. 34.86. 

V. 43.27. 

УІ (ii). 134.10. 
V. 68.27. 

V. 54.12. 

VI (ii). 59.13. 
V. 34. 84. 


422. V.34. 87. 


423. 


V. 54. 91. 


424. VI (1). 128.6;6 (ii). 95.11. 


425. 


V. 34.83. 


426. IV. 57.20. 
427. IV. 21.40; 5. 85.14. 


428. 
429. 
430. 
431. 
432. 
433. 
434. 


V. 34.88. 
IV.7.1; 6 (ii). 163.10. 
VI (ii). 160.14. 

IV. 47.21; 6 (ii). 69.4. 
V. 39.4. 

IV. 34.24; 5. 34.84. 
Ш. 86. 9. 
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435 


436. 
437. 
438. 


V. 34.84; 6 (ii). 66.15 

V.34.88. 

У.45.5. 

VI (i). 105.47. The meaning of ће word is ‘pertaining to а young 
woman’, yuvatya idam. 


. VI (ii). 112.26. 

. VI (ii). 114.12. 

. 3107. 10; 44; 6 (ii). 88.19. 

. III. 19.8. 

. VI (ii). 115.40. 

. VI (ii). 139.25; 169.41. 

. VI (ii). 94.55 

. III. 77.13. 

. III. 47.6; 95. 37; IV. 56.23; V. 78.5. 

. 1. 19.1; 2; 3; 10; 21; VI (ii). 204.20. 

. V. 34.85. First barhaspatya and then in the feminine barhaspatt 
. III. 81. 47. 

. V. 60.1. 

. IV. 32. 37. 

. VI (ii). 129. 6. 

. IV. 3237. 

. VI (i). 21.13. 

. VI (ii). 109.47. 

. 1. 19. 27; 2. 11.63; VI (i) 10.9; 116.4. 
. TI. 13.14; 6 (ii). 47.34. 

. VI (ii). 143.32. 

. VI (ii) 67.29. 

. VI (ii). 91 .32. 

. У. 30. 12. 

. VI (i). 85. 143. 

. V. 6. 7. 

. У. 78. 5. 

. III. 9. 63; 5. 74. 6; 7; 78. 5; 12. 

. III. 55.65. 

. VI (ii). 143.. 32. 

. VI (ii). 179.13. 

. VI (ii). 84.25. 

. V. 89.56. 

472. 
473. 


УІ (ii). 173.27. 
VI (ii). 75.6. 


СС-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by 53 Foundation USA 


474. 
475. 
476. 
477. 
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479. 


480. 
481. 
482. 
483. 
484. 
485. 
486. 
487. 
488. 
489. 
490. 
491. 
492. 
493. 
494. 
495. 
496. 
497. 
498. 
499. 
500. 
501. 
502. 
503. 
504. 
505. 
506. 
507. 
508. 
509. 
510. 


511. 
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МІ (ii). 190.89 

VI (ii). 67.32. 

VI (ii). 93. 94; 194.10; 31. 
VI (i). 2. 34; 32. 4. 

VI (ii). 79. 22. 

IV. 9.14. The text where the word occurs reads: aranyalaksmir 
balyeva. Since balyeva does not mean anything, our suggestion 
is that it should be emended as balyena. 
1. 19.4; 15; 30 

V.89.6. 

V. 57.19; 6 (ii). 187.43. 
V. 70.11. 

11.22.9. 

У.18.56. 

V.57.21. 

V. 91. 71. 

V. 71.55. 

V. 58.40. 

VI (ii). 101.8. 

1. 30.19; 6 (ii). 11.23. 

V. 57.19. 

IV. 56.37. 

V. 49.9. 

1. 18.4. 

VI (ii). 22.38. 

V. 18.56. 

V. 58.29; 6 (ii). 29.51. 

IV. 27. 28. 

V . 39. 18; 53. 63. 

III. 61. 14. 

V. 91. 71. 

VI (ii). 65.6. 

VI (ii). 49.22. 

MI (ii). 65.6. 

V. 93. 2. 

VI (ii). 214. 5. 

VI (i). 105. 30. 

VI (ii). 101. 21. 

V. 66.9. 

VI (i). 11.23. 
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512 
513 
514 


515. 
516. 
517. 
518. 
519. 
520. 
521. 
522. 
523. 
524. 
525. 


526. 
527. 
528. 
529. 
530. 
531. 
532. 
533. 
534. 
535. 
536. 
. VI (ü). 93.29. 

. VI (ii). 93.71 

. VI (ii).113.20 

. III. 26. 15; 6 (i). 104.29. 

. Ш. 50. 35; 4. 47. 43; 6 (ii). 206.20 
. VI (i). 126.23. 

. IL 13.33; 5. 51. 35. 


549. 
550. 
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. У. 36. 67. 

. IV. 32. 24. 

. V. 41.3. 

VI (ii). 198.15. 

VI (i). 56.32. 

VI (ii). 8. 5.; 212 .21. 

VI (ii). 60.2. 

VI (ii). 75. 40. 

VI (ii). 101. 80. 

VI (ii). 67.29. 

IV. 29.16. 

V. 18.56; VI (ii). 8. 5. 

VI (ii). 99.34. 

VI (ii). 214. 26.The word hrdaya is changed to hrd by Pan. 
hrdayasya hrllekhayadanlasegu (6.3.50). 
V. 50.50. 

III. 107.6; 17; 114. 68; 5. 18. 52. 
VI (ii). 134. 140. 

VI (ii). 44.33. 

Ill. 82. 37. 

IV. 42 .8. 

V. 61. 43. 

VI (ii). 216.13. 

IV. 59.50. 

VI (i). 108.2. 

VI (ii) 214.26. 


IV. 10. 20. 


. IV. 11. 56. 
. III. 107. 22. 


. ibid 

. ibid 

V. 9.9. 

VI (i). 127.8. 
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552. 
553. 
554. 
555. 
556. 
557. 
558. 
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560. 


561. 
562. 
563. 
564. 
565. 
566. 
567. 
568. 
569. 
570. 
571. 
572. 
573. 
574. 
575. 
576. 
571. 
578. 
579. 


580. 
581. 
582. 
583. 
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VI (її). 51.32. 

III. 116.2. 

VI (її). 127.3. 

III. 38. 48. 

III. 46. 31. 

V. 1.2. 

V.34. 85. 

V. 88. 15. 

VI (ii). 125.5. 

V. 48. 40. The commentator's explanation of daistika is: distam 
daivam eva matih pravrttinimittam yasya. This militates against 
the traditional interpretation of it in grammatical works which 
is: asti distam iti matir yasya according to which daistika should 
mean fatalist or believer in Destiny. 

Ш. 28. 29; 5. 31. 14; 6 (ii). 45.12; 71. 40; 141. 8. 

VI (ii). 116. 3. 

VI (ii). 47.5. 

VI (ii).216.4. 

V.20.9. 

У.34.88 

VI(ii).64.27 

V.9.64; 6(11).135.4 

V.87.21 

VI(ii).77.16; 103.3; 105.32 

VI(ii).93.17; 112.35 

V.19.18 

V.19.18 

V.34.87 

V.1.8 

VI(i), 128.7 

1.6.10; 2.1.20 

VI(ii).128.3. Thak by Pan. vinayadibhyas thak (5.4.34) 
ГУ.44.35. Formed on the analogy of words like caturvarnya vide 
the commentary; caturvarnyadivat svarthe ҙуай. 

VI(ii).26.8 

V.91.57 

IV.16.17. Formed on the analogy of the words like caturvarnya 
Ш.34.13; 6(11).140021. The author of фе Vrtti seeks to justify 
the form by a varttika; yamac ceti vaktavyam which is not found 
in the Mahabhasya. 
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584. VI(i).128.6 ы Аза 
585. IV.10.55; 13.6; 5.54.45. The word is not the peculiarity of the 


586. 
587. 
588. 
589. 
. VY(ii)94.77 


618. 


619 
620 


Yogavasistha only, having been used by the authors like Kalidasa, 
vide Kumarsambhava, 8.58. 

VI(i).81.96 

VI(i).105.30 

V.91.57 

VI(ii)175.76 


. Vide the commentary Tatparyaprakasa: gramyasabdat svarthe 
dhakaii chandasah. 


. VI(ii)216.4 
. V.99.216 

. V.50.33 

. УЦ) 216.17. 
. У101)181.26 
. VIGi)159.43. 
. VI(i)126.78. 
. У10)57.18. 

. 11034. 

. 1.14.54. 

. VIÇ) 3043. 
. VIGi) 206.30. 


VIGi) 134.14. 


. М8) 159.6. 
. VIGi) 159.3. 
. 1V.38.7 

. УН) 125.53. 
. Уй) 190.77 
. IV.54.19. 

. 114,54. 

. УИ) 57.18 
. VI(i) 49.19 
. УЦ) 64.23 
. IV.35.39 


. IV45.14 

. VIG) 92.39 
IV.45.23 

. IV. 35.36 
. IV. 39.31 
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623. 
624. 
625. 
626. 
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629. 
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631. 
632. 
633. 
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636. 
637. 
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sandhir nama samskrtasyangam eva па bhavati, marmasthanam 
api, yadvinase tatsvarupapranasah ....... ata eva vaidike laukike 
ca уаптауе vakye padanam sandher abhavo viralatamo mahata 
yatnenanvestavyo bhavati ...... na kevalam vakye'ntah padanam 
sandhim icchanti pura purve, kim tarhi nirapeksayor vakyayor 
ару adyantayoh padayos tam sprhayanti. tatha са 'tisthatu 
dadhyasana tvam Sakene’ti vakyadvayam api samhitaya 
smoccarayanti. adyatve punar viparitam pasyanti viparitam ca 
pravartante. vakye vaikalpikah sandhih purusavivaksapeksa iti 
joghusyante. sarvatha'nityah kvacid asthyyeta, kvacin neti 
catisthante, karikam cemam pramanam udaharante 
samhitaikapade nitya nitya dhatupasargayol! 

nitya samase, vakye tu sa vivaksam apeksate\\ 

satyam iyam karika vakye sandhim vivaksaniyatam aha 
ай tathapi ko'bhisandhir asyah pranetuh? kim eso'tra visaye 
kamacaram anujanati? yady evam, kim iti pura sahitye kvacid 
арі tam kamacaram na samsisriyire kavayah. aham tu manye 
vyavasthita-vibhaseyam. tenasya visayasamkoco 'nukto pi 
gamyate. ka nama samhita? varnanam anantaryenoccaranam. 
aha са sutrakarah-'parah sannikarsah samhite'ti. yac ca 
šastrena sandhi-karyam upadistam sarvam tat samhitayam 
satyam eva bhavati nasamhitayam......... "Charudeva Shastri, 
Presidential Address at the Fourth Annual Session of the Panjab 
Branch of the All India Sanskrit Sammelan, Amritsar, pp.5-7. 
Ш.86.50. 

У. 73.9 

sa eso ‘дуа sthito 'ndhranam grame bahulapadape 1 V. 84.36. 
V.56.18 

У. 3.14 

VI(ii) 149.3 

VI(ii) 131.35 

VI(i) 74.22 

П.3 

V.14.32 

V.14.19. 

VI(ii) 196.15 

VIGi) 63.31 

VI(i) 106.52 

VI(ii) 137.53 

VI(ii) 201.34 
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638. 44 VIGii) 200.23 
639. УІІ) 128.75 
640. Ш. 114.66 

641. Ш.115.9 

642. 116.7 

643. VI(ii) 158.5 
644. VI(ii) 136.12 
645. VI(i) 124.11 
646. III. 106.58 

647. IV. 33.68 

648. VI(ii) 51.32 
649. VI(ii) 51.35 
650. V.136.18 

651. V. 67.45 

652. By the Panini зға paghradhmasthamna etc. (7.3.78). 
653. Ш.50.16 

654. ПІ. 84.45 

655. VI(i) 128.104 
656. VI(i) 59.11 
657. VI(i) 52.5 

658. V. 52.11 

659. IV. 61.16 

660. IV. 57.24 

661. VI(ii) 78.16 
662. V.262 

663. VI(i) 113.17 
664. V. 61.36 

665. III. 117.25 

666. V 2.8.16 

667. У.413 

668. V.46.15 

669. V.413. 

670. VI. 25 ii. 129.45 
671. VIGi) 114.13 
672. ІШ. 90.8 

673. VIG) 81.96 

674. vide Panini, /азуа bhavas tvatalau (6.1.111). 


675. sarvarsya tamaso nisiddhaye, Kumarasambhava, VIII.58. 
676. IV. 10.55 


677. IV. 13.6 
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V. 54.45 
4.3.11 
VI.(ii) 50.25 
V. 50.33 


682. Ш.27.48 


683. 


Linganusasana, 35. 


684. III. 38.2 


685. 
686. 
687. 
688. 
689. 


690. 
691. 


IV. 35.57 

4.185 

VI(i) 143.7 

Rgveda, 10.90.16. 

Cf. dharma ity apurve pumlingah, tatsadhane napumsakam, tani 
dharmani prathamany asan, Kasika, Kashi Sanskrit Series, 
p. 130. 

VI(ii) 29.32 

On this see the author's book. The Ramayana-A Linguistic Study, 
Munshi Ram Manohar Lal, Delhi, 1963. 


692. VI(ii) 44.18 


693. 
694. 
695. 


dvavapy anyalingau sthalam sthalt, Amara, 2.1.5. 
VI(ii) 145.36 
VI(ii) 129.23, 25 


695(a) VI.(ii) 208.26 


696 


697. 
698. 
699. 


700. 
701. 
702. 
703. 
704. 
705. 
706. 
708. 


709 


. See Amara., П. 9.47, Гајар pumbhumni caksatah. 
VI.(1).106.56 

VI.(1).134.52 

tatha cidghanas citam cittvac са sarvah $аКйһ karmamayir 
vasanamayir manomayis cinoti darsayati, bibharti, janayati, 
ksipayati ceti, IV. 39.5. 

ksipayanti sura rama bhuvo bharanivrttaye, V1.(1).52.21 
pandoh putro'rjuno пата sukham jrvitam atmanah! 
ksipayisyati nirduhkham tatha ksepaya jivitamt V1.(1).52.9. 
У1.(1)52.9 

V.80.4 

V.12.2 

IIL115.32 

VI.(ii) 146.9 

IV.59.22 

У1.(1)101.27 

УІН. 81.80 

. IV. 34.6 
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710. 
711. 
712. 
713. 
714. 
715. 
716. 
717. 
718. 
719. 
720. 
721. 
722. 
723. 
724. 
725. 
726. 


727. 


728. 
729. 
730. 
731. 
732. 
733. 


734. 
735. 
736. 
737. 
738. 
739. 
740. 


VI.(ii).70.21 
У1.(1).66.11 
VI.(1).55.43 
V. 24.8 
V. 69.12 
VI.(ii).216.21 
VI.(i1).45.61 
Ш. 96.52. 
VI.(ii).61.4 
Meghaduta, Pūrva, 9 
VI.(ii).155.28 
VI.(ii).98.4 
IV.8.8 
VI.(ii).206.19 
IV.34.8 
VI.(11).98.6 
Cf. the karika by Sakatayana in his Dhatupata: 
dhatvartham badhate kascit kascit tam anuvartate 1 
tam eva visinasty anya upasargagatis tridha !I 
In this connection it is profitable to quote the following 
interesting verse: 
prakasitayodhanasausthavo 'tha 
mayasuro’nyatra vipaksalokam 1 
viruddha eko 'dhiranam babadhe 
prasahya dhatvartham ivopasargah ІІ 
Candistotra, Canto 48, verse 61. 
C£. purnat purnam udacyate. 
VI (ii). 134.36. 
VI (ii). 124.24. 
anubandhapare jantav asamsaktena cetasa, V. 77.13. 
abalam anubadhnati mam esa kila nangakah, IV. 7.22. 
ғаһазуат Srnu bho ràjan ........ coditah sandadhasidam, VI (ii) 
157.2. 
phalasandhini karmani, V.18.16. 
V. 12.5; V. 50.32. 
IV. 38.6. 
deham tyaktva' padesante (param parinatim gatah), VI (ii). 158.4. 
narisaujanyacarcasu vyapadesya bhavisyasi, VI (i); 109.31. 
VI (ii). 181.14. 
IV. 57.28. 
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741. 
742. 
743. 


744. 
745. 


746. 


747. 


748. 
749. 
750. 
751. 
752. 


753. 
754. 
755. 
756. 


757. 
758. 
759. 
760. 
761. 
762. 
763. 
764. 


765. 


766. 


767 
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V. 82.20. 

IV. 42.52. 

samsaramadira seyam avidyety ucyate budhaih 

anayopahato lokah kalyanam nadhigacchati, IV.21.39-40. 
punyaksayanusandhanat ..... papatopahatakrtih, IV. 8.15. 
vicitrakaryakartrtvam aharad vasanavasat, IV.42.35; 

samatam alam asritya sampraptam karyam aharan, V. 13.39. 
harsamarsavinirmuktah pratyaham karyam aharan V .60.4; 

na hrsyanti na kupyanti navisanty aharanti ca, VI (ii) 98.2. 
anyacchrotum athahartum $antam necchati me manah, VI (ii) 
201.13. 

Rama nirvasanibhavam aharasva vivekatah (Com. aharasva 
=atmany apadaya), IV.34.27; upa$amasukham aharet pavitram, 
V. 8.18. 

ahrtya sarvabhogebhyo mano markatacaficalam, У.1.9. 

punar apy aharan dhanam, v. 25.3. 

sampraptam aharan svastha akaSa iva tisthati, VI (ii). 134.14. 
tatah prabhrty asau dršyam najahara na và 'tyajat, V.12.3. 
Devasurakutumbinyah ......aparasparam ahrtah, V. 41.40. As a 
matter of fact, this goes against the usage. The sense of avi is out 
of place. Hr alone could convey the sense of ‘taking away’ etc. 
VI (ii). 106.24. 

VI (ii). 134.14. 

na tv aharyo guno sya sah, V. 12.3. 

This sense is very much related to the first and is in reality a 
corollary to it. Prabhutabrmhitam ceto naharyam abhinandati, 
V.46.6. 

VI (i). 1.22. 

VI (ii). 138.15. 

VI (ii). 95.9. 

VI (ii). 180.33. 

trsnasantyagam ca samaharet, V. 24.52. 

gunasamaharah, V. 14.47. 

vasanahbhyah samahrtya manah, V. 52.7. 
danadanasamaharaviharavibhavadikah kriyah (samaha- 
ralr- ѕайсауаћ), V. 74.48. 

nasadyate hy anabhyasta ....... tasmad enam samahara, V. 
24.21, (samahara -аБһуазепа sthirikuru—Commentator). 

VI (ii). 198.34. 

dhanair abhyahared bhavyan sujanan, V. 24.66. 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


130 || The Yogavasistha a Linguistic Appraisal 


768. 
769. 
770. 
771. 
772. 
713. 
714. 
TIS. 
776. 
771. 
778. 
779. 
780. 
781. 


782. 
783. 


784. 
785. 
786. 
787. 


788. 
789. 
790. 
791. 
792. 
793. 
794. 
795. 
796. 
797. 


VI (ii). 216.15. 

IV.46.7. 

V.24.44. 

IV.40.17. 

kuta ауаға kuta iyam visrstih, RV. Х.191.6. 

IV. 60.9. 

VI (ii). 181.8. 

V. 85.9. 

vrajan paryakrtau kupe patalatalabhisane, VI (i) 89.26. 

VI (ii). 155.12. 

IV. 38.16. 

VI (i) 81.15. 

VI (ii). 159.24. 

УІ (ii). 116.16. The commentary seems to read here nigharsana 
which in view of the sense of ‘rubbing’ yielded by it appears to 
be more reasonable. May be nikarsana is a corrupt form of 
nigharsana. 

IV. 28.8. 

Among its common senses is one ‘interception’ which is to be 
met with in the verse: athatvarvadinas tasya vakyam aksiptavan 
aham, VI (ii). 152.9. 

IV. 35.68. 

VI (iii). 114.9. 

V. 4.30. 

vadhumukhausadhipuspasamalambhanabhiimayah, VI (ii).6.26. 
The Amarakosa, however, reads samalambhana in the sense of 
‘pasting’, ‘smearing’, vilepa. 

kunkumenotsave mrtyoh samalabdha iva srajah, ІП. 48.59. 
bhavais tair eva tair eva tucchalambhavidambanaih, УІ (ii).6.6. 
cirena parikhinnah smo vipralambhah punah punah, VI (ii) 6.6. 
VI (ii).93.77. 

VI (ii). 214.26. 

VI (ii). 200.54. 

VI (ii). 145.47. 

VI (ii). 190.57. 

VI (ii). 59.19. 

vismayotkampitasira dhatus cestam paramrsat, V. 48.13.; 
mohayaivaparamrstah sakala lokasamvidah, IV. 59.6. 
paramrstam visistam hi drstam nastam na bhavitam, V. 9.14. 
na paramrsyate уо ntah sa jivanmukta ucyate, V. 16.21' 
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purvaparaparamarsan nipunam nipunasayah, VI (ii) 131.27; 
pranmrstam kalpanadinam anyaivarthakalavatam, VI (ii). 
178.51. 


. VI (ii). 114.29. 

. VI (ii) 61.23. 

. VI (ii). 108.44. 

. VI (ii) 187.36. 

. V. 84.10. 

. VI (ii). 96.4. 

. III. 119.31. 

. VI (ii).174.7. 

. VI (ii) 186.80 

. V. 80.36. 5 
. У. 74.91. 

. IV. 33.38. 

. VI (ii). 186.79. 

. VI (ii) 134.36. 

. IV. 33.39. 

. VI (i). 1.13. 

. ahankarankurah krsto hrdayenavaropitah, ТУ. 33.36. 
. VI. (i). 2.50. 

. У. 38.18. 

. utsedham eti bhukosakotarastho 'ñkurotkarah, ТУ. 36.20, vide 


the commentary utsedham= upacayena aunnatyam. 


. VI (ii). 143.33. 
. Sesam tu baddhasamsthanas tisthamy acalasrngavat, V. 86.4. 
. bhasamanasanasthanasamsthanah kusumasthalih, VI (iii), 


145.16. папуопуат api pasyanti nanasamsthanasamsthitah, VI 
(ii) 94.78. 


. samsthito yadi samkalpo duscikitsyah svato bhavet, IV. 54.33. 
. VI (ii). 185.17. 

. V. 75.23. 

. VI(ii). 115.23. 

. IV. 59.55. 

. VI (ii). 128.41. Com.—anisthitah=avyavasthitah. 

. VI (i). 128.58. 

. V. 40.10. 

. IV. 53.26. 

. M ае 30. 


rsyanti па pun navisanty aharanti ca, VI (ii) 98.2. 
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832. 


833. 
834. 


Vamadevadayaš canye višvamitradayas tatha 

vasistham puratah krtva tasthur avarjanonmukhah, V. 1.34. 

L 10.6. 

jagatpadarthair avrttair uhyamanaih paravrtah, VI (ü). 141.4; 
jagad apy enam anišam varyavartavivartavat, VI (ii). 144.3; 
yatha dhumasya nabhasi yathambhodhau mahambhasah 
avartavrttayas citras tatha cidvyomni sarhsrteh, VI (ii) 100.42. 


. khe'nisam cakram rksanam gunavarto vivartate, VI (ii). 66.11. 
. utpattyotpatya Пуате te tv avartavivartaya, VI (ii) 66.19. 
. sayanavrttiniksepaparyakulitasekharam, VY (i) 108.9. 


The printed Text reads avrti which is obviously a misprint for 
avrtti. 


. VI (ii). 66.11. 

. VI (ii). 66.19 š 

. vivarto brahmano dršyam, УІ (ii) 97.5. 

. kalpaksobhavivrttani jaganti, V. 48.2. But here too the basic idea 


of movement is present. 


. VL (ii) 149.3. 

. IV. 21.2 

. 110. 

. vasanatantubaddho yo loko viparivartate, ТУ. 27.31. 
. pranapana..., VI (i) 73.53. 
. VI (ii). 56.25. 

. VI (i). 107.7. 

. V. 4.12. 

. V. 68.19. 

. V. 89. 

. v. 67.10. 

. VI (i). 26.11. 
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Index 

General Words 
A asphotita 67 
Abhinanda 20 
ücchota 66 B 
ücchoda 56 B. L. Atreya/Atreya 13, 15, 16, 
acchotana 66 18, 26, 29, 30 
Adhisthana 23, 24 B. N. Krishnamurti Sarma 28 
Adi Sankaracarya 30 Bana 5 
Afghanistan 26 Bhagavadgita, 17 
Agasti 36, 37, 38 Bhagavata/Bhagavata Purana 
Agnivegya 36, 37, 38 26, 27, 28, 36 
akota 67 Bhagavattva 26 
amotana 67 Bharadvaja 22, 35, 37 
Amšakala 26 Bhartrhari 14, 15, 28 
Atman 25 Bhavabhüti 14, 17, 18, 27, 31, 
Anandabodhayati/ 32 
Anandabodhasarasvati 5, 6, Bhava 25 
26 Bhavisya Ршапа 25 


Annals of the Bhandarkar Brahma 35, 38 
Oriental Research Institute, 


Pune 33 
Aristanemi 22, 36, 37,38 Cit25 x 
Asañga e. B Cudalopakhyana 7 
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D 


Dašaratha 5 

Date of $айКагасагуа, 34 
Devaduta 36, 38 
dimbaka 67 
Drutavilambita 21 


G 

Gauda Abhinanda 13, 20, 24, 
25, 29 

Gaudapada 14 

gutika 67 

gutikañjana 67 

Gaudapada Karikas, 17 

H 


harsula 67 
Heiuntsang 24 
helana 67 
Helaraja 28 
Hunas 15 


I 
Indra 36 
Itsing 16 
J 


Jayadeva 19 

Journal of the Ganganath Jha 
Research Institute, Allahabad, 
31 

Journal of the Mythic Society, 
Madras, 34 


K 
Kalidasa 15, 16, 31 


Kalhana's Chronicles of 
Kashmir 23 
Kamalavardhana 23 
kañkola 67 

kata 67 

karman, 25 
Karptramaiijari 32 
Karunya 36, 37, 38 
kharpara 67 

King Dašaratha 37 
King Janaka 37 
King Ranaditya 24 


L 


Laksmana 37 
Later Life of Rama 
(Uttararamacarita) 33 


M 


Mahabharata 6, 8, 21, 27 
Malini 21 

Malita, 25 

mandaka 67 

Mandasore Stone Pillar 
Inscription of Yašodharman 18 
Mandukya Karikas 14 
mankola 67 

Meghadüta 15, 16 

Meru 35 

Moksopaya 6 


N 


Navadhisthana 23 
Nirnaya Sagar Press, Bombay 
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Nrsimha 25 
Nutanadhisthana 24 
о 


Onomatopoeia 
Yogavasistha, 32 


in the 


P 

P. C. Divanji 17, 19, 20, 21, 22, 
23, 24, 25, 26, 28, 29, 38 
Pampar 24 

Parasikas 26, 27 
parayana 8 

Pargiter 26, 28 

pata 67 

peta 67 

petaka 67 

Persians 27 

Pradyumna 24 
Pradyumna$ikhara 24 
Pravarapura 23 
Pravarasena П 23 
Punyaraja 33 

putaka 67 

putika 67 

Purana Texts of the Dynasties 
of the Kali Age 33 
Puranadhisthana 24 


R 
Rajašekhara 19 
Rajatarangini 23, 24 


Rama 35, 36, 37 
Ramayana 8, 21, 23, 27, 35 
Rgveda 28 


S 


S. K. Balvelkar, 33 
Sabda Brahman 14, 16 
Sadhu Ram, 31 
Samhita 6 

Saükara 14 
Ѕайрташайеуа 23 
Sardulavikridita 21 
Satrughna 37 

Satya Vrat Shastri, 33 
Sarasvati Susama 33 
Sayana 28 

Shiva Prasad Bhattacharya 
25, 26, 27, 29,31 
Sindhu 15 
Stecherbasky 34 

Stein 23 

Sten Konow 19 

Sunya 25 

Stnyavada of Nagarjuna 15 
Suravarman II 23 
Suruci 36, 38 

Sutiksna 36, 37, 38 


T 


Tamrayavanas 26 

tarsula 67 

Tathata philosophy 15 
Tatparyaprakasa 6 

The Calcutta Oriental Journal 


1 
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Тһе Date and Place of Origin 
of the Yogavasistha 31 _ 
The Date of Adya 
Sankaracarya 34 

The Date of the Bhagavata 
Purana, 33 

The Date of the Yogavasistha, 
31 

The Philosophy of 
Yogavasistha 31 

The Poona Orientalist 34 
The Ramayana—A Linguistic 
Study 8 

The Yogavasistha Ramayana: 
Its probable date 33 
Transactions of the Linguistic 
Circle of Delhi 32 


U 

University of Delhi 7 
Uttararamacarita 17, 18, 27, 32 
у 


У. В. Athwale 34 
У. Raghavan 29, 31 


е 


Vairagya Sataka 14, 15 
Vakyapadiya 14, 15, 27, 28 
Valmiki 7, 22, 35, 36, 37, 38 
Varnata 23 

Varanasi 33 

Vasantatilaka 21 

Vasistha 5, 35, 36, 38 
Vasistha Dar$anam 34 
Vasubandhu 15 


Visnu 26 
Vidtratha 15 
Vidyaranya 13 


Vijtiana Bhiksu 27 
Vijfianabhiksu 28 
Vijfianavada 15 
Visvamitra 5, 37 

vivarta 14, 15, 16, 27 
Vivekacüdamami 14, 29, 30 


Y 


Ya$askara/Ya$askaradeva 
23, 24, 25 

Yavanas 26 

Yogavasistha Ramayana 5, 35 
Yogavasisthasara 20, 29 


Unfamiliar Words aur Familiar 
Words in Unfamiliar Meanings 


A 


angaruha 39 

añjas 39 

asthila 39 

asthivat 39 

c 2. % Shastri Collection, 


arabhati 39 


asthi 39 
avata 39 
B 


bheruka 41 
bhissa 39 
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bhütamandala, 41 
hhrami 30 


С 


саза 41 
'cendaka 39 


D 


dandapada 39 
daradin 39 
dhvamsika 39 
dina 41 


E 


era, 41 
eraka, guduccha 41 


G 

gargata 40 
garta 40 
gharsula 40 
ghurnika 41 
guduccha 40 
guluccha 40 
gulucchaka 40 


J 


jambulaka 40 
janya 40 


K 


kaccha 40 
kaksa 40 
kalamagopika 40 
kalika 40 
kašma 40 
karabha 40 
kiramandala 41 
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kina 40 
kiraru 40 
kopita 40 
krtti 40 
krakara 41 
ksubdha 40 
kuka 40 
kurantaka 41 


L 
langula 40 
lekha 40 


M 


madanaphala 41 
matha 40 
matulinga 41 
mihika 40 
mrdvika 40 


P 

padajati 40 
padu 40 

palyula 40 
paribimbitavat 40 
patrala 40 

patala 40 
patalandheksana 40 
pitala 40 

phalini 40 
pindabharya 40 
pracika 41 
prativisa 40 
puryastaka 40 
puttika 41 
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R 


repha 40 
riti 40 
Rupikas 40 


5 


šabdika 40 
Sali 41 
samsika 40 
samsika 40 
samkhya 40 
Samvarta 40 
sara 40 
Sauka 41 
Slesmataka 40 


T 


tmamani 40 
tandavini 40 


A 

Abhijatopala 41 
agrasuti 41 
ajyapa 41 


amaraSailendra 41 


arkamani 41 
asatsaka 41 
asišira 41 
asuradesika 41 
avakaranila 41 


B 
bhavacarin 41 


tarnaka 40 
tarsula 40 


U 
Sukta 40 


У 

уасашуа 40 
valaügika 41 
valakhilyas 41 
valmika 41 
varvanas 41 
vastuka 40 
vatika 41 
vidhurita 40 
vikalita 40 
Y 

yamayatra 40 


Made-up Words 


D 


devacala 41 
dhatuksobha 41 


J 

jalakara 41 

K 

kampika 41 
khadgaprsthi 41 
L 

lobhilià 


а 41 А 
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M 5 
maruvabpratyaya 41 sitoda 42 
meghavidhi 41 sthiramani 42 
N T 
nañgaka 41 tantribhara 42 
tapaka 42 
o tüpanadi 42 
Umayu 42 taptakdaficanarut 42 
P tuhinahara 42 
pàndu acala 41 U 
patavasa 41 Sukra 41 
phalamrj 41 utkara 42 
puranaša 4] 
Vv 
R vanala 42 
ragatantrita 42 varakalpana 42 
rtutvama 42 vyomaplava 42 


Onomatopoeic Words 


A calacalayad 55 

atkara 54 cankara 52, 54 

üsphotaka 56 cata cata 50, 55 

atkara, datkara, sutkara, utkara сісікисі 53 

54 citkara 54 

B chalachala 52, 
chamacchama, 54 

bhankara 52, 54, 56 chapachapa 53 

bhamadbham 52 cimacima 53, 55 

budabuda 52, 54 culacula 53 

С 
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D P 

dhamadhama-yad 55 paca-paca 55 

drankara 53 pata pata 50, 55, 56 

datkara 54 R 

G rana rana 50 

gharghara 50 rutkara 54 

ghunghuma 50 s 

gudaguda 55 

gulagulayita. 55 šalašala 53 
salasala 53, 55 

H $ата$аша 53 

halahala, 54 бапабала 53 

huükara 50 sana 53 
savasava 53, 54 

us : sitküra 54 

kacakaca 55 $uka$uka 53, 55 

kankara 53 sütküra 53, 54 

kanakana 53 

karakara 53 T 

(kavat) katakata(tope) 55 takataka 53 

khanakhana 55 tankrta 50, 55, 56 

khadakhada 53 tavatava 53 

kitakita 53 timatima 53 

krankara 53 timitimi 54 

krenkara 50, 54 

kucakuca 53 U 

kuhakuha .53 utkara 54 


kvatkara 53 
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Ka(n) Ending Words 
A M 
akāśaka 61 manavaka 60 
Alika 61 mulaka 60 
alpaka 61 > 
c pataka 61 
calaka 60 paramaka 60 

puspaka 60 

G 
ghataka 61 R 
Gomadadvipaka 61 ramyaka 60 
gramaka 61 
grameyaka 61 Tautology 
K С 
kalpaka 60 cintam cintayatiti 60 
khandaka 60 K 
kutika 61 S 
kuvikalpaka 60 krauñcācalagiri 59 
L S 
lavaka 60 sajjanajana 59 
leśaka 61 
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| Prof. Satya Vrat Shastri 


Bom on 29" September 1930, Prof. Satya Vrat Shastri had his 
early education under his father. Prof. Charu Deva Shastri. He was 
1 consistently top rank holder up to Post-Graduation and won 
| University Medals. After doing his Ph.D. at the Banaras Hindu 
| University he joined the University of Delhi where during the forty 
| years of his teaching career he held important positions of the Head 
of the Department of Sanskrit and Dean of the Faculty of Arts. He 
was also the Vice-Chancellor of Shri Jagannath Sanskrit University. Puri, Orissa. He 
is the first recipient of the Jnanpith Award in Sanskrit, 2009. He got the Padma 
Bhushan Award in 2010. 
He has the distinction of having been Visiting Professor in five Universities on three 
Continents. Among his many foreign students the most prominent is Her Royal 
Highness Maha Chakri Sirindhorn, the Princess of Thailand. He has attended and 
chaired a number of national and international conferences and seminars and 
delivered more than a hundred lectures in Universities and institutions of higher 
learning in Europe, North America, Southeast Asia and the Far East. 
Both a creative writer and a literary critic, Prof. Satya Vrat Shastri has to his credit 
three Sanskrit Mahakavyas of about a thousand stanzas each, a Prabandhakavya, а 
Patrakavya (in two volumes), three Khandakavyas, the first ever diary in Sanskrit 
Dine Dine Yati Madiyajivitam and the first ever autobiography in Sanskrit (in two 
volumes) Bhavitavyanam Dvarani Bhavanti Sarvatva. The well-acclaimed critical 
work The Ramayana-A Linguistic Study which is the first ever linguistic appraisal of 
not only the Valmiki-Ramayana but of any extant Sanskrit work, Kalidasa Studies in 
two volumes, two studies on Thailand Sanskrit and Indian Culture in Thailand and 
Thaidesa ke Brahmana, Discovery of Sanskrit Treasures (in seven volumes), Sanskrit 
Studies—New Perspectives and Sanskrit Writings of European Scholars, more than a 
century and a half of research articles and Forewords to a hundred and forty books are 
his contributions as a critic. He has enormous experience in translation work. He has 
translated A.A. Macdonell's A Vedic Grammar for Students in Hindi, 
Siramacaritabdhiratnam of Nityananda Shastri in English, the thousand Subhasitas, 
— wise sayings, the Subhasitasahasr1in Hindi and English, the Canakyaniti in Hindi and 
English and the select poems in different languages of poet laureates of Europe in 
‘Sanskrit. He is the subject matter of twenty theses for the degrees of M. Phil. Ph.D. and 
D.Litt. in Indian Universities. 
He is the recipient of one hundred and five Honours and Awards, national and 
international, including Padma Shri, Padma Bhushan, President of India Certificate of 
Honour, Thai Royal Decoration. "The Most Admirable Order of Direk Gunabhorn", 
the Honour "Autorita Academische Italiano Straniere", the Civil and Academic 
Authority for Foreigners from the Govt. of Italy, the Medallion of Honour from the 
Catholic University, Leuven, Belgium, the Golden Prize from GESMEO, the 
International Institute of Advanced Asian Studies, Torino, Italy and five Honorary 
Doctorates from Indian and foreign Universities. In the Citation for the Honorary 
Doctorate at the Silpakorn University, Bangkok, he was described as "a living legend 
in the field of Sanskrit." 
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